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A LETTER
FROM
THE
EDITOR:

Hi! Five!

In a sense, Rifflandia’s five-year history seems like 
a bit of an eye blink. Like, how are we five editions 
deep already? Seems like it wasn’t THAT long ago 
that I was watching Man Man dismantle the brains 
of all in attendance at Lucky Bar… but, yeah I guess 
that was 2008. I really need to slow down on the 
coconut water.

From another angle, five years seems like a signifi-
cant enough milestone that we can allow ourselves 
the luxury of reflection. Rifflandia Festival started 
relatively small, but has grown. And grown. Make 
no mistake: like anything related to art and culture 
in Victoria, it is a challenge each year to refine, to 
improve, to expand. But we manage, for a couple of 
reasons that at a glance, are glaring. 

The obvious: this brilliant, music-loving city of ours. 
Victoria has a steeped historical love affair with live 
music and Rifflandia’s success is a welcome addi-
tion to that storied lineage. Let’s be straight: events 
like Rifflandia only happen if people are there to fill 
the seats and cheer for an encore. This festival re-
ally is a testament to the music lovers in this city. 

The not-so-obvious: the Rifflandia team. Each year 
we toil longer and harder to bring the best lineup 
and experience to Victoria music lovers. Hav-
ing been heavily involved with the festival since 
its second year, I can truly say that it is a blessing 
to work with such a dedicated crew. Summer has 
come to signify one helluva journey, from initial 
giggles over dream headliners, to the intense pro-
cess of building this magazine, all the way to erect-
ing the main stage on the field of Royal Athletic 
Park and downing that first celebratory bottle of 
Rifflandabrau. 

There’s much to look forward to this year, so let’s 
deal with the elephant in the room first: The Flam-
ing Lips are coming to town. For those who’ve 
never seen Wayne Coyne and crew do their thing, it 

truly is something to behold. A costumed, jumping-
jack spectacle in our modern age of music apathy, 
The Lips have the amazing ability to remind you 
why you like music in the first place. 

On top of that, I need to mention the amazing Reg-
gie Watts. A contributor to Conan O’Brien’s show, 
Watts’ performance is a surrealist blurring of the 
boundaries between comedy, music and art. For 
those unaware, I strongly suggest you do some 
YouTube adventuring; his Sunday night perfor-
mance is not to be missed. 

And personally, I’m ecstatic about Lunice’s 
sub|division showcase on Saturday night. He’s 
truly repping Canadian dance music on the global 
stage at the moment. It’s going to be great to watch 
him Purp Walk all over the stage at Lucky Bar.

Regarding this year’s magazine, I’d like to extend 
a sincere “high five and a beer” to Pat Carrico, Deb 
Rizun, Melanie Ransome, Grady Mitchell, Jeff 
McAllister, William Farrant, Amanda Farrell-Low 
and the team at Caste Projects. It was a massive aid 
having support from these folks over the course of 
this publication’s gestation. 

And there we have it. 

------- Chris Long
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Jamie Goyman
Born a unicorn and hip-hop lover in 
Nunavut – Jamie Goyman has been 
writing about music of all types for 
years. She enjoys a dance and a good 
drink and you can find her work in 
Beatroute, past editions of the Riff mag 
and online as the driving engine behind 
sub|division’s online presence. 
subdivnet.com 
@Geimaj

Blake Morneau
Blake is merely a man, a man with an 
insatiable appetite for rhythmic, aural 
pleasure. He has parlayed his life-long 
interest in all things musical into a (gen-
erally) well-received weekly column in 
the Martlet newspaper. He has weaseled 
his way into interviewing some of his 
music heroes including John Butler, 
Chali 2na of Jurassic 5, Andrew WK and 
Charles Bradley. He’s excited as hell for 
Rifflandia.

Devin Buchanan
Devin’s writing is something you have to 
experience once in your life, and hope-
fully only once. But if this bio is that one 
time, don’t stop there, read the piece 
he wrote about legendary punk rockers 
Chixdiggit, because it’s only fair to them. 
Then you can forget about this writer for 
the rest of your days. 

Jennifer Chrumka
Jennifer is a Victoria-based writer and 
a journalist for CBC radio. Her favourite 
place is her husband’s family’s cabin 
deep in the woods in BC where you 
have to boat in and where there’s no 
access to the Internet or a phone line. 
But there is a solar-powered tape deck 
and a great collection of cassettes from 
the 90s.

Sean Evans
Sean is a musician, DJ and overall 
music junkie. He has played in too many 
bands, worked in too many bars and 
seen WAY too many shows. This is his 
fourth year writing for the Rifflandia 
magazine.

Amy Kirtay
Amy Kirtay is a writer/blogger/digger & 
all-round enthusiast of sounds orbiting 
the low end of the frequency spectrum. 
Located in Victoria, BC, she runs Dub 
Selekta, a blog that highlights talent, 
both regional and global, focusing on 
dubstep, drum&bass, glitch-hop and 
other future-leaning dance music. 
dubselekta.com 
@TheDubSelekta

Bill Stuart 
Bill described himself using song titles 
that belong to three of his favourite 
bands at Rifflandia 2012: “Who Loves 
Life More?” – “Great Legs” -  “The Other 
Man” – “Slow Nerve Action” – “Left 
of Centre” – “Stacked Like That” – 
“Shaved Gorilla” – “Best Hung Carrot 
In The Fridge” – “The Observer” – “Your 
Daddy Will Do”

Amanda Farrell-Low
Amanda is an arts and culture writer 
based in Victoria. She has never been 
stung by a bee, but has crazy reactions 
to mosquito bites. She worked at Mon-
day Magazine for a few years, but does 
her own thing now. Pretty much all of 
her socks have holes in them. 
@SomeNightsIwork

Grady Mitchell
Based in Victoria, BC, Grady studied 
creative writing and journalism at the 
University of Victoria. He co-runs the 
online culture magazine Mosaic, works 
on freelance projects, drinks beer, and 
tries to get his motorcycle running. 
wearemosaic.ca

Kelsey Singbeil
Kelsey works in her garden, rides her 
bike and surfs in our Pacific waters. 
She’s a communications associate for a 
local PR agency and writes about music, 
culture and food in her spare time.

Torie Beram
Torie is a fulltime UVIC student and a 
part time wizard. She is also a fan of 
tea and believes in the power of dance 
to solve all of life’s problems – being 
on a dancefloor with her is INTOXICAT-
ING. Seriously. Get down Rifflandia, it’s 
gonna be a good one. 
@TorieDactyl

Jeff McAllister
In 2009, Jeff McAllister dove into the 
stormy waters off Port Renfrew, in pur-
suit of his first story. Although his writing 
has improved since then, his approach 
to story telling remains the same—go 
where others won’t. He’s covered riots 
in Kenya and cultural inequality in the 
Philippines. Jeff resides in Victoria where 
he writes and shoots photos. 
@McAllisterJeff

Tyler Rowe 
Tyler Rowe is a media-jerk-of-all-trades 
and writer. Sure, he could rattle off 
reams of amazing one-liners for his bio, 
but it’s better if you can get him to just 
read to you in his butter-baritone.

Lance Dobbie
Wanna know about going hard in the 
club? Speak to Lance. Lance’s primary 
goal is to shorten the distance between 
Victoria dancefloors and the hella-fresh 
rave culture popping off in Europe and 
UK. He can be found losing his shit at 
sub|division parties. Be it trap or diva 
house, Lance is ready to rave. 
@LDobbie

William Farrant
William Farrant’s writing has appeared 
in print and online throughout North 
America and Europe, most notably in 
Geist, Boulevard, Branch Magazine 
and at the Montreal Review. He’s also a 
member of the rock troupes Weird Party 
and Seven Year Old Poets and is a close 
personal friend of Indiana Jones.

Colin Olav Liseth
Colin really likes music. He just, he 
really… he… really likes it. Ask him 
sometime when you’re having a coffee 
from Habit. Oh he’ll go on and on, and 
you might feel somewhat awkward, but 
that warm fuzzy version that everyone 
tends to revel in. Yeah that kind.

Khalil Akhtar
Khalil Akhtar is a CBC journalist, food 
writer and culinary instructor. He can be 
heard daily as co-host on CBC Radio’s 
On The Island. His weekly radio column 
on food issues airs on CBC morning 
programs across the country. He lives, 
eats and dreams in Victoria.

Simon Glezos
Simon Glezos has a Ph.D. in political 
science and he currently teaches at the 
University Of Victoria. His first book, 
The Politics of Speed, was recently 
published by Routledge Press. He has 
also written articles for Contemorary Po-
litical Theory, CTheory and Philosophy 
In Review.

Amanda Young
From Nova Scotia but moved to 
Langford as a cultural ambassador. Met 
Young MC when she was eight. Terrible 
cook and light sleeper. Competitive lip 
syncer with a fear of air instruments.

Finn
Born at a very young age. Carbon-
based. Aggressively mediocre. From 
labrador. Is enjoying his relocation to 
the West Coast despite his crippling 
Reduplicative Paramnesia. He has 
friend in spite of himself. He’s kind of a 
medium deal.
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Dan Mangan
Royal Canoe

Wake Owl
The Dudes

R.A.P. Main Stage
Alix Goolden Hall

V.E.C.
R.A.P. Side Stage

Sat Sept 15, 4:15pm
Thu Sept 13, 8:30pm

Thu Sept 13, 10:30pm
Sat Sept 15, 5:00pm

BANDS

------- Torie Beram

     Around 2007, armed with an acoustic guitar and 
tales of robots, Dan Mangan recorded his first few 
songs at the age of 20 in Vancouver. After years 
of small recordings and slugging it out at shows 
while attending UBC, he emerged as a promising 
new addition to the esteemed ranks of Canadian 
indie-folk singer-songwriters.

Mangan’s growth and development as an artist and 
writer bore ripe fruit in 2009 with the release of 
Nice Nice Very Nice. This quaint collection of grav-
elly-voiced odes quietly worked its way into the 
subconscious of Canadians, garnering him much 
support, especially out west. Eventually signed to 
Arts & Crafts, Mangan followed his first successes 
with Oh Fortune in 2011. “I feel it’s more me than 
anything I’ve ever done,” proclaimed Mangan.

Building on the stripped-down template estab-
lished on Nice Nice, Mangan indulged a little on 
Oh Fortune with sharper production, fuller in-
strumentation and a crack backup band unafraid 
to absorb a wide swath of stylistic influences from 
free jazz to orchestral pomp. Written mainly on 
the road, Mangan’s songs on Oh Fortune tap the 
whimsy and relatable narrative of traditional sto-
rytelling while painting a broader picture with 
arrangements and structure. Where Nice Nice left 
off, Oh Fortune lifts off, transporting listeners to a 
world in which a melancholy lament on isolation 
can follow an incredible moment of victory.

No stranger to Victoria fans, the 2012 Juno Best 
New Artist winner will bring his heartfelt bombast 
to the stage at Royal Athletic Park this September. 
Mangan’s charm and universal appeal, coupled 
with his potent set of original songs, will firmly ce-
ment Mangan’s arrival.

THE DUDES
------- Grady Mitchell

     The musicians in The Dudes aren’t just veter-
ans of Rifflandia, they’re a staple of the entire Ca-
nadian music scene. Song by gritty song, they’ve 
climbed to great heights since forming in Calgary 
in 1996, making them one of a dying breed of 
bands that can boast formation and, more impor-
tantly, success in the pre-internet era. How’d they 
do it? Simple: the passion from their early shows 
is the same fuel that propels them today. This is 
a band driven not by fame, riches and glory, but 
by a genuinely uncontrived love of good times, 
loud songs, and the highs and filthy, filthy lows 
of a rock and roll life. They are dudes in the most 
perfect sense of the word: the everyman, the best 
friend, the drinking partner and devil on your 
shoulder.

Frontman Dan Vacon and guitarist Bob Quash-
nick assembled the band in high school, and de-
spite years of grueling tours, incalculable volumes 
of alcohol, and injuries (both performance-relat-
ed and otherwise), the two continue to tear apart 
stages with the same wholehearted gusto they 
showed at 16. Drummer Scott Ross, a Dude for 
over a decade, hammers out the pounding back-
beat, and Brock Geiger, the band’s newest addi-
tion at three years, smooths the rhythm on bass. 

Over their 16-year career, The Dudes’ members 
have refined their powerfully playful and explo-
sive rock, maintaining a gritty guitar fuzz core 
sound as they’ve matured (at least a bit). They 

started at a breakneck pop-punk pace that domi-
nated their cheeky first release, This Guy’s The 
Limit, recorded when they barely knew their in-
struments. In 2006 they cut the Brain Heart Gui-
tar EP, which featured the hit single “Dropkick 
Queen Of The Weekend.” In 2009 they contin-
ued the evolution with Blood Guts Bruises Cuts, 
presumably named in honour of their punishing 
lifestyle. 

Having just released six-song EP, Barbers, Thieves 

and Bartenders, The Dudes will ride into Rifflan-
dia with songs of knife fights, hockey fights, and 
love fights. You will watch the front row get 
showered in beer and you will admire Dan Va-
con’s nipple-length beard. You’ll partake in gen-
eral chaos and, in short, endure (as best you can) 
the greatest houseparty you’ve ever experienced… 
outside the confines of a house. That’s what you 
can expect from these Dudes. 

ROYAL CANOE
------- Kyra Kordoski

     In the case of Royal Canoe, we’re definitely 
talking about a voyageur canoe—you know, the 
kind used by voyageurs, those stalwart young men 
of the early fur trade who paddled huge amounts 
of stuff over shockingly long distances. It’s an apt 
reflection of the Winnipeg band’s music, which is 
the culmination of a lot of gear and an arsenal of 
sounds traversing massive stylistic territory.

To stick with patriotic analogies, Royal Canoe tracks 
are reminiscent of the great prairie skies under 
which these half-dozen musicians grew up. Their 
sound moves like there is endless room to fill, as if 
any direction imaginable is open for roaming. These 
guys are well on their way to becoming masters of 
a seamless pastiche; pulling in hooks and snippets 
from anywhere they feel and crafting them into a 
cohesively energetic pop-rock flux. Genre-diving is 
par for the course these days, but Royal Canoe is 
particularly talented at using a vast swathe of stylis-
tic references to create sound that is consistently its 

own, as opposed to just dropping fully into various 
moments of music history. An added bonus: they’re 
cool with being really weird at moments. This adds 
character.

The sextet is yet another example that flies in the 
face of the infamous ‘Gen Ys Are Lazy And Entitled’ 
epithet. As almost every young band needs to do 
in these economically delicate times, it must get 
itself across the continent and back more than 
once, handling its own bookings, accommodations, 
budget—basically, everything. But not every young 
band manages to pull off a humdinger of a debut 
EP like Royal Canoe’s lucidly titled Extended Play. 
There are no corners cut here; everything is pointy 
and fabulous. Every sound, whether found, crafted 
or strummed is sharp and intentional, even when 
everything washes into a delicious tumble as it of-
ten tends to do. These Peggers strike an impressive 
balance of exuberance and maturity. “Bathtubs” 
is emblematic of both the breadth of their sound 
and their DIY, get-it-done attitude, which results 
in a willingness to carve out studio/practice space 
anywhere they can—even if that means dragging 
the bathtubs out into the hallway.

WAKE OWL
------- Kyra Kordoski

     Wake Owl makes the prettiest music, the kind that sends spidery 
cracks winding through your heart while you’re grinning at the loveli-
ness. Another set of our neighbors from across the Georgia Strait, these 
Vancouverites have described themselves as performing “Alternative 
Folk Melodramatic Popular Songs.” This tongue-in-cheek self-con-
sciousness is blissfully absent from Wake Owl’s music. These musicians 
are completely unafraid of emotion, and their sincerity pays off. Their 
quasi-traditional sound wraps  you in a big quilt stitched from patches 
of guitar, keyboard, violin, strong rhythms, and importantly, front man 
Colyn Cameron’s magnetic and distinctive voice. 

Wake Owl’s manifestation as a fixed ensemble, is an evolution of the 
group’s initial inception—Cameron forged the band from pieces of lyrics 
he found while creating the first Wake Owl EP, Wild Country. Despite 
a number of different BC musicians working on the project, it was es-
sentially a singer-songwriter endeavor, but much to Cameron’s credit, 
he played well with others and allowed collaborators generous space 
to develop their work. Wild Country was rewarded with some beautiful 
instrumental swathes and tightly woven vocal harmonies. The five-track 
release has received generous praise and general adulation since it ap-
peared last November. 

In keeping with the EP’s cohesiveness, a Wake Owl live show is like 
walking into a late-night gathering of very talented close friends. After 
a few hours of wine, home brew, and jamming, you are led toward that 
awesome mixed-state of total relaxation and total focus (not to mention 
a propensity to wax a little philosophical).
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Austra
Kids And Explosions
Lazy Rich

Alix Goolden Hall
Alix Goolden/Metro
Market Square

Thu Sept 13, 12:30am
Thu 9:30/Sat  10:30
Fri Sept 14, 10:30pm

     When Katie Stelmanis and her band, Austra, 
took the stage at Lucky Bar last July, I remember 
looking at the petite singer and thinking, “She 
looks tired.” Given that the musicians had just 
seen their debut album, Feel It Break, get a coveted 
Polaris Prize shortlist nod and were in the midst 
of a whirlwind, worldwide tour that had seen 
them cross the Atlantic Ocean four times in less 
than two weeks, their apparent exhaustion wasn’t 
a surprise. Nevertheless, the Toronto-based band, 
known for its dark, gothic beats and Stelmanis’ 
haunting vocals, put on a stellar performance.

Austra hasn’t stopped moving over the last two 
years, playing gigs and festivals in the US, UK, 
Europe, Canada, and Australia, as well as shar-
ing bills with a diverse pallet of artists from Death 

Cab For Cutie and Franz Ferdinand, to Flying Lo-
tus and Justice. So yeah, being tired before they 
get on stage is understandable.

“That’s kind of the way it goes,” Stelmanis says 
over the phone from Seattle—the multi-instru-
mentalist is indulging in a well-deserved week 
off. “Half an hour before we go on stage, all of us 
are in the dressing room half asleep. You never 
know how you’re going to go on stage and sing for 
people, but somehow, when you’re in front of an 
audience, you muster the energy and stay alive.”

Given its gruelling tour schedules, the group has 
been refining its existing live set. “We used to play 
with a lot of backing tracks, but we’ve been slowly 
cutting them out, trying to figure out how to keep 
everything as live as possible,” says Stelmanis. 

“We’re experimenting with sounds, and we’ve 
been experimenting with Ableton and learning 
how to utilize that program to our advantage. 
We’re basically just trying to nerd out because 
when we first started, we didn’t know a lot about 
how to create electronic music other than doing it 
on our computers at home.”

The result is that you’ll see an even more dynamic 
performance from the six-piece outfit when they 
hit the stage at Rifflandia, likely with a few new 
songs in the mix. As for the sound of the new 
material, Stelmanis says her musical tastes these 
days are pretty wide-ranging. “In the past year, 
I’ve started listening to so much electronic mu-
sic, particularly a lot of stuff out of the UK and 
EU. I’ve gotten obsessed with some of the really 

experimental, interesting techno. I think it will in-
fluence our sound to some extent,” she says. “I also 
find myself returning to more acoustic elements. I’ve 
been pulling out all my old Cat Power records, and 
I’ve become totally obsessed with the Perfume Ge-
nius record.”

Part of the reason for her recent compulsion with un-
derground electronic music is “I love DJing. It’s my 
new favourite thing.” Stelmanis has been spinning 
sets at clubs around Europe when the band is tour-
ing there: “I kind of stumbled upon it by accident and 
was really nervous at first, but now it’s just so fun. It’s 
weird because I don’t actually like clubbing and I’m 
not really good at partying.” (Stelmanis isn’t the only 
member of Austra who you might find behind the 
decks; drummer Maya Postepski, who is also playing 
Rifflandia as part of synthpop outfit Trust, climbs be-
hind the decks every once in a while as well.)

In addition to its distinctive sound, Austra is also 

known for its distinctive look. The members glam-
goth aesthetic has been maintained in everything 
from press photos to videos to album art, and it’s 
something that Stelmanis says is very important to 
her. “I think photographs make such a big difference 
in how your band is perceived, or more so, how your 
band is understood,” she says. “It’s difficult, because 
it’s actually so hard to keep control of your aesthetic 
in that way... you do so much press, so many inter-
views and so many photo shoots when you’re on the 
road that you can get caught in jeans and a t-shirt so 
often. We’re constantly picking up clothes and cos-
tumes. We have a giant costume bag that we tour 
with, and we’re constantly trying to keep the ideas 
fresh and keep it moving. You really need to work on 
an aesthetic constantly or else it gets boring.”

Boring? It seems difficult to imagine Austra ever 
looking—or sounding—boring.

LAZY RICH
------- Amanda Farrell-Low

     His name might be Lazy Rich, 
yet this guy is anything but. 
In addition to being an electro 
producer and DJ, the Vancou-
ver-based artist runs Big Fish 
Recordings, hosts a monthly 
podcast, and is the man behind 
Label Engine, an all-in-one 
suite of management software 
for independent record labels. 
He’s gone from playing small 
raves and parties to performing 
alongside folks such as Steve 
Aoki and touring the world in just 
a few years. 

Rich credits a Technotronic 
album his dad brought home 
when he was a toddler for 
instilling the love of EDM in him. 
While he grew up in the UK and 
was raised on various kinds of 
electronic music, it wasn’t until 
he moved to Vancouver several 
years ago—a reversal on the 
seemingly ever-popular “let’s 
move to Europe to make it in 
electronic music” trend—that 
he began dabbling in produc-
tion. In the past six years, Rich’s 
signature electro bangers have 
dominated Beatport charts, with 
his massive hit “Better Wipe 
That Up” destroying dancefloors 
on the regular. And that’s not to 
mention the fact he’s remixed 
tunes by Fatboy Slim, Chris 
Lake, BT, Lady Gaga, Morgan 
Page and countless others. 

Big Fish Recordings, which start-
ed as a way for Rich to maximize 
profits from the sale of his own 
music, has grown to become 
a well-respected imprint that is 
home to artists such as Hirshee, 
Darth & Vader, Zedd, Dirtyloud, 
Porter Robinson, and other 
established and up-and-coming 
producers. Fans of face-melting, 
over-the-top electro-house will 
not want to miss Lazy Rich’s 
Rifflandia set.

------- Amanda Farrell-Low

KIDS AND
EXPLOSIONS
------- William Farrant
 
     Honesty is a virtue, they 
say. And if all else fails in Josh 
Raskin’s career as Kids And 
Explosions, at least he has 
this frank statement from his 
Facebook page: “Kids And 
Explosions is a boy who makes 
songs by stealing other people’s 
songs and making them worse.” 
So, here’s an article composed 
entirely of excerpts from other 
writers’ Kids And Explosions 
articles, in the hopes of making... 
something.

Anyone who saw Josh Raskin’s 
2007 Oscar-nominated short I 
Met the Walrus knows the Toron-
to-based filmmaker has some 
ADD tendencies.1 Now he’s 
turned his attention span to mu-
sic via his warped, glitchy mash-
up project Kids And Explosions, 
available as a pay-what-you-can 
download at kidsandexplosions.
com/shitcomputer.2

Every one of Shit Computer’s 
17 tracks uses a recognizable 
sample, which he pinched from 
the artists and songs he loves 
most.3 The challenge in writing 
the record, explains Raskin, 

“was narrowing it and creating 
something song-based out of 
live drunken sketches.”4 The 
combinations didn’t come 
overnight, however.5 An admitted 
perfectionist, Raskin spent four 
years sketching and crafting 
what would eventually become 
tangible tracks.6

The culmination is a precise 
mash-up with some surprising 
musical marriages, including one 
specifically head-turning track 
called “Swear Words,” which is 
exactly that: curses, and lots of 
‘em.7

The result pushes the boundar-
ies of what a mash-up album 
can be.8 “This kind of music 
hasn’t been around for that 
long,” he notes.9 “It still sounds 
like an epileptic cat throwing up, 
but that wasn’t necessarily the 
goal the whole way through.”10

Like most mash-up DJs (Girl 
Talk comparisons are inevitable), 
Raskin uses the familiarity of the 
source material to draw listeners 
in.11 “I was interested in figuring 
out how far you have to push 

or manipulate something before 
it becomes new,” he says.12 
“After a while that becomes less 
important, and I become more 
interested in just making songs 
that I like.”13

1 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
2 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
3 spinner.ca/2010/11/17/kids-explo-
sions-shit-computer/
4 spinner.ca/2010/11/17/kids-explo-
sions-shit-computer/
5 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
6 spinner.ca/2010/11/17/kids-explo-
sions-shit-computer/
7 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
8 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
9 exclaim.ca/Interviews/FromTheMaga-
zine/kids_explosions
10 spinner.ca/2010/11/17/kids-explo-
sions-shit-computer/
11 www.spinner.ca/2010/11/17/kids-
explosions-shit-computer/
12 exclaim.ca/Interviews/FromTheMag-
azine/kids_explosions
13 exclaim.ca/Interviews/FromTheMag-
azine/kids_explosions

Page 10
Rifflandia Festival
Artist Profiles



Page 12 Page 13
Rifflandia Festival
Artist Profiles

Rifflandia Festival
Artist Profiles

Mat The Alien
MC Yogi

Sloan

Market Square
R.A.P. Side Stage
R.A.P. Side Stage

Sat Sept 15, 9:30pm
Sun Sept 16, 3:30pm
Sat Sept 15, 6:45pm

     15 years from 2012, Rifflandia will be as old 
as Sloan is now. Last year, the long-running 
Canadian pop icons celebrated their double 
decade mark by releasing The Double Cross, an 
album as strong as anything from their ten-album 
career. Leading up to its release, a series of videos 
featuring cast/band members from Kids In The 
Hall, Thrush Hermit, Broken Social Scene, 
Fucked Up, Degrassi High, The Dears and many 
more was released about their shared love of one 
of Canada’s finest bands. 

Chatting with Sloan guitarist Jay Ferguson about 
this series of video retrospectives, I ask if anything 
particularly surprising or revealing emerged.  
Ferguson delivers one of his many (lemon) 
zingers, “We fed them all quotes! Just kidding, 
Sebastian Grainger (of Death From Above 1979) 
in bed with no shirt on and sunglasses was pretty 
shocking. He was very flattering.”

Thankfully, Victoria doesn’t need famous people 
to tell it how fantastic Sloan is. From classic 
Harpo’s gigs and a blissed-out all-ages show at 
UVic to a couple turns at Legends and now, the 
fifth installment of Rifflandia, the Nova Scotian 
band has never shied away from hopping on the 
Queen of Something or Spirit of Something Else 
to come and entertain us with its keen pop agility.

More Ferguson zingers arrive when I ask him 
what he likes most about playing festivals. 
“Volleyball nets back stage and piñatas!” he says. 
“Often when we play festival shows, we play a 
simplified set, maybe not a lot of album tracks. 
We just try and play the songs people recognize 
because festivals present a broader audience.”

But that’s not going to be the case at Rifflandia 
this year. My eyes widen and my mouth hangs as 
Ferguson drops the following bomb on me: Sloan 
will be playing its classic Twice Removed in its 
entirety. I’m on the verge of a small giddy seizure 
as I imagine “Bells On” and “Before I Do” live 
again. When I snap back to attention, Ferguson 
explains why Twice Removed is going to be the set 
of choice.

“Later this year, we’re releasing a deluxe version 
of Twice Removed,” he says. “It’s going to be a 
triple LP with a big booklet.” It’s not any specific 
anniversary for Twice Removed—18 years, in 
fact—but it’s the ideal album to test the reissue 
waters, and the one on which they have the most 
extra material. “If this one goes well, we’ll go on 
to One Chord To Another,” Ferguson says. “Also, 
Twice Removed is sort of the underdog album for 
the hardcore Canadian music fan.” 

It’s not just the hardcore music fans who like 
Twice Removed. Our discussion turns to the 
legendary Chart Magazine article that named it 
Best Canadian Album of All Time. “Do I remember 
that?” Ferguson jokes. “My gosh, we hired 
fireworks and bought champagne! [That article] 
came out when we were making One Chord To 
Another, so it was a nice nod. At the time, we 
also thought it was ridiculous. Twice Removed 
was number one. Number two Harvest from 
Neil Young, number three Blue by Joni Mitchell. 
You can’t take it seriously, but it’s flattering that 
people like what you do.”

So how does it feel to revisit an entire album from 
18 years ago? “It makes me feel like an old man! 
Actually, I don’t mind it. I think there are a lot 
of artists who don’t like to look back. They only 

move forward. To me, I like both. I’m interested 
in making new records, but I still like all our old 
ones. As a fan, I understand. I remember seeing 
Brian Wilson doing all of Pet Sounds and it was 
fantastic.”

Ferguson is in no way trying to draw comparisons 
between Sloan and the Beach Boys, but they are 
not a far stretch. The incredible harmonies and 
melodic sense are there, plus multiple singers 
and longevity are hallmarks of both groups. It’s 
hard to think of another band from the last couple 
decades of Canadian music that has soldiered on 
without breaking up, going on extended hiatus 
or succumbing to the pressure of the music 
machine. The members of Sloan have been lucky 
to work mostly on their own terms over the years. 

“I’m happy we’re still here and able to make 
records,” he says. “We started our own label, we 
still own the majority of the songs and publishing 
content we created, and this is helping us move 
forward doing these reissues without all the red 
tape that other bands might need to go through.”    

With that in mind, I ask Ferguson to sum up the 
secret of Sloan’s success through the years. For 
once, his immediate answer isn’t a zinger but 
sober and true. “Split the money four ways,” he 
says. “If anybody was way more wealthy than 
someone else in the band, then there would be 
less incentive. The band is an artistic outlet for 
everyone. Everybody gets to write songs and 
sing and contribute and everybody shares, so if 
someone has a hit single, everybody wins. We try 
and split the work evenly and that’s the key. That 
helps our longevity. We’re all in the same boat.”

------- Bill Stuart

     Originally lured here from the UK by the siren song of BC’s snowy peaks 
and world-class snowboarding, Mat The Alien has become one of the West 
Coast’s most prominent jugglers of bass-heavy beats. Known as much for 
his fast-paced cuts and scratches as he is for his taste-making track selec-
tion (this guy was dropping dubstep tunes before most clubgoers were 
familiar with the now-ubiquitous genre), Mat’s a frequent performer here 
in Victoria. No two of his sets are ever the same; you can hear hip hop one 
minute, dark, dubby beats the next, and then be slammed with some upbeat 
drum and bass on the next cut.

One could argue Mat’s musical education began as far back as 1978 when 
his dad opened an indie record store in Manchester called Vibes Records. 
Ten years later, he could be found jammed into a sweaty warehouse in Eng-
land, taking in the acid house that was washing over the UK at the time. It 
was then that he started picking up records and developing his now legend-
ary turntable skills. While he played regular gigs in the UK (often in venues 
he wasn’t even old enough to be in), it wasn’t until he moved to Whistler in 
1995 that his calling began to really take off. 

These days, you’d be hard pressed to see a West Coast festival without 
Mat The Alien on the lineup, regardless of whether they are beat-oriented 
affairs such as Bass Coast and Shambhala or more wide-ranging ones like 
Live At Squamish or our very own Rifflandia. Mat also holds it down at two 
weekly club nights in Whistler: the long-running Really Good Tuesdays at 
Maxx Fish and the newly minted MVMNT at Garfinkel’s. He also held a 
residency in Vegas at the Mandalay Bay Casino’s Eye Candy nightclub for 
eight months. Earlier this year, Mat was part of Zeds Dead’s The Living 
Dead Tour, which criss-crossed North America and sold out plenty of 
venues.

Like many modern day beat jugglers, Mat is also a proficient producer. In 
addition to his own original tunes, Mat has remixed songs by Nick Thayer, 
South Rakkas Crew, Yelawolf, Sweatshop Union and plenty of others. His 
status as a Monster Energy DJ means you’ll often see him dropping sets 
at massive sporting events and playing with legends such as Numark and 
Z-Trip. With such an extensive musical resume and deep record crate, 
audiences should expect the unexpected from his Rifflandia set.

MC Yogi
------- William Farrant

     When asked what his prime directive is, MC Yogi 
gives up the goods: “Similar to Star Trek, [humans] 
are in need of an underlying ethos or guiding 
principle. Mine is simply knowing that everyone 
is going to die. What is the best way to maximize 
this day? How can I give the most love and in the 
process challenge and surprise myself?”

MC Yogi is, in fact, an artist, graffiti writer, and yoga 
teacher who combines his love of yoga with a vast 
array of musical styles, from hip-hop to reggae, 

electronica to dancehall and dub. A native of San 
Francisco, who practices yoga in Adidas shell toes, 
he released his shoestring-budget debut, Elephant 
Power, in 2008. Consistently topping world music 
charts, the success of Elephant Power led to the 
single “Vote For Hope: Obama 08,” which was 
officially endorsed by Michelle Obama.

So, if you like yoga—and we know Victoria does—
as well as the sounds of Michael Franti, Matisyahu, 
and Ziggy Marley, make sure to lay your mat and 
flex out to MC Yogi at Rifflandia.

Mat The Alien
------- Amanda Farrell-Low



     Not many bands can claim they are the only one of their kind, but for 
The Washboard Union, it is likely the case. The Vancouver seven piece, 
that features banjo, mandolin, dojo, harp, guitar, fiddle, drums, four singers 
and a washboard, has managed to produce an evocative style of “crabgrass” 
that is garnering praise across the country. Their sound, which has been 
tagged as a “three car pile up of Old Crow Medicine Show, Steve Earle, 
and Drive By Truckers,” could be considered a renaissance in line with the 
rooted sounds chiming from artists such as Alison Krauss and Blackie And 
The Rodeo Kings.

If anyone was to have any doubt about the band’s clear and concise vision, 
one listen to the song “I Can’t Complain” will rectify that. Multi-layered 
harmonies abound through the song’s soft and tender chorus, while Wash-

board Union’s vigor shines through in the verses. It’s this ability to produce 
such musical variety within the confines of a country-flavoured folk song 
that caught the attention of legendary producer GGGarth Richardson (Red 
Hot Chili Peppers, Rage Against the Machine) in the fall of 2010; he signed 
to produce the album on the spot, which is testament to the band’s abilities.

Recorded in Gibsons, BC, The Washboard Union’s debut was released 
in June 2010 to critical acclaim. The album, which hones the Union’s 
backwoods-y sound, is a rare gem, capturing both its live intensity and or-
ganic sounding roots at the same time. Having recently played three feature 
shows at Canadian Music Week, earning multiple “Best of Fest” nomina-
tions, the musicians have kept busy this summer with stops at festivals such 
as Merrit Mountain Fest, Burnaby Roots and Blues Festival, and Live At 
Squamish. The Washboard Union is a must-see in a field of must-sees.

MACKLEMORE 
& 

RYAN LEWIS

     Ben Haggerty is having a banner year. He 
earned it. The 29 year-old Seattle rapper has 
been working the hip-hop game for a minute, and 
only now is the rest of North America catching 
on to the sound that is Macklemore. Haggerty’s 
journey from his early roots as a Pacific North 
West hip-hop staple—then as Professor 
Macklemore—to the cover of XXL Magazine, as 
a member of its 2012 Freshmen Class, has been 
amazing to watch.

Beginning in 2000 with the Open Your Eyes EP, 
Haggerty has managed to maintain a career 
in hip-hop despite eschewing some of rap’s 
celebrated vices. Macklemore flips the usual 
topical rap trappings of girls, drugs, guns, 
and money on their head, instead concocting 
cautionary tales that shed light on the often-
bleak world celebrated by hip-hop’s nihilistic 
tendencies. It’s honest, heart-on-sleeve rap 
music with an ethos that stands apart: examine 
your surroundings and decide who and what 
makes you happy.

It’s a message that rings loudest on his 
breakthrough single “Otherside,” recorded with 
DJ/Producer Ryan Lewis.  Over a healthy Red 
Hot Chili Peppers sample, Haggerty spits a 
verse that questions the glorification of chemical 
dependency that is currently so popular in 

mainstream hip-hop. “I’ve had four friends 
die from overdosing on Oxycontin. It’s a major 
issue where I’m from,” explained Haggerty in an 
interview earlier this year.

The fact that Macklemore himself overcame 
a four-year addiction to the drug is no small 
detail. Turning his life around in 2009 after 
half a decade of addiction and inconsistent 
creative spurts, Haggerty sobered up and was 
reinvigorated musically. Quickly releasing the 
Unplanned Mixtape, Macklemore’s appetite 
was voracious. His next step was linking with 
Lewis. “We actually met on the ancient form 
of communication known as Myspace,” jokes 
Haggerty. “Ryan had a beat that I liked. We had 
remained friends all through [my addiction], but 
I was flaky, on and off with communication. So, 
when I got out of treatment, I linked up with him. 
His beats had gotten better, I was like, ‘let’s do 
an EP.’ That release turned into the last three 
years of our lives.”

Together they released the underground smash 
VS Redux to rave reviews, and since its unveiling, 
music has not let up for Macklemore. “This is a 
full time job, all the time,” he explains. “We put 
in long, long hours, working 16-17 hour days. 
So many shows… there are just so many more 
things to handle. We’re very hands on.  We’re not 

on a record label; we do it all ourselves.” This 
independent bent reflects the duo’s comfort 
stepping outside the traditional shell of hip-hop 
culture.  

Haggerty’s solidarity no doubt stems in part from 
his tireless work in the community. Discovering 
early on that rendering himself studio-bound 
would be a fast track to creative dead ends, 
Haggerty makes an earnest attempt to connect 
with his immediate environment to source out 
new inspiration: “I’ve tried to be of service more, 
working with the youth, getting into the high 
schools, going to AA meetings. Doing stuff that 
gets me outside my own life and my own career.”

On the road, Macklemore and Lewis have 
nurtured a vibrant, energetic live set. With 
Haggerty rocking the mic and Lewis on samples, 
the duo are accompanied by a drummer, 
violinist, and trumpeter, assembling a nimble unit 
that is capable of reconstructing the Macklemore 
catalogue live on stage. The crew’s reliance on 
live musicianship and jamming instead of the 
traditional hip-hop backing tracks produces a 
kinetic, high-energy performance that generates 
a sea of bouncing fans/soon-to-be-fans. Make 
no mistake, Macklemore is here to stay.

------- Sean Evans

Page 14 Page 15
Rifflandia Festival
Artist Profiles

Rifflandia Festival
Artist ProfilesMacklemore & Ryan Lewis

The Washboard Union
The White BuffaloR.A.P. Side Stage

V.E.C
Metro TheatreFri Sept 14, 6:45pm

Fri Sept 14, 9:30pm
Fri Sept 14, 11:30pm

     It’s taken a very long time, but someone has 
finally found a way to translate Jack Daniels 
into sound. I imagine it involved a series of 
experiments, and that there were moments 
of doubt along the way. But, what The White 
Buffalo has done is quite remarkable.

Jake Smith, The White Buffalo himself, would 
be reluctant to give up his formula, just as 
he’s reluctant to tell people he plays Country 
or Americana music. Ask him what genre he 
considers his songs and he’ll reply: “I don’t. I 
spend my time writing them and that’s hard 
enough.”

Pretty modest stuff. But honest and true. In a 
Hemingway sense, there is something completely 
raw and unassuming about songs such as “The 
Pilot,” and “BB Guns and Dirtbikes,” the latter 
invoking the type of fist-raising “fuck yeah” you’d 
expect at a Springsteen show. But it comes down 
to Smith’s voice, the longing and rigorous quiver 
that moves his songs along. It’s almost as if he 
wears them.

Often you hear of artists being exhausted by long 
tours and horrendous schedules. But you get the 
sense that for The White Buffalo that would only 
increase the productivity. You can imagine the 
band touring the west in a caravan at incredible 
speeds, blowing into town for the night and 
disappearing the next morning, leaving remnants 
of their message—authenticity.

The hard work is paying off. With its latest 
album, Once Upon A Time In The West, released 
earlier this year, the band has secured numerous 
placements in film and television; Sons Of 
Anarchy and Californication are a few of the 
names worth dropping.

To get a taste of that magic Jack Daniels Sound 
Formula, make sure to catch The White Buffalo 
at Rifflandia. It’s almost a shame they’re not 
playing at Big Bad John’s, although chances are 
you’ll catch them there at some point through the 
weekend.

------- William Farrant

The Washboard Union
------- William Farrant

The 
White 
Buffalo



Would you like to meet Vancou-
ver’s rave monster?

Meet Dave King.

     Known by many as Longwalk-
shortdock (LWSD), King has been 
pummeling dance floors for over 
a decade. His sound—a bundle of 
aggressive techno and dance mu-
sic—has annihilated Shambhala’s 
Rock Pit, upstaged an uncount-
able number of big name artists, 
and torn Victoria dancefloors to 
shreds several times over.

With an arsenal that contains a 
wide swath of influence—from 
80s video game music and 
heavy metal to found-sound and 
vintage analog synths—LWSD is 
a wildly diverse package when 
approximated from afar. You 
name it, if it’s been an electronic 
sub-genre at some point in the 
last decade, it’s likely part of the 
LWSD cannon: Techno, Electro, 
Acid, IDM, Dubstep, Ambient, 
Glitch, Drone and Chiptune are 
all contained in his tracks but are 
glued tightly, forming a throbbing 
mass of adrenalin and emotion.

King holds two degrees from The 
Art Institute of Burnaby for Music 
Recording and Production, and 
within his balls-to-the-wall live 
show he incorporates vocals, syn-
thesizers, drum machines, guitar, 
computer effects, and (literally) 
toys into a live performance that 

distinguishes him in a sea of 
laptop-gazing DJs.

Recently, the LWSD live experi-
ence has seen King collaborating 
with Tim Hill of Rim Visuals to 
further enhance his sonic output 
with an optical reality of epic pro-
portions. Over ten projectors with 
custom LWSD-themed content 
and various light installations cre-
ate an intense, psychedelic party 
atmosphere where your eyes get 
rocked as hard as your body and 
ears.

With two albums, 2009’s Casual 
Tea and last year’s Bigger Fish 
Frying, under his belt, as well as 
non-stop touring, Dave King has 
amassed the skills and experience 
to transform well-mannered hu-
mans into sweaty, frothing ravers.

Colin Olav Liseth caught up with 
the man himself and picked his 
brain about a few things.

Where did the name Longwalk-
shortdock come from?

LWSD: As far as the name goes, 
it came from an old song I wrote 
on the guitar many years ago 
which was about a cruelly named 
character (Longwalkshortdock) 
with tragic, ironic bad luck. When 
bad things would happen, they 

LONGWALKSHORTDOCKLONGWALKSHORTDOCK

would happen in such a way 
that was funny to everyone but 
him. The chorus was “Longwalk 
Shortdock with Bigger Fish Fry-
ing” as the character had hope 
of achieving something meaning-
ful with life despite his ongoing 
dark luck. The second part of the 
chorus of that song eventually 
became the name of my second 
record. There’s actually a little 
sound blip at the very end of 
Bigger Fish Frying with a clip 
from the original song.

Can you tell us about the Rave 
Cave?

The Rave Cave is one of two 
nicknames for my windowless, 
sunless, bunker of a studio 
(also known as Take A/Off A Stu-
dios). It’s basically a tiny room 
stacked to the roof with synths, 
effects, sound-making toys and  

wires. There’s barely enough 
room to spin my chair, but I like 
it that way so I can reach every-
thing from one place.

You’ve been working on a lot 
of new music, right? What kind 
of stuff can people expect to 
hear at Rifflandia?

Well, because Rifflandia is in 
Victoria, my favourite city to 
play in, I usually tend to try out 
new experiments there first. The 
supporters I have in Victoria are 
truly the best kind of people, and 
I feel like they come to hear the 
show with an open mind which 
means I can try different kinds of 
things that I might consider risky 
elsewhere. Because Rifflandia is 
a multi-genre type festival, I’m 
hoping to try some genre surfing 
that I haven’t done before, but 
of course, there will be a healthy 
dose of the expected dancefloor 
ragers, too.

Lastly, we’d love to know if you 
have a favourite video game?

Favourite video game... Impos-
sible! But I widely regard the Final 
Fantasy 1-10 series as the most 
influential on my music and on 
my personality — specifically, FF 
4, 6, and 7. There are so many 
other favourites for so many dif-
ferent reasons, but I don’t think 
you want this article to be like 
nine pages long (laughs).

------- Colin Olav Liseth

Zara Taylor
------- Amy Kirtay

     Born in Clearwater and raised in 
Victoria, BC, Zara Taylor truly is a 
global phenomenon, although many 
British Columbians will not recognize 
her name. Taylor’s arena is the global 
playground of trance and progres-
sive house, where she’s made a name 
as a go-to vocalist for ethereal, heav-
enly dance tracks in need of an angelic 
voice to captivate a dancefloor. With 
many anthems under her belt, Tay-
lor is a name to watch, peaking atop 
global dance charts on a regular basis 
and even receiving remix treatment 
from the prince of trance himself, Ar-
min Van Buuren. Equipped with a DJ, 
Taylor will be belting out her signature 
vocals over her best-known tracks at 
Market Square this September. 

AFK
------- Amanda Farrell-Low

     AFK, aka Davin Greenwell, has been 
a participator, contributor, and motiva-
tor in Victoria’s electronic music scene 
for 15 years. His “DJ ariz0na” moniker 
started popping up on rave flyers and 
club posters as far back as 1997. Since 
then, he’s hosted various influential 
electronica radio shows on both com-
mercial and community stations, co-
founded the Pacific Front Recordings 
label, and performed at and promoted 
countless parties, club nights, and 
other events as AFK. His penchant for 
timeless progressive dance music has 
made him an important mainstay in the 
West Coast musical landscape. As son-
ic trends in the electronic music scene 
come and go, there always a place for 
AFK’s sound. 
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Current Swell
Saul Williams

Longwalkshortdock
Zara Taylor
AFK

R.A.P. Main Stage
Metro Theatre

Market Square
Market Square
Market Square

Sun Sept 16, 2:45pm
Sat Sept 15, 12:30am
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Fri Sept 14, 9:15pm
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     Saul Williams saved my life. Ten years ago, disillusioned with my 
connection to a higher power, disappointed in commercial hip-hop and 
generally disgusted with myself altogether, he was kind enough to drop 
Amythest Rockstar, a record that, amid all my own internal turmoil, 
forced me to confront myself. My busybody lifestyle was pulling me from 
one obligation to the next, never letting my mind rest, when suddenly I 
was struck by this Gnostic free-styling street preacher who strummed my 
heart with language that shook me to my core.

A New Yorker and minister’s son who studied theatre and philosophy, 
Saul Williams was always perfectly poised to embrace the emerging Slam 
Poetry scene. But he doesn’t just embrace it, he embodies it. More than 
just a cunning linguist, he sculpts phrases with a seemingly effortless gift 
for meter and rhyme, coaxing an emotional umph out of double entendres 
with his sheer oratory presence. He is a man who knows how to stand and 
breathe so that the weight of his lungs fills a room.

Early in his career, via the documentary Slamnation and then in the 
underground cinema classic Slam, Williams introduced a wider audience 
to the growing competitive poetry scene that was moving from coffee 
houses into larger venues across North America. At that time, most of the 
poetry that motivated me, captivated me, and liberated me through my 
own dark times was included in a book—published by MTV of all people- 
called The Dead Emcee Scrolls. Williams subtitled this text: “The Lost 
Teachings Of Hip-Hop,” but I think it’s more than that. Williams’ poetry 
is art that reminds you of a time before your cynicism devalued your day-
to-day experience.

Once you have heard his voice, Williams’ work resonates in your head. His 
are words that confront the very mechanisms that at one time perverted 
my own intrinsic faith in god(ess); my own faith in art as a medium to 
guide a soul to emotional freedom. Williams’ verses are a clarion call 
demanding equality, tolerance, justice, freedom, not just of race and 
religion but of individuals. These teachings are as important as they are 
timeless, and he exhales them into existence in your head as if they are 
your own. That’s the best kind of teaching.

Saul Williams’ brand of abrasive, hip-hop-heavy music catches many 
listeners off guard. Aggressive music and conscious poetry might seem 
counterintuitive, but the weight with which they are both carried lends a 
feeling of raw power and intensity to Williams’ canon. Live, he is not an 
artist to be taken lightly; he commands your attention. He isn’t coming 
to make you dance and take your money. Williams is on a mission to heal 
your soul, heal the world. I’m looking forward to breathing in what he is 
breathing out and letting it be a tonic for my soul.

------- Ken Gordon

Current Swell
------- Grady Mitchell

     Victoria-based roots rock-
ers Current Swell have been 
blowing up over the last couple 
of years. With a blistering, 
energetic live show, they’ve lit 
up audiences all over the globe, 
including those in Australia and 
Brazil, and the world-famous 
South By Southwest festival in 
Austin, Texas. 

The music the band brings to 
its ever-growing audience is a 
unique blend of signature West 
Coast groove, hard roots rock, 
and breezy island vibes. Featur-
ing a variety of instrumentation, 
everything these guys lay down 
is anchored by an unflinchingly 
groovy rhythm section.
     

The band gained increas-
ing popularity on Vancouver 
Island with the 2009 release of 
Protect Your Own (produced by 
the late Todd Simko – Xavier 
Rudd, Marcy Playground). 
The album, their first national 

release, spawned radio hits with 
“Cursed” and “Red Shag” and 
the MTV-featured single “Young 
and Able.” A shot-for-shot fan 
remake of the video for “Young 
and Able” was even created by 
adoring Brazilian fans, further 
reinforcing the band’s broad, 
international appeal.

With the worldwide release of 
last year’s Long Time Ago, the 
band turned a corner toward a 
more contemplative, but no less 
interesting, mood. The album is 
a testament to a hard-working 
band that is gaining greater vi-
sion as members delve deeper 
into the craft of songwriting. 
With an increasing understand-
ing and mastery of their own 
musical chops, Current Swell 
have taken their music and lyr-
ics into decidedly earthy places, 
carving out their own chunk of 
conscious West Coast surf rock 
to spread to the masses.
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     In a lot of ways, Cake’s career can be summed up by the title of one of its 
biggest hits: “The Distance.” (You thought I was going to say “Short Skirt 
Long Jacket,” didn’t you?) These veteran rockers have been doing their 
thing for over two decades—they formed way back in 1991, and released 
their debut record, Motorcade Of Generosity, in ‘94—and show no signs of 
slowing any time soon. If anything, Cake has been picking up steam; the 
band’s latest record, 2011’s Showroom Of Compassion, debuted at the top of 
the Billboard charts, marking the first time a Cake record had done so—and 
it was an independently released album, natch.

With lead singer John McCrea’s deadpan delivery, soaring trumpet work 
from Vince DiFiore, and their incorporation of everything-but-the-kitchen-
sink in terms of influences, it’s no wonder they’ve amassed such a loyal fan 
base and a slew of catchy singles over the last two decades. There’s some-
thing undeniably awesome about the juxtaposition between McCrea’s emo-
tionless singing in the chorus of “Never There” and the song’s lively ma-
riachi rhythms. Cake’s cover of Gloria Gaynor’s disco hit “I Will Survive” 
somehow transformed the song from an optimistic, confidence-boosting 

tune about walking away from a breakup with your head held high, into a 
song about trying to convince yourself you’re stronger than you think you 
are—and failing miserably.
 

Cake’s gig at Rifflandia is arguably one of the most anticipated of the festi-
val. It’s been over four years since the band performed in Victoria—it de-
buted here in May 2008 with a sold-out, all-ages gig at the Victoria Curling 
Club. And just because McCrea’s voice lacks emotion when he sings doesn’t 
mean these guys phone it in during a live show. As Cake proved at that lively 
gig back in ‘08, these guys are seasoned performers who know how to put 
on a hell of a concert. They had all the elements: impressive musicianship, 
strong stage presence, and kickass tunes the crowd knew and loved—plus 
enough charm to have the audience eating out of their hands in a matter of 
minutes. Trust us: these guys have over twenty years of musical chops and 
great songs, and this Riff performance is one you won’t want to miss.

------- Amanda Farrell-Low

Chixdiggit!
------- Devin Buchanan

     When Chixdiggit first formed, many Riffers were in diapers, although 
some were rocking out to mixtapes of Lagwagon, NOFX, and Pennywise in 
their mom’s Honda. This was 1991 folks.

The nineties were all about pop punk. Middle-class America embraced the 
three-chord guitar assault of old-school punk, trading the political lyrics for 
pop vocals typically sung by dudes who sounded like someone you went to 
high school with (see Chixdiggit’s “I Wanna Hump You”). California pro-
duced a staggering number of acts: NOFX, The Offspring, Green Day, Pen-
nywise, and Bad Religion. The bands developed legions of cult fan follow-
ers and released multiple records, yet despite being viewed as a sad turn 
by some hard-core punk rockers, this accessible transition was welcomed 
by others. Punk’s musical foundation was still intact, but it was better pro-
duced, and it became house party friendly.

Within this massive DIY movement, Chixdiggit’s start in Calgary is notable. 
High school buddies KJ Jansen, Mark O’Flaherty and Michael Eggermont 
sold their first band t-shirts, before they could even play anything. Such 
enterprises helped them earn enough money to buy instruments. Playing 
all around Alberta, the band quickly developed a devoted fan base.  Its self-
titled debut, released in 1996, earned world tours and playtime on mixtapes 
everywhere.

The group hit its stride due in part to its association with the legit punk 
label Fat Wreck Chords, that, along with subsidiary Honest Don Records, 
released four of the group’s five albums. The members had the wherewithal 

to pace themselves through the 00s, touring and releasing albums in 2000, 
2005, and most recently 2011.

Most importantly, Chixdiggit have stuck to what works. Its sound really 
hasn’t changed much. At shows, the musicians continue to strike the classic 
deep-split pose on stage and heave ridiculously catchy punk songs at their 
fans. Their set at Rifflandia will be proof positive of what twenty years of 
practice can achieve.
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     The Antlers sudden and unexpected rise—
from obscurity to receiving critical acclaim 
from NPR and Pitchfork—has been more than 
remarkable. Originally a solo project of vocal-
ists/guitarist Peter Silberman, The Antlers first 
two albums—Uprooted and In The Attic Of 
The Universe—were written by Siberman in an 
apartment... alone. It wasn’t until he recruited 
Michael Lerner and Darby Cicci to flesh out 
another album that the group became a col-
laborative unit. Combing the two EPs they 
recorded together—Cold War and New York 
Hospitals—they independently released Hos-
pice in March of 2009. The album quickly sold-
out, the band later commenting that they “bit 

off more than they could chew.” Later that year 
the album was re-released when they signed 
for New York-based Frenchkiss Records. And 
the rest, as they say, is history.

Hospice, recorded in Siberman’s home with 
minimal equipment—like most of the previous 
Antlers recordings—weaves a story of an emo-
tionally abusive relationship, told through the 
analogy of a Hospice worker and a terminally 
ill patient. It’s heady content, but what drew 
the band myriad attention for both its narrative 
and musicianship. Musically, the album is in-
spired by post-rock bands such as Godspeed 
You! Black Emperor, Dirty Three, and Talk Talk. 
Infuse that with the ambient atmospheres of 

Eluvium, Belong, Labradford, and Stars Of The 
Lid and you get a dynamic and contrasting mix 
of emotions. It’s like taking the graceful and 
chaotic energy of a Raymond Carver story and 
converting it into sound.

Mainstays of the festival circuit now, the band 
has played just about everywhere, including 
Coachella, Sasquatch, The Primavera Sound 
Festival in Barcelona, Osheaga Festival in 
Montreal, and Lollapalloza. As Siberman says, 
“We’re going to tour, and then we’re going to 
tour, and then we’re going to tour.” This year 
they get to add Rifflandia to that list.

------- William Farrant

THE

 ANTLERS
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Kode9 
Lunice

Lucky bar
Lucky bar

Thu Sept 13, 12.:30am
Fri Sept 14, 12:30am

Your sound fuses a lot of elements. What is your 
creative process?

What I try to do is bridge a lot of ‘real’ music with 
more underground beats, that’s why I play a lot of my 
own personal work with [mainstream rap like] Rick 
Ross and mix it for people to hear, to sort of bridge 
them together. The whole idea of bridging sounds 
comes from how I produce. Right now, I’m really 
into the trap sound that’s been happening for a while, 
but I’ve also been really into grimy sounds like old 
Three 6 Mafia type tastes. Looking back and seeing 
how they use their drums and kicks, the patterns are 
pretty relevant to today. You could hear a Three 6 
clip from a decade ago and it’s not too far off a song 
like “Peso” that A$AP Rocky is putting out in 2012. 
Linking those types of sounds is something that I find 
interesting. That’s pretty much how I would explain 
my type of music at this moment.

What type of sounds inspire you when it comes to 
creating and piecing together your own work?

What catches my attention is stuff that I wouldn’t 
expect in a typical manner, like Rustie and Hudson 
Mohawke, or a producer like Bangladesh (who 
wrote the beat to Lil’ Wayne’s “6 Foot 7 Foot”). I 
hear a lot of [unconventional sounds] in his main-
stream rap beats. A lot of people get caught up with 
the rappers on these big songs but for me, it’s al-
ways the production that catches my attention.

You’ve said in past interviews that you lean to-
wards the UK scene for inspiration. Is that still 
true?

With the Internet, I’ve been influenced by a lot of 
what’s happening in the UK. But also [mainstream 
rap] producers like Lex Luger. What I find cool is 
when I hear the beats from these US producers, 
there are elements that you would hear in a Girl 
Unit song! But it’s unlikely that [mainstream US 
rap producers] know about Girl Unit.

But I know about that stuff! So I was really intrigued 
thinking about what would happen if I were to go 
into that scene and really just try to bring it all to-
gether as something different. TNGHT, the project 
with Hudson Mohawke, is a really good leverage in 
terms of my whole goals of bringing North Ameri-
can and UK sounds together.

How did TNGHT come about?

The basic appreciation of each other’s music is 
what made us put the EP out. It just sort of hap-
pened. It was something where independently 
Ross (HudMo) and I were trying to refine our 
sounds to be simple with less layers. This idea—of 
trying to make loud tunes with simple produc-
tion—was one we had at the same time, to tackle 
and go for it without even knowing. So, about nine 
months ago, I was touring Europe and had two 
days off. I went over to his studio, without think-
ing we should work together, just to chill, etc… But 
I was like, “let’s try something right now,” and he 
was like, “let’s do it.” It was all really chill. We’re 
just two dudes who like to explore that sound.

You’ve linked up with Mad Decent and have had 
recurring involvement. Are there plans to con-
tinue this relationship; is there anything in store 
we can know about?

Yeah, I’m working on a four track EP for Mad De-
cent. Other than that, I’m just working on some 
projects with Diplo. We don’t have a solid idea of 
a release at the moment. It’s pretty much the same 
production vibe as Hudson Mohawke where we 
are just creating to create. Right now whenever 
we have time or if we’re ever in the same city, we’ll 
go in the studio and work there, or if we’re back 
in LA, we’ll work there, or we’ll swap parts back 
and forth, or just send ideas for the release. It’s re-
ally chill and open like that. We’ll be releasing a 
lot of tracks and we’ll see where we go from there. 
That’s pretty much what’s happening so far with 
Mad Decent.

Nouveau Palais, your group with Ango and Prison 
Garde, played Mutek this past summer. After hav-
ing Prison Garde on the West Coast for the last 
couple of years, it must have been a nice reunion? 

Yeah, Prison Garde, he’s the dude I look up to. He 
pretty much made me who I am today. If I didn’t 
meet Prison Garde, I wouldn’t be the kind of per-
son I am, so it’s cool. It was my first time playing 
Mutek actually so I was really stoked for that. Nou-
veau Palais bends all kinds of rules, it’s the three 
of us getting nerdy. Right now the vibe, which is 
the process I like, is creating for creating and going 
from there.

------- Jamie 
      Goyman

    Over the past 
couple of years, 
Lunice Fermin Pierre II 
has quickly become one of the 
most exciting names in the rapidly 
mutating world of underground 
club culture. Based out of 
Montreal, the young producer 
is at the head of a pack of rule-
bending Canadians who enjoy 
blurring the lines separating the 
seemingly disparate sounds of 
R&B, house and mainstream rap. 
On the success of last year’s One 
Hunned EP (LuckyMe), Lunice 
has had an eventful 2012. June 
unveiled Nouveau Palais, the 
supergroup matching Lunice with 
fellow Montreal scene heavies 
Prison Garde and Ango, and this 
past July, Lunice and Glaswegian 
beat-genius Hudson Mohawke 
unleashed TNGHT, a collaboration 
that melded (with stellar results) 
each producer’s affinity for 
banging, mutated hip-hop.

Renowned for his animated live 
performances and on-stage 
dance maneuvers (search “Lunice 
dancing” on YouTube, it’s worth 
it), it’s no secret that Lunice has 
been courted by the crown prince 
of “it” club sounds, Diplo. Playing 
alongside the Mad Decent boss 
at numerous gigs has only raised 
the profile of this young trailblazer 
whose tracks blend smacking, 
bass-heavy drums with spiraling 
synth melodies that at times feel 
like thugged-out, street-ready 
versions of trance-rap. 

Jamie Goyman spoke with Lunice 
about his sound, Nouveau Palais, 
and where he looks for inspiration...

KODE9
------- Chris Long

     In 2012, as dance music engages once more with 
an ever-curious North American mainstream, there 
remain a few crucial beacons that hold the attention of 
tastemakers and underground fans across the globe. 
The London-based electronic label Hyperdub is one of 
said beacons, evolving from essentially one of the best 
dubstep labels into one of the best labels. Period.

The man at the helm of all the restless musical adven-
turing is Steve Goodman, aka Kode9. Born and raised 
in Glasgow, Scotland, Goodman relocated to London 
in his twenties and eventually started Hyperdub to 
release his own production work. At the time, he 
was recording dread-filled, cavernous electronic dub 
tracks with his then-roommate, Spaceape, on vocal 
duty—see their staggering Prince cover, “Sine Of The 
Dub.” Initial releases from the label were well received; 
through 2004, as dubstep became a cohesive scene, 
Goodman’s beats were championed for their ability to 
connect dub’s traditional sonic imagery with a more 
futuristic sensibility. Hyperdub indeed.

Energy around Goodman’s label continued to steadily 
build, and in 2005 Hyperdub unveiled Burial’s South 
London Burroughs EP. Sending shockwaves through 
the global underground, Burial’s sound was revered 
for melding the ethereal bleakness inherent in inner 
city London life with discreetly programmed 2-step 
rhythms. Built as much for the living room as it was for 
the dark corners of clubs, Burial’s output over the next 
couple of years brought Hyperdub to the attention of 
music writers everywhere, not just pasty, laptop-bound 
electronic music aficionados.

While Burial’s music has arguably crossed out of the 
underground, Goodman has continually pushed and 
pulled his audience, artists, and the direction of his 

label. As one of the first identifiable dubstep labels, 
Hyperdub has graciously navigated away from the bur-
geoning genre. It’s as if, in divergence with dubstep’s 
North American rise to ear-shredding glory, Goodman 
and crew buried deeper underground to find out from 
where all the real excitement was popping.

With this sense of experimentation and a keen ear, 
Kode9 has managed to cherry-pick some of the best 
12” dance singles of the last decade as well as some 
genre-defining releases. From Flying Lotus and Zomby 
to Rustie and Joker, the Hyperdub catalog is stuffed 
with massive iconic tunes that are often recognizable 
from the first kick drum. Grime, hip-hop, techno, tropi-
cal house, funk; you name it, if it’s a contributing genre 
in the world of post-everything dance music, Kode9 is 
likely incorporating it into the Hyperdub dialog.

Along with running the label, Goodman holds a Ph.D 
in philosophy and has written the book, Sonic Warfare: 
Sound, Affect and The Ecology Of Fear. Traversing sci-
ence, fiction, aesthetics and pop culture, Goodman’s 
book is a focused exploration of the many dynamic 
employments of physical vibration from in-the-club 
sub-bass frenzy to paramilitary intimidation tactics.
The book speaks volumes to the severity with which 
Goodman attacks music, whether metaphysically or 
in the studio. Kode9’s own output has continued to 
blaze trails, connecting seemingly disparate corners 
of dance music. After the immense, dubby depths 
charted on his debut album, Memories Of The Future, 
Goodman embraced UK Funky and tropical rhythms 
on his second, Black Sun. 

In the club, a Kode9 DJ set can vary from hardcore 
junglism to vinyl-only voyages through future funk and 
rare groove. Having been at the core of the global bass 
music continuum from the beginning, it’s fitting that in 
2012, the Glaswegian is renowned for wowing crowds 
with the rare ability to move the dancefloor while 
keeping the staunch beard-strokers happy. Kode9’s 
sub|division showcase at Rifflandia is long-ove rdue.

sub|division, Rifflandia Festival and Red Bull Music Academy 
bring you the best of what the global 
dance music continuum has to offer.
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     In the Internet-fuelled world of underground dance 
music, everything is everything. Increasingly, fans ex-
pect more than just quality music. Digital exclusives, 
a consistent web/social media presence and neck-
snapping design sensibility, on top of pressing vinyl, 
have all gradually become part of the dialogue in and 
around who holds court in the world of cool.

Most artists would kill for the kind of water cooler 
chatter that James Connolly has produced over the 
last three years. His imprint, Night Slugs, has come 
to redefine how dance labels walk and talk. Working 
with pal Alex “Bok Bok” Sushon, Connolly has as-
sembled a crack squad of producers who span an 
amazing breadth of style and sound. As disenchanted 
dubstep fans quest for a new fix in the wake of North 
America’s dumbing down of underground sounds, 
it’s labels such as Night Slugs that present a bevy 
of options for people looking to get their rave on in a 
stylish, sophisticated way. From Lil Silva’s UK Grime 
bangers to Egyprixx’s dark alien techno to Girl Unit’s 
expansive bass music, Night Slugs truly is a global 

movement, hyper-aware of not only what’s next but 
also what’s missing from our past.

As L-Vis 1990, Connolly contributes to the Night 
Slugs takeover. His music is at the forefront of a vital 
movement across global dancefloors, reintegrating 
elements of Chicago house, pop music and emotion-
ally driven garage into the zeitgeist of post-everything 
dance culture. He’s responsible for some massive un-
derground anthems (“Compass” and “Forever You”), 
and last year, he released his first full-length album, 
Neon Dreams, a concept album that brings 15 years’ 
worth of musical influences to bear. Connolly record-
ed much of the record with analog synths and drum 
machines, focusing his love for classic house music 
that has transcended all of his output to date.

Despite Neon Dreams more traditional artistic incli-
nations, Connolly can still unleash a banger or two 
when needed; earlier this year, he contributed the first 
installment of Night Slugs’ Club Constructions series, 
a continuum aimed directly at the dancefloor. With 
high tempos and intoxicating energy, tunes such as 
“Workout” and “Girl Clap” recall classic US ghetto-
tech house vibes, further extending Night Slugs’ 
reach. Add to this a critically acclaimed, full-length al-
bum from Jam City and a club-smashing collection of 
remixes of Bok Bok’s own Southside EP, and it seems 
as if Night Slugs are having another banner year.

Yes, you can readily find Night Slugs on the Interwebs, 
and hell yes, they’ve upped the ante in the conceptual 
sleeve design department (all NS releases feature the 

artist’s name articulated in some form of structure 
or building, an amazing design theme courtesy 

of Bok Bok). But what gives Connolly’s im-
print such gravitas is the consistent quality 
of music, and the organic fashion in which 
Night Slugs illuminates the way for the rest 
of the underground. Expect L-Vis 1990’s 
sub|division showcase to light up the 
dancefloor at Lucky Bar.

-------    Lance DobbieL-
Vi
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Ronnie Falcon
& Kevin McPhee
-------    Chris Long

     It started at Ronnie “MF” Fal-
con’s house. A few pals getting to-
gether to play their monthly stash 
of records over a couple of beers. 
That’s right, VINYL folks. Yes they 
still make it, and contrary to what 
many North American digital DJs 
purport, you can still get hot new 
dance music on wax. You just have 
to pay for it. 

Anyway, these gatherings eventu-
ally turned into Fresh Hold, a 
monthly residency featuring Nacho 
Lovers and Grahmzilla anchored 
by Kevin McPhee and Ronnie Fal-
con. The night is a safe haven for 
these DJs. Free from the pressures 
and expectations of the modern 

club environment, Fresh Hold is a 
place where they can rinse some 
new heat and pull out some clas-
sics for good measure. It’s fun.

McPhee is a quiet guy. The 
Scarborough native has been 
more than a blip on dance music’s 
consciousness for a while, but 
things are ramping up for him. His 
nocturnal, decayed house music 
has struck a chord with many, 
and releases on labels such as 
[nakedlunch] and Idle Hands have 
created an aura of mystery around 
the camera-shy DJ/Producer. 
Receiving spins from some of the 
UK’s hottest selectors (Blawan, Joy 
O, Pinch), McPhee often presses 
his own tunes to dubplate before 
they’re even released, just so he 
can spin them in a club the good 
old-fashioned way.  He’s a discreet 
producer—spectral vocals, vinyl 
crackles and emotional chords. 

Ronnie “MF” Falcon is a vinyl 
addict. Packages from EU music 
distributors arrive weekly at his 
door, and loose records stack up in 
corners of his house. A UK trans-
plant and former hip-hop DJ,  he 
has one of the most impressive re-
cord collections this writer has ever 
seen, hands down. At last year’s 
Rifflandia, Falcon showed up to 
the Saturday night sub|division 
afterparty and proceeded to 
WRECK SHOP with an all-vinyl set 
of garage and house (those who 
were there KNOW).

This year, Falcon will join McPhee 
behind the decks at Lucky Bar. The 
pair will be doing what they regu-
larly do at Fresh Hold: playing their 
favourite new records. Some new 
joints and some classic joints. 

Fun.



thenumber creative
we make everything.

what can we make for you?
thenumbercreative.com

we make websites.
we make videos.
we make print goods.
we make plugins.
we make apps.
we make space.

we’re making RifflandiaTV again!
you should watch it.
Rifflandia.com/RiffTV
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The Jezabels
The Stanfields

R.A.P. Main Stage
R.A.P. Side Stage

Sat Sept 15, 2:45pm
Sat Sept 15, 3:30pm

The Stanfields
------- Tyler Rowe

     A new entry in the treasured his-
tory of bands named after under-
garments, Halifax’s The Stanfields 
play a dirty, punk-infused maritime 
brand of rockabilly that speaks to 
the region’s grotty, industrial his-
tory. Managing to churn out dance-
able tunes jam-packed with classic 
political Celt-rock content (the tyr-
anny of labour/stories about down-
on-their-luck drunks/under-worked 
sailors), The Stanfields have been 
called “the bastard children of AC/
DC and Stan Rogers” and have 
drawn comparisons to Steve Earle 
and The Clash.

All the political hollering is great, but 
when you’re listening to East Coast 
bar-rock, you want the musicians 
sweating, bleeding, and snap-
ping their vocal chords, and The 
Stanfields will not disappoint your 
primal bloodlust. This is a band at 
Rifflandia to rock, explains singer 
John Landry: “We show up at the 
venue every night to entertain, to 
make people party their asses off 
and to forget their troubles. That is 
the commitment we have made to 
our audience, and believe me, there 
have been many, many mornings 
after where we are hoarse, sore and 
bleeding from the process.”

Since the release of 2010’s Van-
guard Of The Young & Restless, 
The Stanfields have played shows 
with Matt Mays, Big Sugar, Flog-
ging Molly and plenty more, as well 
as picked up gigs for the CTV New 
Year’s Special, and the 2011 Cana-
da Games opening ceremony. With 
album number two on the way, it 
looks like the righteous worker who 
“preserves a social hierarchy that 
is increasingly letting them down 
at every turn” has another band of 
balladeers at their side. If the po-
litical leanings don’t do it for you, 
have no fear: The Coast Magazine’s 
readers voted The Stanfields “Best 
Band To Get Trashed To.” Ah, the 
best of both worlds.

     One set of fresh faces likely to leave Vancouver 
Island with a healthy clan of new fans this Septem-
ber is the Australian quartet The Jezabels. Over the 
last two years the group experienced an intense as-
cent to global notoriety thanks to its deft mixture of 
80s-influenced drama and classic indie-rock power-
pop. Members roguishly described themselves as 
a ‘hipstensive’ or ‘intensindie’ band, and they are 
becoming renowned for their emotionally complex 
music and commanding live performances. Moving 
seamlessly from early gigs in clubs and bars around 
Australia to North American shows and European 
tours, The Jezabels are a band ready to welcome 
Canada on board as its newest nation of fans.

The four-piece hails from Sydney, Australia where 
they have been playing together since meeting at 
university in 2007. Since then, they have been on 
a non-stop rollercoaster ride of recording sessions, 
festival appearances and touring with bands such 
as Hey Rosetta! and Tegan and Sara.

The Jezabels are composed of vocalist Hayley Mary, 
pianist/keyboardist Heather Shannon, drummer Nik 
Kaloper and guitarist Sam Lockwood. Each brings 
a diverse background to the band’s sound; stints 
in thrash and punk bands as well as classical piano 
training create the delicate balance that is Jezabels’ 
sound, which has developed over its first three EPs 
and fully formed on the group’s debut full-length, 
Prisoner.

Instead of the typical scenario of a band powered 
by one solitary writer, The Jezabels harness an in-
tense, clashing democracy of four artists with very 
different musical ideas. Mary’s emotionally sophis-
ticated songwriting is accentuated by her enthrall-
ing, resonating vocals—she is often compared to 
Kate Bush. Drawing from “the performance aspects 
of people such as Freddie Mercury, David Bowie 
and Cyndi Lauper,” she’s a front woman with capti-
vating stage presence. The rest of the band bounc-
es metal, Eastern European classical influences, and 
roots music off each other, arriving at the dense, 
sonic palette that backs up Mary’s powerful vocals. 
“Among [the band members], it gets very intense,” 
explains Mary, “but also very dynamic and awe-
some. There’s always someone with a great idea 
that you would never think of yourself.”

Amanda Young caught up with keyboardist Heath-
er Shannon to discuss The Jezabels’ origins, the se-
cret to their unique chemistry, and what Rifflandia 
can expect.

The band met at the Sydney University Band confer-
ence in 2007. What were your first impressions of 
one another?

HS: Well, I was doing a performance degree on 
piano and playing about seven hours a day. Hayley 
and I met Sam and Nik at Sydney University when 
we were all students. [We] entered a band competi-
tion, which was our first gig. We were all just nerds, 
and nerds attract each other. Sam was totally into 
Socialism and was quite politically active. He still is. 
I found that inspiring.

How does your diverse musical taste influence the 
band?

We all have our strong points but we also have 
weak ones. I think this makes us quite reliant on 
each other when it comes to writing music. We use 
each other’s resources and come up with ideas with 
these in mind. Sometimes it can be a struggle sty-
listically, but we generally work through those mo-
ments.

Where do you get your creative inspiration?

Healthy competition, classical music, sexism, being 
angry, being misunderstood, ridiculous politics, ex-
ercise, bad weather, Bjork, being inarticulate about 
stuff that I care about.

How big of a role has the Australian scene played in 
your career?

Well, we are a band that formed and grew up in 
Australia. It has been very important in shaping our 
career, and at the moment, we have the biggest fan 
base and an incredible amount of support there. A 
lot of Australian bands seem to side step Australia 
as they think it is a less diverse place when it comes 
to the arts. I strongly disagree with this, and I have 
first hand experience that Australia has one of the 
most supportive music industries in the world.

The Jezabels ------- Amanda Young
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Hyperlinx
Killer MIke

Club 9ONE9
Club 9ONE9

Thu Sept 13, 11:30pm
Thu Sept 13, 12:30am

     Killer Mike is hella underrated. The Atlanta-
based hulk of a rapper has been toiling in the 
shadow of fellow ATL giants Big Boi and Andre 
3000 aka Outkast for the better part of the last 
decade. But R.A.P. Music, released earlier this 
year, is pushing Mike out of the shadows. In a 
less than obvious pairing, Mike decided to stick 
to just one producer for the record, linking with 
avant-boom-bap specialist El-P in the hopes of 
tapping the producer’s rugged beat architectures 
and industrial-strength sound palette.
 

The resulting album is a monolithic slab of 
anger-fuelled urban art, a place where Southern 
rap-swagger and flow meets cosmic boom-bap by 
way of Brooklyn. R.A.P. Music is the equivalent 
to a slap in the face of mainstream rap’s current 
obsession with navel-gazing, internal narrative 
and pillowy, over-produced R&B. It’s an album 
full of caustic, visceral hip-hop that recalls the 
power and immediacy of classic material by 
NWA, Public Enemy and Ice Cube, in both 

sonic impact and its inspired, socially-aware con-
tent. It’s music you can bump LOUD in your car 
and not flinch at what the MC is spitting over the 
hot tracks. This is grown man hip-hop, actively 
engaging racial friction, the failing US govern-
ment, police brutality and the daily pressure 
Killer Mike feels navigating a broken country as a 
black man with a wife and child to protect.
 

On R.A.P. Music’s eponymous closing track, Mike 
equates his greatest experiences with hip-hop to 
a personal religious awakening: “The closest I’ve 
ever come to seeing or feeling God is listening to 
rap music. Rap music is my religion.” On Thurs-
day September 13, Market Square will become 
Killer Mike’s own personal church. Praise the 
lord.

------- Chris Long

KILLER MIKE

     For their self-titled debut, the
Victoria-based duo focus on 
their love for the music and 
technology of their own gener-
ation, and the result is nothing 
less than fly-ass post-iPhone 
culture-vulturing. Within their 
clouded beats and rhymes, 
there is a liberal sense of wan-
derlust; from Christian rap and 

progressive house, to local cui-
sine and Blue Hawaiians, HY-
PERLINX represent both their 
past influences and present is-
land lifestyles without so much 
as a second glance. 

Repping LoPan to the max, 
Young Braised explores a myr-
iad of casual topics in his hazy 

flow – weed smoke, sneakers, 
Monty’s and Boston Terriers – 
while Full Function aka Fatso 
tags along with beats that 
blend cracking 808 drums with 
ethereal atmospherics. This is 
modern hip-hop.

------- Chris Long

Young Braised is a living rapper. Full Function is a living machine. They connect to form 

HYPERLINX. 
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Reggie Watts
Luluc

R.A.P. Main Stage
Metro Theatre

Sun Sept 16, 5:45pm
Thu Sept 13, 11:30pm

 
   
     Reggie Watts is a comedian and a hip-hop art-
ist. But you can’t simply call him one or the other. 
Reggie Watts tears apart comedy. For that matter, 
he tears apart hip-hop. And anything else in the im-
mediate vicinity.

One moment the man is an English academic, a sort 
of nonsensical Christopher Hitchens. The next 
he’s a black philosopher, know-what-I’m-sayin’ 
his way through the meaning of life and political 
strife. Then he’s a valley girl... or just some dude 
from Brooklyn. Sometimes he’s speaking German 
or Spanish, chuckling (in character) at his own 
non-jokes. It’s not so much stand-up comedy, it’s 
anti-comedy. There is no punchline but the setup 
is brilliantly, twistingly funny.

Through it all, Watts weaves in and out of musical 
masterpieces that are at once odes and send-ups. 
He explores the vocal nuances of beatboxing and 
soul music. He samples and loops his vocals to cre-
ate a percussive orchestral marvel. And he creates 
stream-of-consciousness hip-hop narratives that 
blow minds and slice deep into our pop music vo-
cabulary. Brian Eno, the oft-cited inventor of the 
multi-media, pastiche-styled artiste, called the 
man a “towering genius.”

The accolades don’t end there. Reggie Watts is a 
stand-up presence on Conan O’Brien, even open-
ing for Conan on his 2010 “Legally Prohibited 
From Being Funny on Television” tour—by some 
accounts, he stole the show and helped boost 
Conan’s credibility among a hipper, more under-
ground audience. But it’s not the comedy clubs and 
conventional music venues where Reggie Watts 
really comes into his own. It’s the slightly off-kilter 
venues, the places where he meets an audience 
that challenge expectations. 

His 2012 TED talk simultaneously honoured and 
skewered the TED movement. His aimless lec-
tures, with thoughts strung together, barely mak-
ing sense, were almost tailor-made for the crowd. 
Sure, there were a couple of furrowed brows who 
sat listening in earnest to him say “The future 

states that there is no time other than the collapsa-
tion of that sensation of the mirror of the memories 
in which we are living!” before realizing it was all 
a comedic romp. But by the end of his discourse, 
the audience was on board... and Reggie Watts was 
killing it. He got a standing ovation.

Expect to see more of the guy. He has an IFC series 
called Comedy Bang Bang, and he appeared in his 
own Comedy Central special Reggie Watts: A Live 
In Central Park in May. He’s a regular on Conan, 
Late Night With Jimmy Fallon and HBO’s The Yes 
Men Save The World. His musical collaborators 

range from Regina Spektor to LCD Soundsystem. 
He released a live album on Jack White’s Third 
Man Records. And his Seattle-based band, Maktub, 
has released five records since 1999.

Reggie Watts is non-stop. He’s a persona-shifting 
mastermind whose performances result in an in-
cisive pop-culture pastiche that attacks the senses, 
the subconscious and the twisted chord running up 
the middle of our collective sense of humour. His 
Sunday night performance at Rifflandia stands to 
confound and entertain like no other.

Luluc
------- William Farrant

     Melbourne duo Luluc 
is made up of Zoe Randell 
of Grand Salvo and Steve 
Hassett of Wagons fame. 
They play ornate, understated 
acoustic music that reveals 
subtle charms over repeated 
listening, the kind that will 
probably make you fall in love 
with whatever you’re currently

looking at. It’s that powerful. 
Austere and forbidding are but 
a few of the dictionary’s finest 
adjectives that could describe 
Dear Hamlyn, the group’s 
2008 debut album. Fans of 
Gillian Welch, Iron and Wine, 
M Ward, Bon Iver et al take 
note, Luluc is going to make it 
crowded at the top.

The punchline is dead.  
At least it is in the world of Reggie Watts.

REGGIE WATTS
------- Khalil Akhtar
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Rich Aucoin V.E.C.
R.A.P. Main Stage

Thu Sept 13, 11:30pm
Fri Sept 14, 4:15pm

RICH AUCOINRICH AUCOIN
     When Rich Aucoin sets out to make an album, 
he starts by setting some creative parameters. 
“The rules are made by picking something 
from the previous project and doing it totally 
differently for the next one,” he explains. His 
2011 album, We’re All Dying To Live, was a 
sprawling collaborative project that involved 
500 guest musicians, friends and family 
members from across Canada, and resulted in 
a 22-track behemoth of a record. This time, with 
Ephemeral, the album and songs are short, the 
tempo is fast and it’s written to sync with one 
of Aucoin’s favourite childhood stories—the 
claymation version of The Little Prince created 
by Will Vinton in 1979.

Aucoin approaches music-making the way 
someone with synesthesia approaches life, 
by marrying sight and sound. He cloaks his 
audience with confetti and gets them doing 
physical feats like kneeling down on one knee 
and jumping simultaneously. His live shows are 
so over-the-top his voice often gets lost amidst 
the sing-alongs, strobe lights and stunning 
cinematic backdrops. Despite the maelstrom of 
creativity, he’s able to take fans back to stories 
that defined many of their childhoods, to their 
morals before they were muddied by their busy 
lives.  He recently sat down with Rifflandia’s 
Jennifer Chrumka to talk about his unique 
approach and inspiration. 

What is it that attracted you to producing an 
album that syncs your music to a video or 
movie? 

I just like seeing how sound and visuals go 
together, and I like the constraints that it puts 
on me when I’m writing. It helps me outline 
when things need to happen in the song. 

My outline for the record Ephemeral is a piece 
of graph paper where I’ve written a bunch of 
time codes that show things like when a song 
needs to start and end.  It’s like a time code 
mapping of the movie with notes about the 
themes in each part of the movie, and the songs 
that I need to write to sync to it.

That’s a pretty methodical, even 
mathematical, way to approach writing an 
album. How does that affect your creativity?

I find it heightens my creativity. If I have no 
barriers, there’s nothing to figure out and 
troubleshoot and do in a new way. But if I have 
constraints, I can be like “alright, what’s the 
most creative way to get from point A to point 
B?”

Your onstage performances are extremely 
elaborate. Do you find it a challenge to pare 
down your music when recording, knowing 
that people are just going to be hearing it 
on their iPod instead of seeing it performed 
live?

I see my live performance and recording as 

completely different. There is never an attempt 
to recreate in either direction what I do in the 
other medium. 

[For example,] I’ve been working on Ephemeral 
for a couple of years now and performing the 
songs. The way they’re performed live will be 
different than the way they’re recorded. 

What can audiences expect at Rifflandia this 
year?

There will be a lot of visuals and confetti! I’ve 
been working on making the things that have 
in the past been low budget, way bigger. 
Bigger balloon drops and confetti explosions 
that come from proper guns instead of me just 
tossing little handfuls. And there will be lots of 
high-energy songs and sweaty group hugs.

Who would you say is your biggest musical 
influence and why?

Either Paul McCartney or Brian Wilson. I grew 
up listening to the Beach Boys and the Beatles. 
They make such amazingly constructed 
songs. They were the bands that 
were there at the right time and 
place to shape what pop music 
became.

Do you still listen to them 
often today?

Not only today, but everyday! 
It’s funny, I play a lot of Beatles 
Rock Band, and when you play 
each instrument on expert, 
particularly the drums, you’re 
actually playing the beat that 
Ringo or McCartney played. 
And so I feel like I’m getting 
better as a drummer and/or 
musician while I play the game. 
I’ve definitely learnt Beatles songs 
before but never to the point where 
I excruciated over every note, and 
while you’re playing that game, I feel 
that I’m listening to the Beatles for the 
first time.

So those musicians would 
be my biggest 
inspiration. My 
f a v o u r i t e 

record though would be Pink Floyd’s Dark Side 
Of The Moon.

Was the Darkside Of The Moon/Wizard Of 
Oz sync up an inspiration to you…?

Yeah, after I saw that I thought “that’s what I’m 
going to do. I’m going to write music to other 
things like movies.” 

I read a blog post you wrote about cycling 
across Canada, and at the end of if you 
noted a Dr. Seuss quotation: “Today is your 
day! Your mountain is waiting. So… get on 
your way.” Does that quotation still hold 
meaning for you?

I’ve got my copy of Oh, The Places You’ll 
Go! beside my bed, and I read it whenever I 
remember to; I should read it more. I’ve just 
always really liked anything that’s aimed toward 
children, like a children’s story that has a heavier 
or more important weight to it. It’s something 

you can spend a lifetime reading, like 
The Little Prince. It’s impressive 

for someone to simplify life’s 
big problems in a way 

that everyone feels 
comfortable talking and 
thinking about. 

Do you see 
yourself trying 
to achieve that 
as a musician? 

Spreading a 
message that’s 
simple and trying 
to inspire change 

in people for the 
positive?

Yeah, I’d like to think 
so. When those are my 
inspirations, I think it’s 
very easy for that to be 

what I’m subconsciously 
striving for.

------- Jennifer Chrumka
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years during those days until he branched off to 
focus on his own music.

It wasn’t until the Lips signed on with Warner 
that they hit the mainstream in ‘93 when the 
song “She Don’t Use Jelly” played on radios 
around the world; the song was featured in an 
episode of Beverly Hills 90210. It marked the 
culmination of the Lips’ popularity with the 
masses and, thankfully, ever since they’ve been 
stretching their creative license and gaining 
momentum with a more intense music crowd. 
Coyne admitted in an interview online, “if you’re 
not into music, you’re probably not going to be 
drawn to us.” But of course, who among us is not 
into music?

The Lips really hit their stride with The Soft 
Bulletin and Yoshimi Battles The Pink Robots. 
Their mad lyrics equaled their experimental 
style and took fans to outer space and back. The 
large, layered symphonies of sound, full of heavy 
electronic beats and synthesizer, are strangely 
carried by Coyne’s schoolboy voice. The songs 
are dizzying masterpieces full of heart and soul.

In recent years, the band seems to have been 
driven purely by whim. In 2009 they released 
a remake of Pink Floyd’s The Dark Side Of The 
Moon. In 2011 they released a new song each 
month and filmed the entire process. That same 
year they recorded a six-hour long song; then a 
few months later, a 24-hour-long song. This past 
summer they broke a Guinness World Record for 
playing the most live shows in multiple cities in 
24 hours—they played eight shows to beat Jay-Z 
who held the record with seven. They’ve col-
laborated with artists as diverse as Yoko Ono and 
Ke$ha and won three Grammies.

And there were the scattered songs the band re-
leased on a USB drive, encased in a gummy skull. 
And the Lips poster Coyne screen-printed using 
his own blood. It would be easy to chalk these 
absurdities up to gimmicks, and maybe they are, 
but Coyne is clearly in the public forum for more 
than just attention.

Several years ago, on National Public Radio, 
Coyne read an essay he wrote called “Creating 
Our Own Happiness”—it’s Coyne’s guiding prin-
ciple as an artist. He explained how its premise 
came to him one day when he was sitting in his 
car, waiting at a stoplight on a cold, windy day 
in Oklahoma City. He noticed a couple at a bus 
stop, looking freezing, poor and uncomfortable. 
He thought to himself “those poor people in that 
punishing wind.” They were huddled together 
dressed in tattered thrift store coats. But on 
closer look they were laughing, like they’d just 
shared a really good joke. Coyne said, instead of 
pitying them, “I envied them… they didn’t notice 
the wind. They weren’t worried about their 
clothes.” In that instant he realized that we all 
have the power to make moments of happiness 
happen.

He told the host of the radio show that through 
his music he “hoped to make the room brighter.” 
Coyne and his Lips undoubtedly bring light to 
the music world. If you’re willing to let yourself 
go and embrace the weirdness, you’ll be elevated 
to a place only truly original music can take us. 

------- Jennifer Chrumka

     Canons blasting colourful confetti. A cheering 
crowd dressed as stuffed animals. A cinematic 
backdrop playing the Wizard Of Oz. Singalongs, 
handclapping, mirror balls, and balloons—in-
cluding one big enough to fit a crazed-looking 
lead singer who takes crowd-surfing to a new 
level.

That’s what to expect at a Flaming Lips show. 
Sure, it may sound slightly childish, but the 
psychedelic maelstrom of music comes from 
musicians who are unmistakable veterans. With 
Wayne Coyne at the helm—picture a kind-heart-
ed version of Bob from the TV series Twin Peaks, 
with a voice like a spirited Neil Young—the Lips 
are among the most avant-garde bands of our 
generation.

They’ve been around since the 80s when they 
formed in Oklahoma. They signed on with the 
indie label Restless and recorded a few albums 
and EPs. This was a time when they were grow-
ing into their own style and developing life-long 
fans. Remember Mercury Rev? Jonathan Do-
nahue was a member of the Lips for a couple of 

THE
FLAMING
LIPS
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The first thing I’m struck by is what a profoundly 90s sounding album it is and I don’t mean this in a bad way. Rather, 
it reminds me of the best of 90s alt-rock, with hints of Nirvana and Jane’s Addiction floating around. Actually, Coyne’s 
voice sounds nothing like Perry Farrell, which is why I’m completely blown away when Wikipedia informs me that Hear It 
Is came out in 1986. EIGHTY-SIX! It predates all of that. Hell, I’m hearing Pixies stuff in this, the supposed gold standard 
of a subterranean influence, but Surfer Rosa didn’t come out until 1988.

With the shift to the 
second album, for the 

first time I’m aware of 
how much time com-

pression is going on here. 
An entire year separates 

Hear It Is and Oh My Gawd! 
but for me, the transition was 

as long it takes for iTunes to 
shift from one track to the next. 

For fans of the first album, it must 
have been agonizing waiting in an-

ticipation for the release of the next 
one. It’s the first time I feel like this 

experiment might be, in a way, cheat-
ing, that I’m getting around what should 

be the natural rhythms of artistic creation. 
Sure, this is a way to immerse myself in 

the Flaming Lips’ entire oeuvre, but is it 
possible that I’m missing out on something 

integral about the relationship between audi-
ence and band?

This speculation is more than just an idle curios-
ity. We live in a culture that is now  economically 

and technologically organized to provide a glut of 
cultural objects, rather than stingily parcelling them 

out. Always feast, never famine. When I can watch an 
entire season of television in a weekend on Netflix, or 

torrent an entire band’s discography—um, not that I did 
that in this case—what happens to the idea of anticipa-

tion? I’m not saying that it’s necessarily a bad thing to live 
in abundance; however, the consequences are worth ponder-

ing. Leaving aside my wacky little project, is it possible for me 
to appreciate the Flaming Lips now as much as if I had started 

listening to them in the 80s?

10:00 AM – Hear It Is

11:30 AM

12:30 PM

2:15 PM

Transmissions 
From The 

Satellite Heart

10:40 
AM

Oh My 
Gawd!

My second hour is inaugurated 
with “Hell’s Angel’s Cracker Factory,” a 

23-minute long abstract instrumental song 
that includes the sound of revving motorcycle 

engines, random voices, the melodica, and op-
era singing. In many ways, it seems a distillation of 
this period of the Lips—to the extent that a 23-min-
ute song can be considered distilled. It draws on 
many classic rock elements, yet, with its throb-
bing guitars and strange audio overlays, it actu-
ally evokes a little bit of Godspeed You! Black 

Emperor. It’s as if the music can already feel 
that it wants to do something stranger 

than just “rock out,” you know?

12:00 PM

In a Priest 
Driven Ambulance

Telepathic Surgery

Oh my gawd. I realize I have eight hours to 
go—literally, a full day’s work. One of the benefits 
of this chronological approach is that it’s very easy to 
identify turning points, and Hit To Death In The Future Head definitely 
feels like something of a departure. It strikes me as a much peppier, pop-
pier album. 

“Gingerale Afternoon (The Astrology Of A Sunday),” is the first song I find 
myself bopping my head to and drumming along with. More importantly, it 
feels like the first album where I’m not thinking too much about what it 
reminds me of.  It’s now less about influences, and more about The Lips 
defining themselves.

1:30 PM

Hit To Death In 
The Future Head

       3:00 PM – Clouds Taste Metallic

It’s funny, looking back over my previous notes, 
I realize how much time I’ve spent identifying in-
fluences—either of or by the Flaming Lips. I’ve 
thus far mentioned the Pixies, Jane’s Addiction, 
Nirvana, Godspeed; it’s much like I’m uncovering 
an alternate history of modern rock music that has 
the Flaming Lips at its centre. 

I’m now five hours in and some sort of musical 
Stockholm syndrome may be setting in. It’s a re-
ally compressed version of that guy who only lis-
tens to The Doors, and then constantly explains 
how any band you’re listening to is really just rip-
ping off The Doors. I begin to wonder if I’ll become 
that guy and never be able to listen to any music 
again and not hear the Flaming Lips...

INTO THE LIPS
OF MADNESS
One writer’s attempt to listen to the entire 

Flaming Lips discography in one sitting

by Simon Glezos
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     Why attempt to listen to the entire Flam-
ing Lips discography? The answer is, as 
with most of the major decisions of my life, 
shame based. When it was revealed that the 
Lips were going to be one of the headliners 
for Rifflandia, I was forced to admit that I 
had only listened to one of their albums in 
my entire life—you get absolutely no points 
for guessing that it was Yoshimi Battles The 
Pink Robots. How was I to show my face 
around the Rifflandia offices with such a 
gaping hole in my hipster music street cred? 
Would they even let me in to Habit if word 
got out? No, the only rational course of 
action seemed to be a gonzo suicide run, a 
foolhardy attempt to pack years of musical 
background into one day.

There was, of course, slightly more to it than 
just a desperate attempt to cover up my 
secret shame. It actually seemed like a neat 
opportunity to try two different experiments 
at once: one about endurance, the other 
about immersion.

Endurance: the Lips discography is thirteen 
albums long, or about eleven and a half 
hours of music. I can’t remember the last 
time I sustained anything for such a dura-

tion, much less listened to psychedelic, 
drug-influenced music. Would I be driven 
mad? Would a zen-like calm overtake me? 
Would I be able to understand what the hell 
singer Wayne Coyne is talking about?

Immersion: The Flaming Lips have been 
making music for over twenty years now. 
Picking just one album or period might risk 
giving me a narrow image of their music. By 
completely immersing myself in the band’s 
repertoire, would it be possible for me to 
get a ‘truer’ sense of who they are as artists? 
Would I be able to see patterns that would 
be obscured by a more tentative approach? 
Seriously, would I actually be able to under-
stand what the hell Wayne Coyne is talking 
about?

So, the rules were as follows: I would listen 
to all 13 original studio albums (i.e. no live 
stuff, no EPs, and no that-weird-thing-
where-they-did-an-album-length-cover-of-
Darkside Of The Moon), in chronological 
order, all in one day. Below are the notes 
from this fateful musical odyssey...
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I have absolutely hit the wall. An absolute limit must 
exist as to how much music an individual can absorb. 
The songs are becoming an indistinguishable wave of 
sound, washing over me unceasingly. Granted, these 
albums are the Lips at their most ambient and instru-
mental, but I feel this would still be the case even if I 
were listening to hook-riddled 60s pop.

I might never want to listen to music again! But is that 
actually a bad thing? Stay with me here; there’s some-
thing refreshing about having completely gorged myself 
on music. I spend so much time listening to it that it can 
sometimes become background noise. But overdosing 
like this? I feel like I’m hypersensitized now. Undoubt-
edly I’ll have to take a few days off, but when I come 
back, it’ll be with fresh ears. It will definitely be a while 
before I’m able to listen to a Flaming Lips album again. 
But I should probably be ready by the time September 
rolls around.

9:15 PM – The Flaming Lips and Heady Fwends

7:00 PM – At War With The Mystics 

8:00 PM – Embryonic

10:00 PM – FIN

I am now more than halfway through. And what better way to celebrate than trying 
to play Zaireeka, the quadruple album the Lips put out in 1997, in which all four discs 
must be played simultaneously on separate stereos. I enlist the help of my friends Pete 
and Sarah, and we rig up an elaborate listening system involving my stereo, TV, iPod 
dock and a shitty pair of stereo speakers I bought at a yard sale for five bucks. It’s a 
fundamentally doomed endeavour, as it’s impossible for three people and four pieces 
of electronics to sync up perfectly. Of course, even if you somehow succeeded, there’d 
be no real way to know if Zaireeka is full of just as many atonal, arrhythmic and generally 
fucked-up sections as any other Flaming Lips album. 

We spend a while starting and stopping individual iPods, in an attempt to make them 
sync up better, only to realize that one of the iPods is somehow five minutes slow. In 
the end, you’re left to do a kind of mental mixing, making the different soundtracks line 
up with one another in your mind, imagining what it would sound like if it worked as 
expected, which I’m almost certain was the point. The diverse sources introduce spa-
tiality into the recording and moving physically around the room radically changes the 
music. It makes for a singular and strangely moving listening experience; it is, for the 

record, kind of amazing. Perhaps, I could listen to it again, but I’m daunted 
at the hassle of doing so, which, again, I’m almost certain was the point.

4:00 PM – Zaireeka
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6:20 PM – Yoshimi Battles The Pink Robots

Two of the Lips’ best-known albums. Relentlessly poppy, glossy, lush, and 
perfectly crafted but with undercurrents of real emotion. There is a clear rea-
son why these were the best selling Flaming Lips albums. Another benefit 
of this kind of immersive listening is that you never really have to wonder 
if you’re enjoying something authentically, or just because it’s popular. The 
best stuff, the really great stuff, jumps out at you and grabs you in the most 
visceral way possible. I’ve been listening to music for eight hours at this 
point, and these two albums take hold of my attention and absolutely don’t 
let go, to the point I forget to take notes and let myself be taken away.
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Brasstronaut
Morgan Page

R.A.P. Side Stage
Market Square

Fri Sept 14, 3:30pm
Fri Sept 14, 11:30pm

BRASSTRONAUT
------- Grady Mitchell

     Brasstronaut has perfected a hybrid jazz-pop 
sound that’s simultaneously shadowy and buoy-
ant. As its name suggests, considerable trumpet, 
trombone and the like characterize Brasstro-
naut’s music. In addition, are revolving, mesmer-
izing piano lines, splashy percussion with a 
heavy jazz bent, a touch of clarinet, and swaying 
bass lines. Ultimately, you arrive at the
brilliant balance between the technical and 
instinctive that is the Brasstronaut sound. 

The barely-there, wisp-thin voice of pianist 
Edo Van Breemen hangs softly over the group’s 
intricate instrumentation like light fog over 
early morning water. Around his lyrics, the band 
creates involved, orchestral tracks that seem to 
unravel with a blood-coursing spontaneity rather 
than progress in a line from first to final note. 
Trumpeter Bryan Davies matches Breemen’s 
softly rolling cadences with mournful lines from 
his horn, often in a dynamic call and response.

This past May saw the release of their latest 
effort, Mean Sun, which revealed a more focused 
band. The record splits Brasstronaut’s earnest 

vitality with a more direct, propulsive energy, 
incorporating new elements such as shimmer-
ing white noise and polyrhythmic funk lines. 
Familiar pulsating guitars and echoing vocals 
complete the circle, maintaining the group’s
meticulously composed art-pop aesthetic.
It’s always a good sign when a band refuses to 
rest on its laurels or rely on previous success 
and, instead, strikes out with new efforts. Rest 
assured that Brasstronaut is one such act, deter-
mined to make each song better than the last and 
to move each and every audience that appears 
before it. Fortunately for Riffers, that means us.

Perry, Nelly Furtado and Coldplay 
but has also turned his ear to not 
so obvious artists such as the leg-
endary Stevie Nicks and the B-52’s.
The timeliness of Page’s ascent is 
amazing; North American dance 
music is currently undergoing 
a renaissance of sorts. Despite 
maintaining enduring pockets of 
underground activity all over this 
continent, EDM is now a major fac-
tor in festival lineups from Victoria 

to Austin, TX. Artists such as Dead-
mau5, David Guetta, Tiesto and 
Page himself are all currently selling 
out tours, headlining festivals and 
topping internet radio charts. Page 
arguably spearheaded EDM’s mas-
sive crossover wave here in Victo-
ria. His prog-house-pop anthem 
“The Longest Road” has long been 
a club favourite in town, and two 
years ago, Page played to a packed 
crowd at Upstairs Cabaret, affirm-

     Victoria is set for an upsurge of 
hands-in-the-air moments at this 
year’s Rifflandia Festival, but few will 
be as anticipated as when Morgan 
Page touches down. The 29-year-
old EDM superstar is currently riding 
a wave of success that doesn’t have 
any end in sight. Page’s brand of 
progressive-house-meets-pop hybrid 
is currently dominating both radio 
and club airplay, and at Rifflandia, the 
twice Grammy nominated producer 
will flex his legendary DJ skills.

A Los Angeles native, Page has been 
producing for over ten years. In that 
time, he’s gone from releasing his first 
LP on Vancouver’s much lauded Nor-
dic Trax records, to becoming one of 
the most in-demand remixers for pop 
artists looking to cross over into the 
dance world. Using his trademark 
clean and punchy sound, Page has 
remixed the likes of Madonna, Katy 

ing that yes, we here on the island are 
keeping up with the globe’s dance-
floors. In that time, he’s paved the way 
for artists such as Afrojack, Roger San-
chez and even Skrillex to roll through 
the garden city to sold out shows. 

But despite constant namedrops 
alongside dance music’s noisy bunch, 
Morgan Page manages to distinguish 
himself in a sea of producers and 
DJs clinging to the filthiest, heaviest 
sounds imaginable. Page has built his 
reputation on crisp production mixed 
with epic melodic breakdowns and 
perfect pop vocals. This kind of ver-
satility has spurred much collaboration 
over the years, including two tracks 
featuring Riff-faves Tegan and Sara on 
his most recent Grammy-nominated 
album, Lissie. 

This year has been particularly massive 
for Page. His In The Air Tour—named 
after his most recent album—was 
pretty much sold out across the con-
tinent. And it’s no wonder; Page’s live 
show pulls no punches, delivering a 
next level LED light show with smoke, 
strobes, and all the usual bells and 
whistles you’d expect (plus apparently, 
LOTS OF CONFETTI). And the music? 
Expect some of the most accessible 
modern beats currently being made. 
From over-the-top progressive house, 
dark-driving techno or chest-crushing 
bass music, Morgan Page truly is a 
modern dance producer capable of 
bridging the gap separating Deadmau5 
and Lady Gaga with one emotional 
chord sequence and a kick drum. We 
might as well call it the Market Square 
Rave from September 13-16.

Morgan 
Page
------- Sean Evans

Page has built his reputation 
on crisp production mixed 

with epic melodic breakdowns 
and perfect pop vocals. 
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On record, Best Coast consists 
of Bethany Cosentino (vocals, 
guitar) and Bobb Bruno (vari-
ous instruments). In 2010 they 
released their debut Crazy 
For You and quickly garnered 
buzz-band status and Album-
of-the-Year attention with their 
60s/70s style California surf-
pop tunes. This year, however, 
witnessed the release of The 
Only Place, a more polished 
and grown-up effort.

When challenged with familiar 
inquisition over the validity 
of songs that revolve around 
love, Cosentino responds 
politely, “[My] songs are from 
real life experiences… everyone 
has love.” Crazy For You was 
written by a girl in her early 
twenties in a “what does it 
all mean” phase. Cosentino’s 
pop lyrics jumped from sweet 
and simple to emotional and 

angst-ridden to straight-up 
weird; yes, there’s a tune about 
weed-induced states of reclu-
siveness and wishing your cat 
could talk.

But The Only Place moves 
around a bit. New experi-
ences, doubts about success, 
blogger/hipster criticism, all 
of these ideas float through 
the pop dynamism. The record 
was produced by Jon Brion 
(Fiona Apple, Spoon, Kanye 
West) and definitely sounds 
cleaner than the brash, occa-
sionally-noisy sheen sported 
on the group’s debut. 
“[The Only Place] was re-
corded in a big studio and has 
better production quality,” 
explains Cosentino. “There’s 
no DIY or fuzz. I felt like the 
songwriting and subjects were 
more grown-up, so I didn’t 
want to hide behind fuzz.”

Criticism aimed at Cosentino’s 
simple lyrics and songwriting 
miss the point of Best Coast. 
People, who think all love 
songs have already been writ-
ten, miss the point. Best Coast 
writes songs that are easy to 
connect with, songs that any-
one can be nostalgic for.

Matt Quinn managed to chat 
with Cosentino about nostal-
gia and blowing off the critics.

Where does Best Coast’s nos-
talgic sound come from?

Cosentino: My influences 
are 60s/70s surf/California 
music—The Beach Boys, The 
Beatles, Fleetwood Mac, The 
Eagles.  You know, soft rock, 
nostalgia, simpler times. Songs 
our parents listened to, what 
they grew up on.

Talk a bit about the pressure 
of following up a strong debut 
—how you dealt with all the 
criticism of the album Crazy 
For You?

We were a bit stressed and 
anxious, but once we got into 
the studio something clicked 
and everything was fine. 
Anyone who is in a band or 
creates is criticized at some 
point. With criticism, you grow 
fast—that’s what some of this 
record is about, those experi-
ences. Criticism from people 
who know me is what matters, 
like family.

What can we expect from 
your Rifflandia performance?

Well, we have a full live band. 
It’s a little bit more “punk,” a 
little sloppier.

------ Matt Quinn

BEST
COAST

Let’s be clear: all love songs have already 
been written. Anything anyone tells you 
about love while singing, it’s already been 
said. But that’s not the case  with Best 
Coast. Sure, their songs involve love, but 
they are also about growth and learning, 
criticism, rapid success and a desire for 
simpler times. 



     Considering the ease that Band Of Skulls slips into 
the classic American blues canon—chords thickly coat-
ed in mud, vocals muggy yet somehow sweet—it’s hard 
to believe the trio hails from Southampton, England 
and not Mississippi. Tracing a trajectory of rock Blues 
history, beginning 50 years ago with The Rolling Stones, 
Band of Skulls joins groups such as The White Stripes, 
The Black Keys and The Coppertone as part of a new 
generation of torchbearers holding aloft the blues flame, 
ensuring it will burn brightly for years to come.

So who are they? The easy answer is they are Russell 
Marsden on guitars and vocals, Emma Richardson on 
bass and vocals, and Matt Hayward on drums. But that 
doesn’t say much for Marsden’s jackhammer riffs and 
raspy voice, or Richardson’s smoldering tones, or Hay-
ward’s concussive salvos of rhythmic artillery.

Their 2009 debut album, Baby Darling Doll Face Honey, 
rocketed the band from UK pubs to headliner slots and 
sold-out crowds. However, it was a long time coming. 
Originally college friends, the band played locally and 
recorded lo-fi demos under the name Fleeing New York. 
It was only after years of playing together that they truly 
began to trust each other as musicians, a breakthrough 
Marsden credits with blasting open their musical 
horizons.

And those horizons have provided an expansive view. 
Many bands possess a single core-strength but insist on 

often regrettable forays into new territory in an effort to 
stay fresh. Band of Skulls is one of the few acts that can 
wander off the map without getting lost.

That musical wanderlust becomes apparent early 
on in Sweet Sour, the band’s second album, released 
in February of this year. The title track stutters like 
a diesel engine, the rhythm lugging like heavy steel 
pistons until the spark catches and the chorus explodes 
into motion. A few tracks later “Hometowns” appears, 
a lean and flowing ribbon of a song whose vocals spiral 
around chime-like fingerpicking and airy harmonies. 
But whether hard or soft, every song is dusted with a 
fine layer of grit, united by the sandpaper roughness of 
the band’s blues heart.

On occasion all these disparate qualities coalesce into 
one song. “Lay My Head Down,” for example, begins as 
a dainty ballad only to shatter into a psychedelic fuzz-
storm backboned by seismic drums, trailing to a finish 
with subdued, almost absentminded strumming. Few 
bands attempt to juggle so many conflicting musical 
genres, bouncing from acoustic ballads to arena riffs and 
just as quickly back again. And fewer succeed with such 
effortless grace.     

The band honed their eclectic tastes at a monthly club 
night they hosted in London, appropriately called Club 
Skulls. They booked the bands they wanted to see, 
played the music they wanted to hear, and fostered 
a community around like-minded audiophiles. From 
there, they brought those myriad sensibilities to the 
studio, the subsequent recording being Baby Darling 
Doll Face Honey.

A far cry from the deltas where the Blues originated, 
the initial sessions for Sweet Sour began in an isolated 
cabin in Norfolk, a pump-the-brakes decision that was 
a direct reaction to the interminable stretch of touring 
the band had just endured. That choice proved less in-
spirational than planned. With insurmountable writer’s 
block and the imminent threat of heavy snows stranding 
them, they pulled a tactical retreat to Rockfield Studios 
in Wales, where the album was ultimately completed. 
So, when the time comes, do your part to keep the blues 
flame burning by bringing your mud-and-honey soaked 
self to see Band Of Skulls. 

Band 
of Skulls
------- Grady Mitchell
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Xylopholks
Horse Feathers
Band Of Skulls

R.A.P. Main Stage
Metro Theatre
R.A.P. Main Stage

Fri/3pm, Sat & Sun/12pm
Fri Sept 14, 12:30am
Fri Sept 14, 5:45pm

     Waiting for the elusive C train in the New York 
subway system can be frustrating. But glory how 
your patience feels rewarded with the low rumble 
of an approaching train and the cool brush of air 
as… another fucking A train pulls up???
 

So the story goes. One hot afternoon in the 
mercurial depths below the glass towers of Time 
Warner, I gave up waiting for the C train and 
headed towards the 1 train platform, exchanging 
one dream in the hopes of another. Well, a dream 
is what I found. Enter the 4-piece busking menag-
erie known as Xylopholks.
 

Who are Xylopholks? Like a strike of fuzzy blue 
lightning, the Brooklyn-based jamboree is seen 
before they are heard. Did the summer heat 
make me lose my mind or was I seeing a mirage 
of someone wearing—no that can’t be quite 
right—a full sized Cookie Monster suit (complete 
with head! In this weather?)! But suddenly, my 
ears were cooled by the soft shower of someone 
tickling, shredding, rip-roaring a cascade of riffs 
off of… the xylophone?!
 

And so there I stood, rapturous, watching Jona-
than Singer, a true virtuosic master of his muse 
(again, the xylophone!?) roar through his killer 
ragtime repertoire. As if this wasn’t enough, add 
a stellar cast of equally matched musicians: a 
gorilla on bass, a chicken on banjo, and a tuxedo-
wearing baboon (sometimes toad) on percussion. 
Singer himself dresses as “Blue Monster”, the 
cookie-eating icon, as well as “Skunky” the skunk, 
complete with flying pink scarf. Oh yeah, and the 
gorilla sometimes dresses as a banana.  
 

Immediately I got it, the feeling you get when it’s 
so good it has to be shared: these furry musical 
freaks of the New York Subway have to be at 
Rifflandia. They need to rise from the dark caves 
of Columbus Circle to roast, victorious, on the 
sunny fields of Royal Athletic Park. Neil Arm-
strong’s Rifflandia V flag at the ready, I turned to 
Google.
 

I can’t say I was surprised when I found that a 
compelling story already exists about this jungle 
of talented musicians. Their credits include 

classical training from Juilliard, master classes 
taught at major universities, acclaim from New 
York’s Village Voice, Toronto JazzFest, MTV and 
CNN, plus a substantial amount of traffic around 
their myriad of YouTube clips. It all adds up to 
something of an underground (double meaning!) 
sensation. Watching “Blue Monster” Van Halen 
a number off the xylophone you can see why 
attention has been paid. Singer plays faster than 
Cookie Monster eats his cookies. And he doesn’t 
waste a single crumb.
 

As you can imagine, I’m thrilled that the Xylo-
pholks will be along for the 2012 Rifflandia ride 
for not just one performance, but for all three 
days at Royal Athletic Park! Yes, it’s true: Friday, 
Saturday and Sunday you’ll be able to catch 
what all the fuzz is about. To quote their mantra, 
Xylopholks live to “make you happy and get you 
dancing.” So get down early to RAP, and when 
you’re freaking your shit over how good they are, 
just remember, they’re wearing 50 lbs. of fake 
fur and they’ve got animal heads on. That’s right, 
they’re doing it with their eyes closed.

XYLOPHOLKS
------- Casey Austin
 

Rifflandia’s Nick Blasko stumbles upon the xagtime sensation, 
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Horse Feathers
------- William Farrant
 
     The first time I heard the Horse Feathers’ song “Fit Against the 
Country” I was taken on a brief spiritual journey where I imagined 
tranquil times with Venetian gondolas, and as I sailed off to nowhere in 
particular, this thought came to me: “Horses don’t have feathers.” That’s 
not to take anything away from the band’s name, but rather to draw 
praise to the music itself.

The band, led by singer/songwriter Justin Ringle, started when Ringle 
moved to Portland in 2004 and began playing acoustic music at open-
mics under the moniker Horse Feathers. It was in 2005, spurred on by 
a couple of Ringle’s demos, that multi-instrumentalist Peter Broderick 
offered to help flesh them out. Fast forward to February 2006, when the 
duo recorded their debut album Words Are Dead in Skyler Norwood’s 

Miracle Lake Studios, which was later released on Portland’s Lucky 
Madison label. The group would round out its line-up in September of 
2006 when Broderick’s sister, Heather, joined the group on cello. Since, 
the band has featured a rotating cast of backing instrumentalists.

Now, after the “getting to know the band paragraph,” we can fast 
forward to the Horse Feathers’ newest album, Cynic’s New Year, a 
sprawling masterpiece of sparkling guitar and empty spaces, that could 
fill the attic of a barn, blended with the warm hues of lower strings and 
smoldering banjos. And then add in Ringle’s lyrical touch. With themes 
that resound to the familiar, yet with a deeply personal and crafted touch, 
it’s all molded into one unique American indie-folk voice, one that has a 
very literary and poetic whim to it. Not wanting to make comparisons, 
but going ahead and doing exactly that, you can hear hints of great 
Canadian bands such as Royal Wood and The Great Lake Swimmers, 
along with the more iconic sounds of Springsteen and Iron and Wine.

But what really sets Horse Feathers apart from other bands of their 
genre, however, is hearing them in a live setting. You might not launch 
yourself into a Venetian gondola, but you will get lost in a multitude of 
far-reaching layers and think to yourself, “No, horses don’t have feathers. 
And that’s okay.” 



Page 47
Rifflandia Festival
Artist ProfilesFrazey Ford The Atrium Sun Sept 16, 12:30pm

     Earlier this year, when Frazey Ford walked into Al 
Green’s recording studio in Memphis—the studio run 
by Willie Mitchell, the man behind the sound of 70s 
Memphis soul music—she was blown away. “I just 
couldn’t believe it was happening.  It was so crazy.” 
Then one of her lifelong musical idols, Charles Hodges, 
the organ player in Green’s infamous rhythm section, 
sat down at the piano, agreeing to play back-up on her 
latest project. Many months later, it’s something she’s 
still absorbing.

Ford is a member of The Be Good Tanyas, the critically 
acclaimed country/bluegrass trio from Vancouver. In 
2008, the band went on hiatus, and Ford pursued a 
solo career, releasing Obadiah in 2010. The album was 
a departure for her in a sense; it hung on a more soulful 
sound. Its distinct fluttering voice strikes out not from 
the country twang we’re used to from Ford but from 
a slow rolling groove. Obadiah celebrated Ford’s love 
of 70s soul production but still retained the aesthetic 
of The Be Goods—the subtle, controlled and well 
mastered old-timey sound. Her forthcoming record, 
recorded in Memphis, will be an even greater departure 
from her roots.

Ford grew up in the Kootenays. Her parents were draft 
dodgers, on the run from the Vietnam War. They filled 
the house with the music of Emmylou Harris, Joni 
Mitchell, and Neil Young. But on her own time Ford 
was becoming obsessed with soul: “To me, the organ 
playing on Al Green’s album I’m Still In Love With You is 
some of the most beautiful playing I’ve ever heard. I’ve 
listened to those parts, all of those instruments, never 
thinking that I’d meet these people. And then we go 
down to [Royal Recording Studio] to meet [the Hodges] 
and they just treated me like family.” 

About a third of Ford’s forthcoming record was already 
written, leaving her to complete the writing from 
her home in Vancouver. The material she’s coming 
up with, while heavily influenced by music from the 
60s and 70s, is entirely unique. It’s an experiment in 
bringing Memphis and Nashville together. Soul and 
country music are often polarized as different genres, 
but Ford argues they’re much closer than people 
realize. “In the 70s, there was cross-over all the time,” 
she says. Ray Charles’ album Modern Sounds In 
Country And Western Music is a great example of the 
cross-pollination between the two worlds—Charles 
interpreted 12 country classics and infused them with 
funk. Reviewers at the time argued that his success 
temporarily erased questions of black and white. “I 
think it’s part of the segregation thing that people like to 
think of these two styles as so separate,” Ford says.

Writing much of her new album with the Hi Records 
Rhythm Section (Charles, Teenie, Leroy Hodges, and 
legendary drummer Howard Lee Grimes) has been a 
powerful experience for Ford. “They are the masters 
of a particular kind of subtlety in soul,” she says. But 
Ford is the master of her own type of soul—breezy 
and assured, she’s a storyteller who reaches inward so 
deep it’s hard to believe she’s able to keep it together 
on stage. And now she’s right in the middle of stepping 
up to a different sound. “It’s definitely a personal 
exploration, and it’s kind of scary,” she says, “You’ve 
got to let go and be like, whoa, this is new for me.”

At Rifflandia, Ford and her band will play some of the 
Memphis material and some songs from Obadiah. Also, 
The Be Good Tanyas are back recording and touring 
together—this is something that Ford is grateful for. “I’m 
glad to have all these different directions because as an 
artist it lets me extend fully,” she says. Ford tells herself 
to just let life happen and not take it too personally: 
“I had a moment where I was like ‘who am I now and 
what would I write about?’ But I can’t start thinking like 
that. If it feels honest, if it feels real, you let it be.”

Frazey
Ford
    ------- Jennifer Chrumka

itself as a credible force in the 
rap community, touring the 
globe with acts such as Public 
Enemy, girl punkers L7 and 
their good friends Cypress 
Hill. The last House Of Pain 
album, Truth Crushed To Earth 
Shall Rise Again was released 
in 1996. The same day it was 
released, Everlast announced his 
departure from the group and set 
about making a plan for himself 
and his solo aspirations.

After a tumultuous period 
dealing with addiction, Everlast 
re-emerged from the darkness 
in 1998 with the massive 
cross-over success Whitey Ford 
Sings The Blues. The album 
redefined Everlast’s sound 
with its startlingly varied 
instrumentation and inspiring 
production. Hailed by critics 
as one of the most original rap 
albums in years, lead single 
“What It’s Like” reached number 
one on numerous singles charts 
and proved Everlast’s ability as a 
songwriter to be reckoned with. 
Rapping about the trials and 
tribulations of the desperate and 
downtrodden, he reconnected 
with part of his heritage and 
refashioned himself as a 
countrified hip-hop crooner with 
deep connections to the streets.
Building on the success of 
Whitey Ford, Everlast released 
the follow-up, Eat At Whitey’s 
and later, White Trash Beautiful. 
Continuing his hybrid hip-hop/
country sound, he galvanized 
his connection to the working 
class audience he came up with, 
continuing to write and record a 
multitude of styles and sounds. 
In 2006 Everlast teamed up 
with Ill Bill and Slaine to form 
La Coka Nostra, a hardcore 
hip-hop crew that rekindled 
Everlast’s battle-ready swagger 
and concrete rhyme flow. Last 
year’s release of the aptly-titled 
Songs For The Ungrateful Living 
cemented Everlast’s status as 
champion of the working class. 
Over an increasingly alt-country 
sound, he croons the struggles 
and challenges of those stuck 
at the wrong end of a dying 
economy.

Though both his style and the 
world around him may have 
changed, Everlast’s music has 
always been and continues to be 
the sound of blue-collar Middle 
America. Rifflandia is excited 
to bring this hip-hop icon to 
Victoria.

------- Blake Morneau
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Old Wives
Everlast

V.E.C.
R.A.P. Side Stage

Sat Sept 15, 8:30pm
Sun Sept 16, 6:45pm

     Self-described as a band that 
“continues to keep hope alive 
that good, fun pop-punk will exist 
amongst the auto-tuned rock-star 
bullshit,” Old Wives are a band 
that make music fit for drinking. 
Straight outta Edmonton (which I 
understand is a mighty good city 
for boozing) these Wives harken 
back to the great Canadian power-
punk tradition of bands such as 
Salmonblaster and Chixdiggit (also 
playing Rifflandia this year!). Since 
forming in 2008, Old Wives have 
pushed out a full-length, an EP and 
a 7” split, and show no signs of 
slowing down. 

But even if fun is the focus, Old 
Wives take music seriously. Calling 
out Offspring’s latest auto-tuned 
effort, singer Liam Copeland 
proclaims, “If older ‘punk’ bands 
end up playing this new auto-tuned 
disco pop and continue calling it 
punk, I’m starting a polka band!” 

Well said. 

Pop punk may have been ushered 
to the mall by has-beens such 
as Yellowcard and Fall Out Boy, 
but there is a legitimate history 
of punkers who made definitive, 
lasting statements; Jimmy Eat 
World, Goldfinger and NOFX come 
to mind. Power-chords, back-up 
vocal harmonies, crisp drums 
at a fast pace and live-your-life 
lyrics have been done before, but 
what hasn’t? Old Wives are part 
of that lineage—a tight as hell 
four-piece with a full sound, giving 
us an escape from the bloody 
disco. With song titles such as 
“Bullshit”, “Bored and Dumb” and 
“I Don’t Wanna Be Lazy,”  there is 
no questioning their classic 90s 
punk ethos. Toss on a gas station 
uniform shirt that says “Walter” and 
skate to the Old Wives’ Rifflandia 
show. My money is on you having a 
terrific time.

     Emerging as a member of the 
legendary Rhyme Syndicate after 
his demo found its way into the 
hands of Ice-T, Everlast—real name 
Erik Schrody—released his uneven 
and ultimately forgettable debut 
album Forever Everlasting in 1990. 
Though the album displayed his 
lyrical ability and a solid flow, it was 
a commercial failure and forced the 
dedicated hip-hop head back to the 
drawing board. He teamed up with 
high school friend Daniel O’Connor, 
aka Danny Boy, and Leor Dimant, 
aka DJ Lethal. Together the trio 
formed the trailblazing hip-hop 
act House Of Pain. With an image 
based around Everlast and Danny 
Boy’s shared Irish heritage, House 
of Pain proved once and for all that 
rap music really had spread from 
the black community and was being 
embraced by a working-class white 
culture desperate for something 
new and relatable.

In 1992, House Of Pain was on 
top o’ the world. “Jump Around” 
was a global phenomenon and 
House Of Pain quickly established 

Old Wives
         ------ Tyler Rowe

EVERLASTEVERLAST

EXCLUSIVE
Sunday Sept 16
12:30pm
The Atrium - 800 Yates St.

Tickets:
$10.00 at the door
or in advance at rifflandia.com
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White Lung
Class Actress DJ Shadow Market Square Thu Sept 13, 11:30pm

WHITE LUNG
------- Grady Mitchell

     White Lung is a group of noisemakers fuelled by hot blood and cold 
fury. Formed in 2006, the quartet was a core member of Vancouver’s 
infamous Emergency Room. The DIY venue began in an underground 
parkade at Emily Carr, but quickly moved “upwards” into a former fish 
processing plant on the Downtown Eastside.

The band’s lungs might be white as the driven snow, but their sound is 
black as night. Alongside dozens of Vancouver’s internationally reputed 
bands, White Lung have rattled The Emergency Room’s walls with their 
noise. After being been pushed into tight corners strewn with broken 
glass and liquour stains, the band was left with no choice but to soni-
cally swing back against surging crowds packed tight and sweaty.

Mish Way, a wispily haunting presence with a banshee howl, wails her 
vocals in a searing voice taut with scarcely constrained anger, her lyrics 
equal parts warning sign and threat. Kenneth Williams tears notes from 
the strings of his guitar, at times piercingly high, frantic and keening, at 
others chugging low, black and murky but always at staggering pace. 
Despite standing relatively still during performances, Grady Mackintosh 

anchors Williams’ guitar lines with equally muscular and sinister figures 
on bass. To summarize Anne-Marie Vassilou’s percussion: I feel terrible 
for her drum kit, may it rest in peace.

It’s fitting that White Lung came from the Emergency Room because the 
musicians play each song with the haphazard urgency of a midnight am-
bulance race, careening around forsaken street corners, bloodstained, 
disoriented and wounded, not sure whether they’ll make it in time but 
knowing damn well they won’t go quietly.

     Initially, Elizabeth Harper wanted to be 
an actress. But that didn’t work out. So, she 
started one of the best synth-pop bands 
you’ll ever hear. Originating in Brooklyn, the 
group consists of singer-songwriter Harper, 
and producer/keyboardists Scott Rosenthal 
and Mark Richardson. Drawing on heavy, 
beat-laden sounds reminiscent of Ladytron, 
Everything But The Girl, Depeche Mode, and 
The Human League, Harper’s vocals add a 
chilly, mesmerizing edge to the group’s vintage 
synth twinkles.

Having released their debut EP Journal Of 
Ardency in February 2010 on Terrible Records 
(Chris Taylor of Grizzly Bear) and following it up 
with 2011’s Rapprocher on Carpark Records, 
the band has been touring steadily ever since. 
Self-described as “Goth Prep,” what really 
excites this writer about Class Actress—aside 
from their overly decent music- is that the 
band’s name consists of two double “s” words.  
Serious big ups there.

After several dates through the mid-west this 
summer with Sleigh Bells, Class Actress will 
stroll into town with Madonna-like flair ready 
to rock our socks off with an enigmatically 
dramatic set at Rifflandia.

Class 
Actress
------- William Farrant

     Coming out of the gate strong has its pros and cons. Sometimes it casts 
a lasting light over an artist, gracing their career with a welcome blanket of 
press and attention. But often it can imbue an unrealistic sense of expectation 
upon an artist. When it comes to California’s Josh Davis aka DJ Shadow, a 
messy mix of the two is the case.   

Shadow’s story is well documented. Beginning in the Bay Area as the in-
house producer for the Solesides Collective (also featuring Blackalicious 
and Latyrx), Shadow’s early career was decidedly hip-hop in its manner. He 
honed a sample-based approach to beat-making that was firmly rooted in 
the style and vibe of hip-hop’s Golden Age; jazz and rock samples cut up over 
cracking breakbeats. 

Solesides progressed, eventually transforming into the Quannum collective, 
and Shadow slowly gained notoriety, releasing a handful of instrumental 
singles on UK imprint Mo Wax.  Then in 1996, after a bout of creative 
solitude, Shadow dropped Endtroducing…, an album that would grow to 
redefine hip-hop and electronic music over the next decade. The album’s 
meticulously structured samples brought the producer out from behind the 
decks and reframed the beat-maker as composer and artist.

Accolades flew far and wide. Radiohead cited the drum programming 
on Endtroducing… as a major influence on OK Computer (listen to that 
break in “Airbag”). Critical acclaim from unexpected places (especially 
rock journalists) poured in.  Endtroducing… gathered steam, and almost 
immediately gained cult classic status.

As part of the wave of artists tagged with the ultimately-doomed “trip-hop” 
moniker, Shadow, alongside labels such as Ninja Tune, and UK artists such 
as Portishead and Massive Attack, became synonymous with head-nodding, 
narcotic, soulful, instrumental beat music. It was a pretty good era to be a beat 
maker.  It took Shadow six years to muster the follow up to Endtroducing…  
In the time that passed, trip-hop puttered to a halt, and only a few legitimate 
artists managed to forge careers past the local lounge playlist.

Shadow, mindful of the expectations around his second album, created 
a record built on the chassis of his debut, but with a different frame and 
a fresh coat of paint. Despite initial reviews filled with skepticism and 
questions about Shadow’s absence, The Private Press has aged well alongside 
Endtroducing… and Shadow kept busy. He collaborated with Mo Wax boss 
James Lavelle on UNKLE, and he toured with Cut Chemist of Jurassic5, the 
pair unleashing a death-defying DJ set employing only funk 45s. But all the 
while, Shadow’s artistic core was unsatisfied with the safe trajectory plotted

by The Private Press. Self-aware and determined to challenge himself, 
Shadow’s career over the past decade has seen him chart a unique, 
idiosyncratic path through the many back alleys of urban art, music and 
culture. 

Through The Outsider’s experiments with Hyphy, his live explorations of 
audio/visual chaos and the milieu of influences evident on last year’s The 
Less You Know, The Better, Shadow has taken his career by the throat, 
refusing to rest on his laurels and answering to no one but himself in the 
credibility department. It’s a brave path in light of the ceaseless, droning 
requests for Endtroducing… Pt. 2, even fifteen years on.  But Shadow has 
never been one to fall in line. Even back in the early 90s when Solesides 
were cutting singles, Shadow’s crew was all about presenting a version of 
West Coast hip-hop that veered from the gangsta stylings so synonymous 
with California urban music at the time. 

It was DJ Shadow who planted the seed that blossomed into today’s vibrant 
electronic beat scene. From Amon Tobin to Flying Lotus, many are indebted 
to Shadow for his trailblazing early work. But it’s his commitment to 
avoiding repetition, and his dedication to trusting his artistic instincts has 
rendered him a true legend of urban music. This writer cannot wait to hear 
what he has in store for Market Square on September 13. 

------- Chris Long

Sugar
Alix Goolden Hall

Fri Sept 14, 10:30pm
Thu Sept 13, 10:30pm
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Fucked Up
Northcote
OKPK

Sugar
Metro Theatre
Market Square

Fri Sept 14, 12:30am
Thu Sept 13, 9:30pm
Sat Sept 15, 8:30pm Page 55

      In many ways, Fucked Up is a band that should not 
be successful. A hardcore punk-band formed in 2001 in 
Toronto (nearly two decades after the Canadian hard-
core scene flourished and then died on the other side 
of the country), critics could argue the band is in the 
wrong place at the wrong time. Of course, with a name 
that cannot be printed or spoken in most mainstream 
media sources, one might argue that mass appeal is 
exactly the type of thing Fucked Up does not want. 
But the music business can be an unpredictable beast. 
Despite a calculated vulgarity—the band is renowned 
for performing shows in derelict washrooms—people 
really seem to love Fucked Up.

The band consists of six seasoned musicians: Damian 
Abraham (aka Pink-Eyes or Father Damian), Jonah 
Falco (Mr. Jo), Mike Haliechuk (10,000 Marbles), 
Sandy Miranda (Mustard Gas), Josh Zucker (Concen-
tration Camp) and Ben Cook (Young Governor). It’s 
only logical to assume that the band would be a sum of 
its parts and sum it is—Fucked Up embraces maximal-
ism in every sense of the word. From dense, feedback-
steeped guitar riffs, to compact chugging vocals, to 
frontman Damian Abraham’s sheer physical girth, 
Fucked Up is a large band with even larger ambitions.

In 2006 Fucked Up’s first full-length, Hidden Word, 
was released on Jade Tree Records. A critical success 
in the punk underground, it wasn’t until two years 
later that the band would reach crossover success with 
The Chemistry Of Common Life. A sprawling experi-
mental affair, Chemistry garnered Fucked Up a handful 
of Album Of The Year nods and took home the 2009 

Polaris Music Prize, Canada’s highest artistic honor 
in the music community—complete with a $20,000 
cheque.

Fucked Up’s third and most recent LP, David Comes To 
Life, builds upon the band’s concrete foundation—in 
your face lyrical aggression, time signature flirtation, 
and claustrophobic instrumentation—yet broadens its 
scope. It’s an 18-track rock opera set around the mo-
notonous life of a romantically doomed factory drone. 
It bears narrative not only in the literal sense but also 
a metaphorical one; there’s irony at the heart of David 
Comes To Life that translates across much of Fucked 
Up’s career.

On the road from hedonistic, get-in-the-pit hardcore 
heroes to avant-gardists, Fucked Up has managed 
to peak the interest of mainstream Canadian media 
despite having done everything wrong from a commer-
cial standpoint. It’s a push-pull relationship. Fucked 
Up adopts an unpublishable moniker and the media 
meets the band halfway: “Effed Up,” “Bleeped Up.” 
Fucked Up packs infinite layers of aggression into a 
record, and Canada embraces it wholly, puts down its 
Feist records for a second. Despite the ongoing cyni-
cism often placed upon the music industry, Fucked Up 
is proof that true art—even in its most unconventional 
form—still speaks for itself.

Although in this case, it speaks LOUDLY. Earplugs are 
recommended.

Northcote
------- William Farrant

     Northcote is the project of 
Saskatchewan born singer/
songwriter Matt Goud. A unique 
voice in Canada’s broad musical 
aesthetic, Goud has years of 
North American touring under 
his belt. In 2011 he released his 
debut full-length album entitled 
Gather No Dust. The record was 
tracked in rural Southern Ontario 
in November 2010 with Producer 
Dan Weston (Attack in Black, 
Classified, Shad, City and Co-
lour). While staying committed to 
a minimal and atmospheric ap-
proach to writing and recording, 
Gather No Dust fittingly ventures 
into new territory both sonically 
and lyrically.

OKPK
------- Colin Olav Liseth

     Evolution is simply defined 
as “any process of formation 
or growth; development.” Dan 
Godlovitch makes music that 
evolves, so it’s only natural that 
he recently distilled his longtime 
project, Ookpikk, down to its 
essence—hence, OKPK. He not 
only has a streamlined moniker 
but also the same resolve to 
experiment with electronics, fus-
ing elements of techno, house, 
dub, juke and just about any 
other subtlety into a cohesive 
vibe. OKPK’s live PA experience 
is a dark dance floor discovery. 
Expect surprise percussion, deep 
synth lines and chopped vocals.

FUCKED UP 

  
   ------- Jeff McAllister
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     When Robert Alfons 
and Maya Postepski (from 
Austra) formed Trust in late 
2009, I’m sure their intent 
wasn’t to kick the ass of 
the modern day. But that’s 
exactly what the duo has 
done. Synth-laden and 
punchy in tone, the band 
takes familiar Darkwave 80s 
elements and fires them 
off in directions unknown. 
The result is an electronic 
synthpop masterpiece.

Now under the direction of 
the Arts and Crafts label, 
the band released its first 
full-length record TRST 
earlier this year. Varied 
tempos and caverenous 
sounds abound. 
Counterbalanced by the 
soft, monotone vocals of 
Postepski and the terse, 
original style of Alfons, 
Trust have created a unique 
blend of diverse electronic 
arrangements. Look up 
the tracks “Shoom” and 
“Heaven.” Then come 
watch them at Rifflandia. 
And go home happy.

TRUST
------- Jamie Goyman
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MONOLITHIUM

     Dean Grenier is a chameleon of sorts. Over 
the last few years as DJG, the San Francisco resi-
dent has infiltrated the iron fortress of the global 
dubstep scene with his deep take on bass-centric 
dance music. Known for his organic, meditative 
mastery of low frequencies, DJG’s sound distin-
guished him from the booming trend of brash, loud 
North American dubstep.

Voids, the 2010 self-released double album, saw 
the producer explore different facets of his cre-
ative sphere. Dark, energetic rave tracks were 
paired compatibly with ambient densities 
and textural soundscapes. Alongside 
the personal sonics, the album 
was given away for free online, 
reaching new fans in the 
process.

Recently, true to chame-
leon form, DJG took on 
a new identity. Simply 
adopting his own sur-
name for a moniker, Gren-
ier’s new production work 
explores the range of 120-
140 bpm rhythms that pull 
from techno, garage and a 
plethora of 4/4 dancefloor 
sounds. A recent link with UK 
drum & bass pioneer Photek, 
who now resides in LA, has 
further ignited Grenier’s fever-
ish new creative spurt.

No stranger to Victoria, Grenier 
has many fans in Canada’s Pacific 
Northwest due to his engulfing DJ 
sets. Moving through deeper Teu-
tonic techno into walloping bass-
heavy halftime rhythms, Grenier’s 
dancefloor straddles the line separat-
ing the cerebral and the primitive.

Amy Kirtay caught up with the West 
Coast producer to discuss his name 
change, working with Photek and his 
close relationship with his fans.

------- Amy Kirtay

GR
EN

IE
R

Let’s start off by chatting about the name change: 
what was your initial goal in moving forward with 
a new identity?

Well, I just wanted a fresh start! I hadn’t had any 
releases (outside of compilations) since Voids, 
and I felt like artistically I’d taken steps in different 
directions since my dubstep work as DJG. I felt like 
the name was holding me back somewhat. Since 
“DJG” is my actual initials, it made sense to go with 
my last name.

I understand DJG isn’t going to completely 
disappear… how has the reception to the name 
change been?

Everyone has been really positive! I was really unsure 
how it would all be received, but while on tour this 
past year, I’ve had people actually come up to me 
and say they liked the name change and thought it 
was cool—that’s nice to know.

It’s not totally clear to me at this point what the road 
ahead looks like [with regard to which name I’ll be 
using for which projects]. I know I will continue to 
write dubstep music, and it may make sense to 

release it under the name DJG 
—that is definitely still a possibility. But for now I 
am focusing on branching out of just the dubstep 
context and trying to push myself creatively in many 
directions. 

You’ve been collaborating with Photek. I’m 
curious as to how that relationship came about 
and what inspired you to begin working with 
Photek?

I’m just a lucky guy. Photek heard some of my tracks 
through my friend Ryan (from Kuru). I met him and 
his team in LA and it all went from there. Honestly, 
it’s amazing because Photek’s music is one of my 
biggest influences, he’s long been one of my favorite 
artists, and the opportunity to work with him has 
been a total blessing.

You’re a big champion of artist/fan interaction—
you make yourself available to your fans through 
your newsletters and updates, and you give 
music away for free quite often. What motivates 
you to maintain that personal connection with 
fans?

I don’t know, I think it’s just who I am. I 
don’t think of myself as someone who 
is really into marketing or self-promotion. I do see 
other artists seem to do that kind of thing well. I just 
like to talk to people directly. That was what Voids 
was all about: direct access to the people who like 
my music. It’s rewarding for me because there is no 
filter between what I have to say and the audience, 
and it seems like fans appreciate it.

I think it’s just the same thing as writing a newsletter 
and contacting people directly, being honest and 
direct, truthful. When you give a track away for free, 
there’s no marketing or packaging or hype, it’s just 
direct, and the relationship I have with that song 
stays kind of pure in a way. I like doing it that way 
sometimes. Also, who doesn’t like free stuff!?

Alright, let’s end with a super easy question: what 
was the first record you ever bought?

Staring At The Sea by The Cure.
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Humans
Monolithium

Alix Goolden Hall
Lucky bar

Fri Sept 14, 11:30pm
Sat Sept 15, 10:30pm

     Foremen for the start of the new Vancouver-
based label Hybridity, Humans have made a flat-
out mark in the music game. Playing big name fes-
tivals such as Shambhala, SXSW and NXNE, and 
opening for the bands Junior Boys and Broken 
Social Scene, Humans intend to keep the pattern 
and expand the fury of excitement that comes 
with not only its album but its live performance 
as well. Rifflandia will be catching Humans com-
ing off the last leg of a North American summer 
tour that finishes with a performance at Live in 
Squamish at the end of August.

With combined music tastes and styles that at 
first glance seem drastically opposed, Humans 
has managed to balance sounds that seem 
contrary and independent from one another. Not 
only are the successful album Avec Mes Mec, and 
the new EP, Traps, a pure pleasure booster to 
listen to, but Humans live performance breathes 
new energy into dancefloor culture as well. The 
show is an experience ears need to hear and 
dance music fans need to move to. The energy 
that booms from the stage is powerful; the 
band’s stage presence and live blend of acoustics 
meets electronica is captivating, engaging audi-
ences in a full-on, pleasure-zone event. 

------- Jamie Goyman

Meeting by chance at a Vancouver art show in 
2009, Robbie Slade approached Peter Ricq with 
the idea of Ricq designing merchandise for Slade 
and his folk-inspired music project. The two 
found themselves on a five-hour bender of nerd 
speech revolving around two everlasting and ex-
citing topics: music and art. What evolved from 
this riveting conversation was the group we now 
know as Humans.

MONOLITHIUM
------- Lance Dobbie

     Chris Longshanks juggles a 
lot of apples (case in point: he 
compiled and edited this magazine 
you’re holding). But over the last 
couple of years, he’s received a 
notable dose of attention for a 
couple of ventures near and dear to 
his musical heart.

sub|division is a monthly night 
he runs with a crew of Victoria/
Vancouver-based DJs and produc-
ers. The impetus of their gathering 
is pretty simple: explore some new 
sounds on the dancefloor, support 
the local scene and have a good 
time while doing it. This Decem-
ber, the night will celebrate its 
third birthday and rightfully so. 

Over the past three years, on top of 
providing a valuable platform for 
local DJs to take risks and explore 
new sounds, sub|division has been 
responsible for bringing some of 
the globe’s most exciting under-
ground names to Victoria, from Ju-
lio Bashmore and Jacques Greene 
to Dabrye and Pearson Sound.

The other thing Longshanks 
has been busy with is his own 
production work as Monolithium. 
In a West Coast climate so often 
associated with abrasive dance 
sounds, Monolithium has emerged 
alongside artists like Max Ulis and 
Calamalka—producers bent on 
expanding the language of BC’s 

electronic music dialog—affirm-
ing the Victoria/Vancouver axis as 
an active hotbed in the fast-paced 
world of underground dance 
culture.

2012 has seen Monolithium’s 
sound move from a hip-hop tem-
plate to a more rigid dancefloor-
oriented techno thump. With new 
releases scheduled this fall with 
Berlin-based Error Broadcast 
and Vancouver-based Hybridity, 
there is much ado in the world 
of Monolithium. A forthcoming 
collaborative release with Berlin-
based Hrdvsion is also in the 
works, something that will delight 
many longtime Victoria electronic 
music heads. 



the Heart          

     The Head And the Heart are filthy with 
talent and they have the drive to match it—the 
Seattle six-piece distributed and paid for 
their debut self-titled album out of their own 
pockets. Selling 10,000 copies based solely 
on word of mouth confirmed they possessed 
talent equal to their commitment.

To erase any lingering doubts regarding their 
burgeoning pedigree, the bands My Morning 
Jacket, Vampire Weekend, and Iron and Wine 
have all requested The Head and the Heart as 
an opening act. To top it off, the indie label to 
end all indie labels, Sub Pop, has snatched 
them up as their own. It’s a fittingly grassroots 
success story for a band that plays grassroots 
folk.

The Head and the Heart play a style of music 
so universally compelling it’ll make you long 
for a place you’ve never been to and miss a 
person you’ve never before met. If the lyrics 
were in an unfamiliar language, you’d be 
moved by the eloquence and grace of the har-
monies and melodies alone. The fact that the 
songs are in English, and that they tell tales of 
honest men and luminous women, feels like 
an unearned bonus. This is attributed, in part, 

to the triplicate harmonies interwoven by multi-
instrumentalists Josiah Johnson and Jonathan 
Russell, and violinist Charity Rose Thielen.

Backed by keyboardist Kenny Hensley, bassist 
Chris Zasche, and drummer Tyler Williams, The 
Head and the Heart create intricately layered 
folk songs. They spin the classic, sepia-toned 
tales of simple problems with near impossible 
solutions: love, family, the myriad sicknesses 
and joys of the human heart. Each song swells 
into a richly faceted journey, paints a vibrant 
and warm musical palette that conjures golden 
autumn evenings and the fresh light of spring-
time sun. It’s a journey you’re invited to join, 
and one you’d be sorry to miss.

------- Grady Mitchell

___the Head and
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Signature of bearer

To earn yourself a limited edition laser-cut Coat of Arms and a new copy 
of the Rifflandia Magazine accomplish the following:

 Get a stamp from these eight* Ri�andia venues: 
Lucky Bar, Metro Theatre, Wood Hall, Alix Goolden Hall, Club 9one9, 

Market Square, Victoria Event Centre, and Royal Athletic Park.

Collect a signature from Ri�andiaTV host, Chris Vickers.

*All ages passport holders are exempt from the requirement to collect stamps from Lucky Bar 
and Club 9one9.

RIFFLANDIA

The Minister of 
Affairs of Rifflandia 

requests, for all those 
whom it may concern, to 
allow the bearer to pass 

freely without let or 
hindrance and to afford 
the bearer such assistance 
and protection as may be 

necessary.

THIS PASSPORT IS ISSUED BY 
RIFFLANDIA FESTIVAL

PASSPORT

This passport is issued by Ri�andia 
Festival but it is your property. 

The passport is not valid unless cut 
out of the Ri�andia Magazine.

It must be altered according to the 
instructions at right. 

Passport particulars must be filled 
in by the Passport’s bearer.

You must take every precaution to 
safeguard it.

Stamps may be issued only to the 
rightful bearer of this passport.

Stamps may only be issued to 
Ri�andia Ticket Holders.

A

B

INSTRUCTIONS

1. Cut along the far-left dotted line 
to activate your Ri�andia Passport.
2. Fold your passport to size, as 
illustrated  below (A/B).
3. Attach a photo of yourself (or a 
reasonable hand-drawn facsimile), 
in the appropriate location (C).
3. Carry your passport with you at 
all times during the Ri�andia 
Festival.

C
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MARKET SQUARE ALIX GOOLDEN HALL SUGAR NIGHTCLUb VICTORIA EVENTS CENTRE LUCKY bAR METRO THEATRE WOOD HALL

8:30 (8:15) AFK (9:15) ZARA TAYLOR ROOFTOP RUNNERS MEASURELESS 8:30 WOLFHEART THE WICKS MA PETITE

9:30 RENNIE FOSTER LEISURE SUIT NEEDS 9:30 THE WASHBOARD UNION TRANS1ENT CHRISTOPHER SMITH JASPER SLOAN YIP

10:30 LAZY RICH RYKKA WHITE LUNG 10:30 THE CHANTRELLES EN NOIR SNOWBLINK CITY OF GLASS

11:30 MORGAN PAGE HUMANS INDIAN HANDCRAFTS 11:30 THE STANFIELDS NIÑA MENDOZA THE WHITE BUFFALO YOUNG PACIFIC

12:30 TRUST FUCKED UP 12:30 LUNICE HORSE FEATHERS HAYLEY SALES

MARKET SQUARE ALIX GOOLDEN HALL CLUb 9ONE9 VICTORIA EVENTS CENTRE LUCKY bAR METRO THEATRE WOOD HALL

8:30 OKPK THE JUNE FIASCO DJ KEYES 8:30 THE OLD WIVES JULES CHAZ ABRAMSON SINGERS

9:30 MAT THE ALIEN JINJA SAFARI SAM DEMOE 9:30 VICIOUS CYCLES NATRON SHANE AVEC I GREC/JEREMY LOVEDAY AUNTS and UNCLES

10:30 COLD BLANK THE ZOLAS DJ MURGE 10:30 THE BRIGHT LIGHT SOCIAL HOUR MONOLITHIUM KIDS AND EXPLOSIONS RUFFLED FEATHERS

11:30 LONGWALKSHORTDOCK KRIEF 11:30 CHIXDIGGIT! KEVIN McPHEE & RONNIE FALCON JACKSON 2 BEARS JORDAN KLASSEN

12:30 THE ANTLERS 12:30 L-VIS 1990 SAUL WILLIAMS CARMANAH

R.A.P. Main Stage R.A.P. Side Stage

12:00 XYLOPHOLKS 12:30 FAMILY OF THE YEAR

1:15 ZERBIN 2:00 BRIGHT LIGHT SOCIAL HOUR

2:45 THE JEZABELS 3:30 THE STANFIELDS

4:15 DAN MANGAN 5:00 THE DUDES

5:45 BEST COAST 6:45 SLOAN

7:30 CAKE

R.A.P. Main Stage R.A.P. Side Stage

12:00 XYLOPHOLKS 12:30 THE ARCHERS

1:15 JINJA SAFARI 2:00 GRAND ANALOG

2:45 CURRENT SWELL 3:30 MC YOGI

4:15 THE HEAD AND THE HEART 5:00 HEY OCEAN!

5:45 REGGIE WATTS 6:45 EVERLAST

7:30 MOTHER MOTHER

R.A.P. Main Stage R.A.P. Side Stage

3:00 XYLOPHOLKS 3:30 BRASSTRONAUT

4:15 RICH AUCOIN 5:00 THE AGGROLITES

5:45 BAND OF SKULLS 6:45 MACKLEMORE AND RYAN LEWIS

7:30 THE FLAMING LIPS

FRIDAYFRIDAY

SATURDAYSATURDAY

SUNDAYSUNDAY

14 
th

15 
th

16 
th

SEPTEMBER

SEPTEMBER

SEPTEMBER

MARKET SQUARE ALIX GOOLDEN HALL CLUb 9ONE9 VICTORIA EVENTS CENTRE LUCKY bAR METRO THEATRE WOOD HALL

8:30 MIAMI NIGHTS 1984 ROYAL CANOE JUICE 8:30 LOST LANDER 5AM CHRISTOPHER ARRUDA THIS IS THE SHOES

9:30 KIDS AND EXPLOSIONS DATA ROMANCE DJ VERSE 9:30 BONEHOOF OKIBI NORTHCOTE PORTAGE & MAIN

10:30 iLL.GATES CLASS ACTRESS HUNDY THOU 10:30 WAKE OWL GRAINTABLE KING DUDE THE MATINEE

11:30 DJ SHADOW DOLDRUMS HYPERLINX 11:30 RICH AUCOIN GRENIER LULUC GOOD FOR GRAPES

12:30 AUSTRA KILLER MIKE 12:30 KODE 9
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2012 FESTIVAL SCHEDULE2012 FESTIVAL SCHEDULE
PARK STAGES (ROYAL ATHLETIC PARK)
1014 Caledonia Ave - All Ages (w/ 19+ beverage area)  
Rain or Shine - Gates 3:00pm Fri, 12:00pm Sat/Sun

Tickets available at Rifflandia.com, Ditch Records and Lyle’s Place in Victoria. 
Visit Rifflandia.com for up-to-date information and complete festival FAQ.

Park Pass (3 Days)  - $140.00 + s/c 

Park Pass (Single Day) - $80.00 + s/c

NIGHT STAGES
Night stages subject to age limit and capacity restrictions

Night Pass (3 Nights) - $60.00 + s/c

PARK 
+ 

NIGHT STAGES

Super Pass
$175.00 + s/c

VIP Pass
$295.00 + s/c

all ages · rain or shine
 

night stages subject to 
age limit and 

capacity restrictions

presented by:

presented by:

presented by:

presented by:

FRIDAYFRIDAY

THURSDAYTHURSDAY

14 
th

13 
th

SEPTEMBER

SEPTEMBER

SATURDAYSATURDAY

15 
th

SEPTEMBER
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wristband connect
   
win!landia
venue
ticket outlet
will call
artlandia

A  Alix Goolden Hall

B  Club 9One9

C  Ditch Records

D  Lucky Bar

E  Lyle’s Place

F  Market Square

G  Metro Theater

H  Olio Artists & Workers  
 Co-op.

 I  Phillips Brewery

J           Rifflandia HQ

K  Royal Athletic Park

L  Sugar

M  Victoria Events Center 

N  War Child Lounge   
 Atrium

O  Wood Hall

 1  AJ’s Organic Café

2  American Apparel

3  Baggins 

4  Big Wheel Burger

5  Brickyard Pizza

6  Bubby Rose’s Bakery  
 and Café

7  Coastline Surf and   
 Sport

8  Cook St. Castle   
 Building Centre

9  Cook St. Village Liquor  
 Store

10  CUSP Clothing

11   Decade

12  Discovery Coffee

13  Ditch Records and CDs

14  Emporia

15  Fiamo Italian Kitchen

16  Flavour

17  Foo Food

18  Habit Coffee

19  Head Over Heels

20  Helijet

21  Hive Hair

22  Lark and Sparrow

23  Mo:Le Restaurant

24  MokSana Yoga Center

25  Nando’s Victoria

26  Noodle Box

27  Ocean Island Café   
 Lounge 

28  Paradise Boutique

29  Paul’s Motor Inn

30  Phillips Brewery

31  Pink Bicycle Burger  
 Joint

32  Pizzeria Prima Strada 

33  Reunion

34  Sacred Herb

35  Shyness and Bloom  
 Children’s Art Studio

36  Silk Road Tea

37  Sitka

38  Smiths Pub

39  Smoking Lily

40  Sticky Wicket Pub

41  Still Life For Him

42  Still Life For Her

43  The Joint Pizzeria and  
 Deli

44  The Milkman’s   
 Daughter

45  The Reef Restaurant

46  The Zone

47  Tonic Spa-tique

48  Victoria Costumes

49  Victory Barber and  
 Brand

50  Violette 

51  WolfSheep Arthouse

52  Zambris  

RIFFLANDIA  FESTIVAL MAPRIFFLANDIA  FESTIVAL MAP

+      =
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Reunion
20% off
585 Johnson St
250 380 0906
www.rebelrebel.biz

Shyness and bloom Children’s Art Studio
20% off art classes for the Summer and Fall 
(mention Kidlandia when booking)
3999 Telegraph Bay Rd
250 477 4294
www.shynessandbloom.com

Silk Road Tea
20% off tea, and skin and body care products 
AND 1 free cup of tea to go!
1624 Government St
250 704 2688
www.silkroadtea.com

Sitka
20% off Stika brand, 10% off other brands
570 Yates St
250 382 7873
www.sitka.com

Violette
20% off regular-priced merchandise
1303 Government St
250 388 7752
www.violetteboutique.com

bubby Rose’s bakery and Café
25% off espresso or tea drinks with purchase 
of a baked good
1022 Cook St
250 472 8229
www.bubbyrosesbakery.com

Smoking Lily
25% off
569 Johnson St
250 382 5164
www.smokinglily.com

The Milkman’s Daughter
25% off
1713 Government St
250 382 5164
www.smokinglily.com

Tonic Spa-tique
25% off services
1294 Gladstone Ave
250 388 6886
www.tonicspatique.com

Victoria Costumes
25% off rentals
7060 West Saanich Rd
778 426 0781
www.victoriacostumes.com

Victory barber & brand
25% off
1315 Blanshard St
250 381 1522
www.victorybarbers.com

AJ’s Organic Café
$6 salad trio
109 – 800 Yates St (in the Atrium)
250 419 2179
www.ajsorganics.com

big Wheel burger
Free pop and fries with the purchase of any 
double burger
341 Cook St
250 381 0050
www.bigwheelburger.com

brickyard Pizza
$1 off slices
784 Yates St
250 995 2722
www.facebook.com/brickyardpizzavictoria

Cook St Village Liquor Store
Free limited edition t-shirt with $20 purchase 
(while quantities last)
109 – 230 Cook St
250 995 2665
www.bcliquorguys.com

Discovery Coffee
1 free in house small french press or single 
macchiato
664 Discovery St, 281 Menzies St
250 477 2323, 250 590 6323
www.discoverycoffee.com

Fiamo Italian Kitchen
½ price pizza (Sept 13th to Sept 30th, except 
Fri and Sat nights)
515 Yates St
388 5824
www.fiamo.ca

Habit Coffee
$1 cup of press coffee
522 Pandora Ave, 800 Yates St
250 294 1127, 250 590 5953
www.habitcoffee.com

MokSana Yoga Center
2 free drop in classes
3 Fan Tan Alley
250 385 2105
www.moksanayoga.com

Nando’s Victoria
Free regular size side when you purchase ¼ 
chicken OR upgrade your regular side to a 
large when you purchase a ¼ chicken meal!
1600 Government St
250 590 3239
www.nandoscanada.com

Noodle box
$2 off any box
626 Fisgard St, 818 Douglas St
250 590 7813, 250 384 1314
www.thenoodlebox.net

Paul’s Motor Inn
Free bottomless coffee with purchase of any 
diner menu item
1900 Douglas St
250 382 9231
www.paulsmotorinn.com

Smiths Pub
$10 burger with purchase of a drink
777 Courtney St
250 360 2544
www.thesmithspub.com

The Reef Restaurant
Order any Reef cocktail, get plantain chips
533 Yates St
250 388 5375
www.thereefrestaurant.com

Zambris
Free antipasti with the purchase of any menu 
item of the same or greater value
820 Yates St
250 360 1171
www.zambris.ca
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American Apparel
10% off
566 Johnson St
250 590 3983
www.americanapparel.net

baggins
10% off
110 - 561 Johnson St
250 388 7022
www.bagginsshoes.com

Cook Street Castle
10% off
1720 Cook St
250 984 7013

Ditch Records & CDs
10% off CD’s, vinyl, books and posters AND 
no service fee on tickets!
784 Fort St
250 386 5874
www.ditchrecords.com

Foo Food
10% off your meal
769 Yates St
250 383 3111
www.foofood.ca

Head Over Heels
10% off
1323 Blanshard St
250 590 5154
www.headoverheelsvictoria.ca

Mo:Le Restaurant
10% off your meal
554 Pandora Ave
250 385 6653
www.molerestaurant.ca

Sticky Wicket Pub
10% off regular price food items
919 Douglas St
250 383 7137
www.strathconahotel.com

Decade
15% off
1407 Government St
250 380 0774

Flavour
15% off
581 Johnson St
250 380 3528

Helijet
15% off airfare
79 Dallas Rd
1 800 665 4354
www.helijet.com

Paradise boutique
15% off
613 Johnson St
250 386 6968
www.paradiseboutique.ca

Pink bicycle burger Joint
15% off
1008 Blanshard St
250 384 1008
www.pinkbicycleburger.com

Pizzeria Prima Strada
15% off your food
2960 Bridge St, 230 Cook St
250 590 4380, 250 590 8595
www.pizzeriaprimastrada.com

Sacred Herb
15% off (except volcanoes)
561 Johnson St
250 384 0659
www.sacredherb.com

Still Life For Him, Still Life For Her
15% off
551 Johnson St, 562 Johnson St
250 386 5655
www.stilllifeboutique.com

The Joint, Pizzeria and Deli
15% off food to stay
1219 Wharf St
250 389 2226
www.thejointvictoria.com

Wolf/Sheep Arthouse
15% off WolfSheep merch AND 15% off art 
supplies
1215 Government St
250 208 6393
www.wolf-sheep.com

Coastline Surf and Sport
20% off regular priced clothing and footwear
1417 Broad St
250 382 2123
www.coastlinesurf.com

CUSP Clothing
20% off
102 - 561 Johnson St
250 381 8614
www.facebook.com/cuspclothing/

Emporia
20% off regular priced merchandise
1223 Government St
250 590 4500
www.emporiaboutique.com

Hive Hair
20% off service and retail OR book a cut and 
color during the week of the festival for $120!
714 Cormorant St
250 361 4473
www.hivehair.com

Lark and Sparrow
20% off
313 Cook St
250 590 7296
www.larkandsparrow.com

Ocean Island Café Lounge
20% off your meal
791 Pandora Ave
250 385 1784
www.oceanisland.com

OH HEY THERE! It’s me, 
your old pal Wristband Connect!
Flash your Rifflanda Wristband 
to get deals, discounts 
and free stuff all over Victoria.



WIN!LANDIA
       Habit Coffee

Enter-to-win a Habit Coffee Pack. 
After Rifflandia you’ll be so tired, 
you’ll need this!
522 Pandora Ave, 800 Yates St
250 294 1127, 250 590 5953
www.habitcoffee.com

       Helijet

Enter-to-win a round trip for two 
from Victoria to Vancouver with 
Helijet. Travel like a rock star!
79 Dallas Rd
1 800 665 4354
www.helijet.com

       Hive Hair

Enter-to-win a Limited Edition 
Barber and Fritz styling kit and 
gift certificate from Hive Hair. The 
stylists at Hive know how to make 
you look your best!
714 Cormorant St
250 361 4473
www.hivehair.com

       Lark and Sparrow

Enter-to-win a $200 shopping 
spree from Lark and Sparrow. The 
girls at the store will help you put 
together the perfect outfit!
313 Cook St
250 590 7296
www.larkandsparrow.com

       MokSana Yoga Center

Enter-to-win a 6 class punch card 
from MokSana. Beginner or expe-
rienced, they offer classes for all!
3 Fan Tan Alley
250 385 2105
www.moksanayoga.com

       Ocean Island Café Lounge

Enter-to-win a whale watching 
trip, and dinner and drinks for two 
from Ocean Island Café Lounge. 
A day at sea will leave you feeling 
hungry and thirsty.
791 Pandora Ave
250 385 1784
www.oceanisland.com

       Paradise boutique

Enter-to-win a Paradise Boutique 
Original Swimsuit. Locally made 
since 1992.
613 Johnson St
250 386 6968
www.paradiseboutique.ca

       Paul’s Motor Inn

Enter-to-win a one night stay at 
Paul’s Motor Inn. The perfect 
place to send your in-laws when 
they come to visit.
1900 Douglas St
250 382 9231
www.paulsmotorinn.com
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       baggins

Enter-to-win a pair of sweet Goril-
laz Converse shoes from Baggins. 
Kick it in style.
110 – 561 Johnson St
250 388 7022
www.bagginsshoes.com

       big Wheel burger

Enter-to-win dinner for two, and 
matching t-shirts from Big Wheel 
Burger. Cheeseburger cheese-
burger cheeseburger!
341 Cook St
250 381 0050
www.bigwheelburger.com

       
       Coastline Surf and Sport

Enter-to-win a complete Coastline 
skateboard from Coastline Surf 
and Sport. The crew at Coastline 
are experts on everything related 
to the surfing and skating lifestyle!
1417 Broad St
250 382 2123
www.coastlinesurf.com

       Cook St Village Liquor Store

Enter-to-win a boozy gift basket 
from Cook St Village Liquor Store. 
Bottoms up! (19+)
109 – 230 Cook St
250 995 2665
www.bcliquorguys.com

       Cook Street Castle 

Enter-to-win a locally made pine 
jelly cupboard from Cook Street 
Castle. This beauty will look great 
in your living area!
1720 Cook St
250 984 7013
       

       Ditch Records & CDs

Enter-to-win a turntable from 
Ditch. You can start your vinyl 
collection at Ditch, or add to your 
existing one!
784 Fort St
250 386 5874
www.ditchrecords.com

       Fiamo Italian Kitchen

Enter-to-win dinner for four at 
Fiamo Italian Kitchen. Rejuvenate 
after the festival with a feast!
515 Yates St
388 5824
www.fiamo.ca
       
       Foo Food

Enter-to-win seven gift certifi-
cates for one box each from Foo 
Food. So many awesome dishes 
like Butter Chicken and Papaya 
Salad...mmm.
769 Yates St
250 383 3111
www.foofood.ca

Flash your Rifflandia Wristband 
and enter-to-win!
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       The Joint, Pizzeria and Deli

Enter-to-win a pizza party for you 
and ten of your friends from The 
Joint Pizzeria and Deli. A special 
gift is also included. No, we don’t 
know what it is!
1219 Wharf St
250 389 2226
www.eatatthejoint.com

       The Milkman’s Daughter

Enter-to-win a stack of books 
ranging from cooking, gardening, 
art, sewing and cycling. You’ll be 
a well-rounded person after read-
ing these!
1713 Government St
250 382 5164
www.smokinglily.com

       Tonic Spa-tique

Enter-to-win an aromatherapy 
massage and a facial from Tonic 
Spa-tique. Check out their other 
packages at their spa in Fern-
wood Square.
1294 Gladstone Ave
250 388 6886
www.tonicspatique.com

       Victory barber & brand

Enter-to-win a Damned Fine 
shaving kit from Victory Barber & 
Brand. Look your best... feel like 
a man.
1315 Blanshard St
250 885 5434
www.victorybarbers.com

       Wolf/Sheep Arthouse

Enter-to-win a $250 gift certificate 
and hoodie from Wolf/Sheep 
Arthouse. Get some ink or new art 
supplies!
250 208 6393
www.wolf-sheep.com

       The Zone

Enter-to-win a Zone prize pack 
from Zonelandia! Visit them on 
the field at RAP and enter for your 
chance to win.
2750 Quadra St
250 475 6611
www.thezone.fm

13

12

11
8 10

9

Page 70
Rifflandia Festival
Win!landia

       Phillips brewery

Enter-to-win a fun pack from Phil-
lips Brewery. Fill up your Growlers 
with the tokens and carry them 
home in the carry bag without 
smashing them.
2010 Government St.
250 380 1912
www.phillipsbeer.com

       Pizzeria Prima Strada

Enter-to-win a $100 Gift Card 
from Prima Strada on Bridge St. 
This newer location is also home 
to their mobile oven, which will be 
at RAP for Rifflandia!
2960 Bridge St
250 590 4380
www.pizzeriaprimastrada.com

       Shyness and bloom

Enter-to-win an art class for the 
little one with Shyness and Bloom. 
Visit Kidlandia at RAP to fill out a 
ballot!
3999 Telegraph Bay Rd
250 477 4294
www.shynessandbloom.com

       Silk Road Tea

Enter-to-win a Cocktail and Mock-
tail Party at Silk Road for 15. Sip 
on some tea mimosas, mar-tea-
nis, and tea mojitos!
1624 Government St
250 704 2688
www.silkroadtea.com

       Sitka

Enter-to-win a hoodie, t-shirt 
and bottoms of your choice from 
Sitka. Look fresh in their West 
Coast inspired gear!
570 Yates St
250 382 7873
www.sitka.com

       Smiths Pub

Enter-to-win a collection of mat-
ted posters from Smiths Pub. 
Spruce up your bare walls!
777 Courtney St
250 360 2544
www.thesmithspub.com

       Smoking Lily

Enter-to-win a screen printed 
hemp wall piece from Smok-
ing Lily. The lovely ladies at the 
Smoking Lily studio used this 
as a backdrop for their website 
photoshoots!
569 Yates St
250 382 5164
www.smokinglily.com
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Headspace 
Opens August 24th 
Various venues 

 
 Live!Stock 5 
Opens August 24th 
Olio Artists & Workers Cooperative

 

 The R&A Line 
Opens September 14th 
Royal Athletic Park 

EXHIBITIONS

Your face as a part of artwork by Caitlin Gallupe, Joey MacDonald, 
Luke Ramsey, Sean Brookes, Ahmed Sidky, Caitlin McDonagh, 
Morgana Wallace, Charlotte Cynthia Walton & more!  

Riff’s legendary poster show! Original screenprinted posters celebrating 
this year’s Rifflandia performers by local artists Shawn O’Keefe, Aimée 
van Drimmelen, Joey MacDonald, Ryan Thompson, Luke Ramsey, Laura 
Bifano, Caitlin Gallupe, Tim Huesken, Sean Brookes, Evan Pine, 
Morgana Wallace, Chris Campbell, Ahmed Sidky, Charmaine Verhagen, 
Carlin Bennett & Mike Deas.

Whoo whoooo! Chka-chka-chka! Eeeeuur-chhhhhhhhh! All aboard this 
5-car, 1/4 scale train comprised of installations by The Woodpile 
Collective, Luke Ramsey, Sean Brookes, Ahmed Sidky, Theresa Slater & 
many more.   
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Laura Bifano - Sloan, 2012 Caitlin Gallupe - Ariel Pink’s Haunted Graffiti, 2010

Chris Campbell - The Dodos, 2010 Sean Brookes - Aesop Rock



Group Think
Opens September 7th
Various venues - check site!

-

 

 

Paint’n The Town 
Opens September 7th 
Various outdoor locations 

FOR FULL LIST OF VENUES,  
EXHIBITIONS, WORKSHOPS,  
TALKS, MAP & MORE VISIT 

artlandia.ca

This expansive multi-venue group show will put so much art in front of 
your face it’ll glow! Works by Cody Haight, Liam Hanna-Lloyd, Caitlin 
Gallupe, Ryan Thompson, Luke Ramsey, Sean Brookes, Ahmed Sidky, 
Calvin Coles, Morgana Wallace, Aimée van Drimmelen, Connor 
McCleary, Laura Bifano, Woodpile Collective, Tara Williamson & lots 
more! We’ll have previews of the R&A Line, Headspace & Paint’n The 
Town at select venues.    

Bringing art to the streets! To the people, man! One wall, doorway, 
window and trashcan at a time! Artists including Ahmed Sidky, Shawn 
O’Keefe, Mikhail Miller & Luke Ramsey will be gussying up outdoor 
locations throughout Victoria with beautiful installations, mini-murals & 
art-drops. Keep eyes peeled for pieces or check www.artlandia.ca for a 
list of locations once they are done. Have a spot that could use some 
art? Let us know!  
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WAR CHILD
LOUNGE
AT RIFFLANDIA 2012

Check out some of your 
favourite artists playing 
intimate sets at the Atrium 
with all proceeds going 
to War Child Canada.

Tickets $10.00 at the door. 
For more information and 
advance tickets visit 
WarChild.ca/Rifflandia

Sat Sept 15 
Sun Sept 16
11:00am - 1:00pm

The Atrium
800 Yates Street
Victoria, BC

A WORLD WHERE NO CHILD KNOWS WAR.
War Child works with war-affected communities to help children reclaim their childhood 
through access to education, opportunity and justice. War Child takes an active role in 
raising public awareness around the impact of war on communities and the shared 
responsibility to act.
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Outfit Supplied By
Victoria Costumes - victoriacostumes.com

FRIDAY
at Royal Athletic Park is the day to

LET YOUR 
FREAK FLAG FLY

Dress up in your wildest and craziest costume. 
There are no rules. Anything goes.  Dare to outdo.

EATS
Pig bbQ Joint
I’m currently eating one of their Pulled Pork 
Sandwiches. So should you.
pigbbqjoint.com

The Hungry Rooster
Victoria’s newest mobile food truck, serving up delicious 
pierogies, sausages, and more!
facebook.com/HungryRoosterFoodTruck

Pizzeria Prima Strada
Pizzeria Prima Strada practices the traditional 
techniques of the masters. That means their 
pizza doesn’t mess around.
pizzeriaprimastrada.com

The Reef Caribbean Restaurant
Distinctive Caribbean cuisine in a casual atmosphere. 
Yes, that’s your taste buds talking to you.
thereefrestaurant.com

Foo Asian Street Food
Drawing on influences from throughout Asia, 
Foo is a tribute to the Asian street stall food culture. 
It’s FOOcking Grrrreat.
foofood.ca

Puerto Vallarta Amigos Mexican Food
An exquisite and exotic Mexican culinary experience, with 
friendly service that will make you feel as if you were in a 
tropical setting.
www.pvamigos.com

bob’s burger Express
When you want a burger you go to Bob’s Burger 
Express. End of story.

The Whole beast Artisan Salumeria
Hand crafted, artisan cured and smoked meats using 
farm-raised Island ingredients.
thewholebeast.ca

Victoria Hellenic Society Kiosk
Feast on your favourite authentic Greek dishes. 
And then go back for seconds.
www.victoriahellenicsociety.org

Farm’s Gate Food & Catering
Expect bold flavours, still-in-the-ground-that-morning 
freshness and original concoctions. They love food and 
love people who love food!
farmsgatefoods.ca

DRINKS
Phillips brewery
Victoria’s favourite micro-brewery and purveyors of fun.
phillipsbeer.com

Merridale Cidery
Local cider, 100% pure juice. 
What more could you ask for?
merridalecider.com

Tinhorn Creek Vineyards
They grow grapes. And they make wine. Sustainability and 
sound ethics make Tinhorn BC’s finest winery.
tinhorn.com

Habit Coffee
Founded on the idea that coffee can be better, and working 
with communities from around the world to ethically source 
their beans, why not make it a Habit?
habitcoffee.com

Silk Road Teas
Blending techniques by Chinese Tea Masters and 
Herbalists since 1992, Silk Road is Tea-RIFFic.
silkroadtea.com

TREATS
Fruition Paletas
Made with fresh fruit, no artificial flavours, colours or 
concentrates. Your palate will love you.
fruitionpaletas.com

Sugar Mountain 
Sugar Mountain started in Vancouver as a candy store by 
Tamara. Now we can all enjoy cotton candy! 
sugarmountain.ca

Wannawafel
Belgian waffles made from scratch. Find your way to waffle 
heaven. Right now. Go!
wannawafel.com

Feeling a rumble in the tumble? Ready 
yourself for the classic smells of poppin’ 
popcorn, fresh cotton candy, oven-baked 
pizza, real deal curries and pierogi-stuffed 
grilled cheese sandwiches. Yes that’s right, 
pierogi stuffed grilled cheese sandwiches. 

Also, remember, you can bring your 
own food into Royal Athletic Park, just 
no knives or glass/metal bottles. Empty 
plastic bottles are welcome and filtered 
water will be available for refills. Here is 
a list of the food vendors who will be at 
Royal Athletic Park this year!

FOOD
AT THE PARK
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SUNDAY
 at Royal Athletic Park is 

ORANGE DAY
 Wear orange, and be a success. Simple. 

Those of you with Dutch heritage are going to love this.

 SATURDAY
 at Royal Athletic Park is

DENIM DAY
It’s easy. Wear denim. All denim. 

Crack out that Calgary Tuxedo and strut your stuff. 
Extra points awarded for those who wear denim socks.
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Outfit Supplied By
American Apparel - americanapparel.ca

Outfit Supplied By
Still Life for Him - stilllifeboutique.com





20% Off Lifetime Collective at Reunion 585 Johnson Street 
During Rifflandia (Sept. 13-16)

www.lifetimecollective.com



     Niña Mendoza is a Vancouver-based DJ who holds the torch for 
the boogie. Be it funk, disco, 90s R&B or modern hip-hop, Mendoza’s 
uncanny sense of groove imbues her DJ sets with a broad swath of styles, 
from forgotten pop gems to the freshest avant-breaks. With encyclopedic 
knowledge and a fierce passion for dance, Mendoza’s sets crawl under-
neath the skin of the mainstream and unearth gold.

TOP 10 BOUCHE AMUSERS 

 1      #12 Shio Ramen with Pork Jowel at 
 #HokkaidoRamenSantouka

 2     Grandma’s Recipe Squid at 
  #PhnomPenh

 3     Saba Battera at 
 #AkiJapaneseRestaurant

 4     Crispy Pork Belly 
 @BaoBei1

 5     Sea Bass Congee at 
 #CongeeNoodleHouse

 6     Chirashi Don 
 @SeaMonstrSushi 

 7     Halibut Cheek Karaage 
 @GuuIzakaya

 8     Daily Dinner Special 
 @junobistro

 9     Stone Grilled Kobe Beef 
 @KINGYO_IZAKAYA

10    Spicy Bacon Banh Mi at 
 #KimSaigonSandwiches

Rifflandia Festival
Top 10s

NIÑA MENDOZA 
Leisure Suit
Leisure Suit is a band hewn from the finest 
artistic ingredients Victoria has to offer. With 
music interchangeably described as indie 
rock, shoegaze, and post-rock, they embody 
the phrase “casual but classy” with enigmatic 
flare. Rising to local prominence on the back 
of their critically-acclaimed debut EP, and 
more recently, a four part video series entitled 
The Chapel Sessions, the band is thrilled to 
grace the Rifflandia stage for the first time. 
Don’t fret, that unfamiliar blip you hear is Lei-
sure Suit entering your musical radar.

1. Arizona Iced Tea (Lemon & Rasberry)

2. Virgil’s Rootbeer

3. Six Fortune (with Sac Sac)

4. Fentimans Shandy 

5. Jarritos (Assorted Flavours) 

6. Santa Cruz Organic Raspberry Lemonade

7. Orangina San Pellegrino

8. Milkis: “New Feeling of Soda Beverage”

9. Blue Hawaiian 

10. Sweet Berry Wine

Nina Mendoza
Leisure Suit

Lucky bar
Alix Goolden Hall

Fri Sept 14, 11:30pm
Fri Sept 14, 9:30pm Page 87
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 MOTHER MOTHER
     Yes! The Vancouver-based band returns to Rifflandia for another electrifying set of energetic radness. Fresh 
off a barrage of touring, the band is set to release a new album this September, with the lead single “Let’s Fall in 
Love” ripping up the charts as we speak. Mother Mother is quite simply one of Victoria’s favourite bands. We’re 
super excited to have them back closing out this year’s festival at Royal Athletic Park on Sunday night!

MOTHER MOTHER’S TOP TEN RIFFS

1    Beck, Loser - Slide Guitar Part

2    Stevie Wonder, Superstition - Clavia Part

3    Metallica, Seek and Destroy - Guitar Part

4    Michael Jackson, Billy Jean - Bass Line

5    Led Zeppelin, The Ocean - Guitar Part

6    Pixies, U-Mass - Guitar Part

7    The Doors, Light My Fire - Organ Intro

8    Nirvana, Smells Like Teen Spirit - Guitar Part

9    John Lennon, Imagine - Piano Part

10    John Coltrane, A Love Supreme - Bass Line

COLDBLANK
     There’s not much time left. 
Soon reptilian beings from another 
planet will enslave the world and 
mankind will no longer rule 
Earth. As the shape-shifters gain 
more power with each moment of 
impending doom, Cold Blank has 
found the only rational resolution: 
RAGE!  Destroying dance floors 
everywhere with massively heavy 
beats, Chris Gaspar and Manny 
Luquin, the electro house produc-
ers behind Cold Blank, are at the 
top of their game. Cold Blank has 
played all over America and also 
in New Zealand, Australia, Brazil, 
Canada, Mexico, and South Korea, 
taking their explosive live show 
worldwide.

TOP 10 ADVENTURE TIME 
QUOTATIONS

1  “Yeaboi!” 

2  “So be it.” 

3  “That something special only 
two bros can share.” 

4  “Nahhhhhhhh.”

5  “Enjoy your burrito, Jake.”

6  “I thought it would be 
funny!”

7  “My hot dog’s dead... my 
pizza’s dead. My cuuupcake   
is dead. Oh, uh, my dough
nut’s dead. My burger’s dead. 
My miiilkshake is dead.”

8  “We’ll make you cry! Yo 
mama lies! Jake like pies, I’m 
a guy, who’ll stick my stick 
into your eye. And you’ll 
say, ‘Why, why, why, why, 
why?’ Pizza!”

9  “Sing cause yo mama, yo 
mama, yo mama said. She 
said yo mama, yo mama, yo 
mama, what? What yo mama 
say, she say? I’m busy makin’ 
babies, greasy babies, sliding 
on my gravies...”

10 “HELP! HELP! Help 
meeeeeee hang these 
streamers! It’s not a party 
without streamers! Do do do, 
do, do do do, do do do.” 

TOP

s
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Mother Mother
Cold Blank

R.A.P. Main Stage
Market Square

Sun Sept 16, 7:30pm
Sat Sept 15, 10:30pm

TOP 10 BEVERAGES TO ENJOY WITH MUSIC



------- Amy Kirtay

     In the world of crunchy, bassline-driven  glitch-hop, few names are 
as recognizable as Toronto native ill.Gates. Known to some as the Phat 
Conductor, Gates is a prolific DJ and producer notorious for his brand 
of forward thinking music. He bridges the unique sounds of dubstep, 
glitch-hop and general bass music, maintaining a level of heaviness that 
isn’t overly aggressive all the while sustaining an underlying hip-hop 
influenced flair. 

As a result of his innate ability to blend all the best bass sounds, ill.Gates 
has had a notable career that is peppered with achievements and releas-
es. His last LP was an impressive 18-track album, The ill.Methodology, 
that featured an all star list of collaborators: Datsik, Ana Sia, MiMOSA, 
Samples, Mat The Alien and Opiuo were some artists included in the 
release. As much an educator as a DJ/Producer, ill.Gates is renowned 
for his Abelton Live virtuosity and the amazing, in-depth seminars he 
hosts. The online course accompanying his release was a huge hit and 
saw Gates teaching workshops as part of his album tour. 

A big favourite at both the Shambhala Music Festival and Burning Man, 
Gates’ stature is global—he’s credited with breaking the dubstep sound 
in the country of Laos. If his sets at past festivals are any indication, ill.
Gates’ performance at Rifflandia is not to be missed. 

ill.Gates
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The  Zolas
Hundy Thou

ill.Gates

Alix Goolden Hall
9one9

Market Square

Sat Sept 15, 10:30pm
Thu Sept 13, 10:30pm
Thu Sept 13, 10:30pm

Hundy Thou 
------- William Farrant

     Hundy Thou are having a lot of fun, and they want to share it with 
you. Sidestepping hip-hop stereotypes, these Cascadian demi-Godz 
float in a world of their own. Their irreverent sense of humour and en-
ergetic performances propel their never-ending desire for good times. 
Growing up in Victoria’s punk scene and experimenting with noise and 
electronic music, they mix everything together like a delicious gumbo 
for your salivating ears. In four years of playing alleys, basements, art 
spaces and clubs, they’ve cultivated a raw sense of party-rocking that 
is all-inclusive and fun. Picture Cronenberg eating a sandwich on a 
space station with George Carlin.

THE ZOLAS
------- Melanie Ransome

     There’s something happening 
on the West Coast. Whether it’s 
the air, the water, or the drugs, a 
pool of talent has formed around 
the notion that you can have your 
pop and eat it too. Introducing 
The Zolas: a Canadian progres-
sive rock band based in Vancou-
ver, BC. The duo has finessed its 
formula, filling their new album 
Tic Toc Tic with hairpin turns, 
schizoid tonal shifts, multiple 
parts, and a bit of cabaret strut.

Long-term musical partners Zach 
Gray and Tom Dobrzanski, who 

make up The Zolas, established 
their gifts for intricate songcraft 
three years ago under the name 
Lotus Child. In truth, Tic Toc Tic is 
a little out there from its opening 
bars to its closing outburst of un-
bound inspiration. Perhaps it has 
something to do with the duo’s 
seasoned friendship—they met 
as choirboys in grade nine—or a 
working relationship that begins 
with Gray broadstroking ideas 
and passing them along to Do-
brzanski, his classical musically-
inclined “details guy.”

Whatever alchemical thing lies 
beneath the sparkling progressive 
pop of Tic Toc Tic, the partner-
ship has made its great leap for-
ward. It’s our job to catch up. And 
we should consider it a pleasure.
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The Aggrolites
Doldrums

R.A.P. Side Stage
Alix Goolden Hall

Fri Sept 14, 5:00pm
Thu Sept 13, 11:30 pm

     The creation story of LA’s The Aggrolites is an 
unpredictable one.  Formed as a backing band for 
Ska legend Derrick Morgan, the group’s first re-
cordings unfortunately never saw the light of day. 
Despite the false start, The Aggrolites—an hom-
age to the “aggro” Ska music born in England, and 
early Jamaican pioneers like the Skatalites and 
Crystallites—have become unlikely champions of 
classic roots-heavy reggae music.

Unlikely in the sense that the crew, at a glance, 
smacks more of rockabilly swagger than dread-
crusted irie sounds. Frontman Jess Wagner re-
calls an experience with Sly Stone’s old manager: 
“[After] hearing us from backstage, this old wom-
an in her 70s was really amazed to walk out and 
see what we look like.”

The five-piece unit (Wagner, guitarist Ricky 
Chacon, bassist Jeff Roffredo, organist Roger 
Rivas, and drummer Alex McKenzie) have been 
purveying classic Jamaican sounds longer than 
most. The Aggrolites have a simple goal: “To 
make feel-good music; to make people happy and 
enjoy both themselves and reggae music.” Fur-
thermore, Wagner adds that the group is always 
trying to make reggae more noticeable on the 
map than it is. “We want to be that gateway band. 
If people like the The Aggrolite’s sound, we can 
be the entrance for people to explore the music 
that we’re influenced by.”

The Aggrolites have toured the world with their 
high-energy live sets, spreading their gospel of 
punk-infused Rastafied sound. In the process 
they have become veterans on the festival circuit 
playing the likes of the Warped Tour, Coachella, 
and Bumbershoot. The release of last year’s Rug-
ged Road solidified their status as new protectors 

of roots reggae; conceived as a series of 45 rpm 
7” singles for hardcore, vinyl fans, and later com-
piled into one collection on CD, Rugged Road is 
an homage to the reggae and Ska legends of old. 
The band went as far as recording and engineer-
ing the album in much the same manner as their 
influences:

“Analogue: you just can’t beat that sound. It’s 
got that warmth. The music that we listen to 
was recorded vintage, back in the day, on ana-
logue [gear]. Each Rugged Road 45 drew on a 
[different inspiration]; one single was inspired 

by the Upsetters, and one was inspired by Lee 
Perry, Black Ark. It was like that, inspired by 
the pioneers.”

The reggae runs deep in the veins of these Ange-
linos. For Wagner, the choice to continue playing 
their brand of “dirty reggae” is an easy one. “It’s 
definitely the coolest music I’ve ever heard,” he 
professes. “The soul, the groove to it, it’s just re-
ally interesting; the history behind it, how it be-
gan in Kingston, Jamaica and how the music just 
spread over the world. It’s fascinating.”

------- Blake Morneau

THE AGGROLITES

DOLDRUMS
------- Jeff MacAllister

      The word doldrums is a 
nautical one, used to describe 
the oceanic regions around the 
equator where the winds die 
down and the temperatures 
spike. These vast expanses 
of nothingness have become 
metaphors for a state of 
limbo. They produce a sense of 
weightlessness—like floating 
in space. On a bar-to-bar basis, 
this description could not be 
any less suited to Doldrums, 
whose spastic sampling and 
polyrhythmic flirtations seem 
jarring at first. But when seen 
from a macro-standpoint—say 
at the timescale of a three-

minute song—the sonic 
fluctuations even out, evoking 
a state that’s nearly trancen-
dental. Like yoga, jogging, 
or jumping into a cold lake, 
there’s an initial discomfort, 
but once you’ve made it past 
the breaking point, the result is 
overwhelmingly visceral. 

This sensibility is best 
explored in Doldrums’ 
own words: “As part of a 
larger community reacting 
to overhype, the plasticity of 
modern youth culture and its 
ultimately alienating nature, 
[Woodhead’s] music deals with 
the loss of the individual in an 
increasingly altruistic society.” 
A fitting comment on our 
Tumblr-obsessed generation, 
Doldrums’ sound isn’t just 
schizophrenic; it’s also incred-

ibly self-aware. It borrows 
so frantically from an array 
of genres—from marching 
band percussion to Bollywood 
brass—that it seems intent 
on escaping classification 
altogether. With androgynous 
vocals and neo-tribal rhythms, 
Doldrums, at its most accessi-
ble, sounds like early Yeasayer. 
While much Canadian music 
has been focused on external 
spaces—Neil Young’s Northern 
Ontario and Joni Mitchell’s 
Prairies—Doldrums seems fo-
cused on the internal ones. It’s 
muscular and hallucinatory—
composed of thought-out beats 
rather than linear narratives. 
Contrived or not, Doldrums 
has built a unique experience 
out of nothing but sound.



Snowblink
------- Kelsey Singbeil

     Snowblink make music that not 
only warms you but leaves you 
chilled. The duo of Daniela Ge-
sundheit and Dan Goldman plucks 
away at guitars, whistles bird calls, 
and sings of salty water, sparrow 
trees and tender frost. Sparse, yet 
complex, Snowblink’s melodies are 
a study in contrasting sounds and 
seasons.

Not surprisingly, the band’s 
forthcoming album, Inner Classics 
reflects this. Splitting recording 
among a cottage on Lake Erie in 
winter, an attic studio in Toronto 
in early spring, and a guesthouse 

in Malibu in summer, Snowblink 
weaves the natural environment 
into Inner Classics.

Following up their acclaimed 2011 
release Live Long, Inner Classics is 
Snowblink’s first release since mov-
ing to Toronto from San Francisco. 
Already indie-notables before sign-
ing with Arts and Crafts earlier this 
year, the band has graced stages 
with Timber Timbre, Apostle of 
Hustle and The Hidden Cameras.  
Inner Classics was produced by 
Chris Stringer (Ohbijou) and mixed 
by Mark Lawson (Arcade Fire), 
who help to round out the band’s 
Canadian indie-rock cred. Think 
Canadiana with a Californian twist, 
or as some critics have called their 
style, electro-folk.

The Chantrelles
------- Torie Beram

     It’s damn near impossible to stand still at a 
Chantrelles show. Bringing together the best 
parts of soul music old and new, this band of 
eight merry music makers are currently the 
pride of Victoria. Having played extensively 
around town over the last year and fresh off a 
Canadian tour, The Chantrelles are primed to 
put on one of Rifflandia’s greatest performances.

Their Facebook page claims they’re just 
trying to “make Victoria a little more 
like Memphis ca. 1966.” And who 

could disagree? The energy at a Chantrelles 
show is intoxicating.  The performance they 
bring adds an awesome burst of colour to a town 
in which indie rock and beach-pop tend to reign.

While their sound is definitely rooted in the 
great funk and soul bands of yore, The Chant-
relles are quick to acknowledge the influence 
of Sharon Jones and the Daptone label. Still, 
The Chantrelles manage to remain beautifully 
unique. Their original pieces stand 
up perfectly next to the timeless cov-
ers they pepper throughout their 
sets. These skillful rendi-
tions affirm their place as 
masters of their craft, 
pro- voking all 

in attendance to seriously get down.

The talent of this band must not be overlooked. 
The horns blast clear as bells, the tone of the 
keys brings to mind Ray Charles and his Fender 
Rhodes, the bass lines weave through it all, and 
lead singer Chance Lovett sings like the best of 
them, belting it out one minute and pulling back 
the next, creating peaks and valleys that give the 
dancing audience so much to hang on to. And it’s 
all done without missing a beat while dressed in 

dapper, often times sparkly, outfits.

At the end of the day, The Chantrelles 
make you dance like a machine with 
all you’ve got. So bring your dancing 
shoes.

Page 91
Rifflandia Festival
Artist ProfilesPage 90

Rifflandia Festival
Artist Profiles

Jinja Safari
Bright Light Social Hour

Vicious Cycles

Alix Goolden Hall
V.E.C.
V.E.C.

Sat Sept 15, 9:30pm
Sat Sept 15, 10:30pm
Sat Sept 15, 9:30pm

Jinja Safari
------- Colin Olav Liseth

     What would happen if a group 
of Lost Boys left Never Never Land 
to pursue a career in music? Jinja 
Safari would undoubtedly be the 
group they would form.

What sparked from a chance 
meeting at a beach party between 
Marcus Azon and Cameron ‘Pepa’ 
Knight in 2010 has roared to life 
as a five-piece cosmic-pop jug-
gernaut. Add Joe Citizen, Jacob 
Borg and Alister ‘Nugget’ Roach 
into the fold and you’ve got Jinja 
Safari—named after the town of 
Jinja, Uganda, home to Azon’s 
grandmother.

These Australians combine a 
familiar but modern collection of 
rhythms and melodies into a rug-
gedly fresh and instantly enjoyable 
concoction, occasionally dubbed 
“Forest Rock.” After receiving 
heavy Australian radio support, the 
band members managed to tour 
their homeland through the tail 
end of 2010, with stops at Big Day 
Out, Good Vibrations and the Falls 
Festival in 2011.

Throughout their catalogue, one 
hears striking echoes of con-
temporary artists, from Vampire 
Weekend to múm. The group ac-
knowledges influences from Peter 
Gabriel, Paul Simon, and Danish 
group Efterklang, and with implied 
effect from Sigur Rós and even 
Animal Collective, there remains 
a constant melodic tether. Still, 
Jinja Safari’s songs are very much 
their own.

A JS live show can contain 
all manner of instruments and 
antics. There have been stories 
of vuvuzelas and glockenspiels, 
drum processions and bare 
feet, and many tales of stages 
adorned in Tibetan prayer flags 
and candles. Concert and 
festival-goers rave about the 
energy and gusto extended by 
these young musicians from the 
Southern Hemisphere. Don’t 
miss out!

     Hailing from Austin, Texas, the live music capital of 
the world, The Bright Light Social Hour have slapped 
music lovers across the face with their massive throw-
back to the days of psychedelic hi-fi, soul and funk-
fortified rock. Last year, the group dominated the Aus-
tin Music Awards, taking home six trophies, including 
Band Of The Year.

Inspired by classic Austin legends such as Eric Johnson 
and Stevie Ray Vaughan, front man Curtis Roush wields 
a mean axe, brandishing juicy licks left, right and centre. 
The band mascot, Jack O’Brien, is known as much for 
his deep, soulful, funky bass lines as he is for his mous-

tache, which will leave him with deity-like status among 
the men of Victoria. Keyboardist A.J. Vincent layers the 
band’s music with some of the most incredible, melodic 
and gambol key work this side of the 70s. With Roush, 
O’Brien, and Vincent on vocals, drummer Joseph Mira-
sole prefers to keep “his god damned mouth shut” and 
focus on his fervent, unwavering rhythmic beat.

To label The Bright Light Social Hour as one particular 
genre or another before you have seen them live is doing 
them, and yourself, a disservice. All you need to know 
before Rifflandia is that their show will be genuinely 
memorable, amazing, rowdy and unstoppable.

Vicious Cycles
------- Finn Mitchell

      Since the summer of 2007, a tat-
tooed team of ratty rockers has been 
rumbling through venues across 
Western Canada. Known as the Vi-

cious Cycles Motorcycle Club (or 
just the VCMC if you don’t have 
the time), this surly mob of rockers 
has built a rep for its motorbike-
obsessed rock & roll and wild, fear-
inducing live show. 

On more than one occasion, these 
guys have been known to ride their 

bikes right into the venue. Elements 
of classic 70s punk, garage and even 
some wild 50s proto-punk occupy 
the Cycles’ sound, but all in all, 
these dudes are disciples of rock 
& roll’s timeless gospel. With that 
in mind, you can expect raw, gritty 
anthems about being a burnout and 
doing burnouts on your bike. 

The Bright Light Social Hour
------- Finn Mitchell

Snowblink
The Chantrelles

Metro Theatre
V.E.C.

Fri Sept 14, 10:30pm
Fri Sept 14, 10:30pm



1720 Cook Street, Victoria, BC,   |   250 384-8181

PAINT
Check out the 2012 trend 
palette from Para paint! 
Whether you need inspiration or 
a colour match...our staff will 
get your project shakin’!!

PLUMBING & ELECTRICAL
These departments feature both 
current technology and the old 
time hard to find products 
needed to repair a Victorian 
home.

HARDWARE
Fasteners, casters, cabinet 
hardware, door locks, hinges, 
shelving ...packaged, bulk, by 
the pound. Lots of choice!!

GARDEN
Helping to keep Victoria`s 
garden city reputation pristine, 
this department carries quality 
hand tools and Vancouver 
Island`s own Cinnabar and Sea 
Soils.

HOUSE WARES
Split into two levels, downstairs 
features kitchen goods and 
gadgets. Upstairs houses 
candles, frames and fun stuff for 
your home. 

THE YARD
This one of a kind space holds 
lumber, drywall, insulation, 
plywood....oh! And a place to 
park your car while you shop. 

Locally owned and 
operated since 1985

Situated in the heart 
of downtown 
Victoria

A unique covered 
drive through 
lumber yard

Fun and funky staff 
with extensive 
product knowledge 
and high energy

building centres

PROUDLY SUPPORTING  VICTORIA’S MUSIC SCENE
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tinhorn.comRESTAU RANT

Perfectly placed
to make

�ne wine and good friends.

1624 Government Street    Victoria    Chinatown    silkroadtea.com

Silk Road Teas are 
created & blended in 
Victoria. Fresh botanicals 
from around the world 
& the Westcoast are 
carefully prepared 
to yield a superb tea 
experience. 

Respect for nature & 
for humanity are the 
essence of sustainability. 
That is why we 
support sustainable, 
organic farming & use 
eco-friendly reusable 
packaging.  

What’s just as important 
as the organic, premium 
quality ingredients we 
select for our teas, are 
the ingredients we never 
use - no artificial flavours 
or colours - just pure, 
healthy, deliciousness in 
every sip.

For recipes, give aways 
& tea fun join us on 
facebook.

100% organic | fairtrade | locally owned & operated 

@silkroadtea

/SilkRoadVictoria

RESTAURANT

RESTAURANT

tinhorn.com

RESTAURANT

RESTAURANT

tinhorn.com

RESTAURANT

Perfec tly placed
to make

f ine wine and good fr iends.
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5am
Thu Sept 13 / 8:30pm / Lucky Bar

5am’s love for music has been with 
him since day one. Growing up 
around live bands, his interest in 
electronic music has spawned over 
the last five years. Initial influences 
such as Pink Floyd and Tool quickly 
transformed into a passion for the 
deep sounds of dubstep and bass 
music, specifically by artists such 
as Vancouver’s Lighta! Crew, San 
Francisco’s DJG, and London’s 
Headhunter. 

Abramson Singers
Sat Sept 15 / 8:30pm / Wood Hall

Leah Abramson has finally fit her 
multiple personalities into one 
band. A former member of old-time 
bands Dyad, The Crooked Jades 
and Octoberman, Abramson now 
crafts her folk-noir originals with her 
talented friends in East Vancouver. 
With influences that range from 
Portico and Bob Wiseman to Roger 
Dean Young, the Abramson Singers 
craft songs that evoke water, 
reading, the radio, baking, and 
vintage lamps all rolled into one.

The Archers
Sun Sept 16 / 12:30pm / R.A.P. 

The five friends who create the 
unique indie-folk/rock sound of The 
Archers take pride in being multi-
talented musicians, songwriters and 
performers. The quintet share the 
roles of guitar, piano, bass, drums, 
mandolin, banjo and percussion, 
generating through this exchange 
of instruments, an impressive and 
versatile sound. 

Christopher Arruda
Thu Sept 13 / 8:30pm / Metro

Having spent his late teens and 
early twenties fronting rock band 
The Lady Esther and touring with 
ambitious post-rock outfit Open, 
Parachute!, twenty-six year old 
Christopher Arruda spent a year and 
a half trying to live what he thought 
was a normal life: “I had a job, a 
girlfriend and a home. I’d given up 
on music because I’d never been 
able to succeed.” This revelation 
spawned an explosion of creativity 
resulting in his debut record God 
Hates A Coward. His performances 

are bold and varied. One moment 
a boisterous shout and the next a 
soft whisper, he strives to connect 
with his audience through unbridled 
fervor and a captivating presence. 

Aunts and Uncles
Sat Sept 15 / 9:30pm / Wood Hall

This genre-blending quartet 
specializes in intricate and dynamic 
baroque indie-pop, featuring violin, 
baritone guitar, upright and electric 
bass, drums, glokenspiel, ukulele 
and keyboards, all rounded out by 
strong vocal harmonies. With a wide 
range of influences, this four-piece 
brings energy and emotion to the 
forefront of their performances. 
For Aunts and Uncles, musical 
aesthetic comes first, and their 
strong commitment to make new, 
accessible but intricate music has 
always been their priority. And, 
unlike our own aunts and uncles 
who regale us with stories about 
how awesome they were in high 
school, this band is the real deal: 
riffing awesome.

Bonehoof
Thu Sept 13 / 9:30 / V.E.C.

Hailing from Victoria, Bonehoof 
are four well-dressed gents with a 
penchant for classic tractors, glass 
paperweights, the colour brown, 
pipe smoke, shoes, the circus, and 
loose women. Their lineup is half 
Canadian/half British, and they’re 
guided by the songwriting prowess 
of Chris Lloyd, the Hammond organ 
tinklings of Jack Weyler, and a 
rhythm section composed of Benji 
Coey and Geoffrey Howe (apparently 
they’re “tighter than a nun”).

Carmanah
Sat Sept 15 / 12:30am / Wood Hall

Laura met Pat. Pat introduced Laura 
to Dan. Pat introduced Laura and 
Dan to Mike. Pat’s best friend, Matt, 

introduced Pat, Laura, Mike and 
Dan to Jesse. BAM!! Carmanah is 
a musical collaboration of friends, 
old and new, drawing from their 
collective hearts to create one 
sonorous source. Male and female 
harmonies, djembe drums, guitars, 
a violin and a saxophone drive the 
energy of Carmanah’s music. 

Jules Chaz
Sat Sept 15 / 8:30pm / Metro Theatre

The environmental movement would 
be proud of Jules Chaz. He’s done 
more for recycling in the space of 
one album–Toppings (2010)–than 
most us have in our lifetimes. From 
candy wrappers and rice cracker 
containers, to sound bites from 
Bollywood films, if it makes noise, 
Chaz will find a way to use it. A 
professional jazz musician turned 
producer, Chaz deploys a stunning 
array of samples to craft tunes 
that are soulful and jazzy, dirty and 
dubby, ambient and psychedelic. 
Recalling the gritty aesthetic of J 
Dilla and Madlib, Chaz’s productions 
make for a musical cornucopia of 
sound that’s tied together with raw, 
tasty, head-nodding beats.

City Of Glass
Fri Sept 14 / 10:30pm / Wood Hall

Led by long-time friends Michael 
Champion (vocals, guitar) and David 
Phu (guitar), City Of Glass first 
appeared on the Vancouver music 
scene in the summer of 2008. Driven 

by their passion for pop melodies, 
minimalism and dance music, the 
talented duo are best known for their 
meticulously crafted synthscapes, 
clean riffs, snappy beats and 
thoughtful vocals. 

Data Romance
Thu Sept 13 / 9:30pm / Alix 
Goolden Hall

Ajay Bhattacharyya and Amy 

Kirkpatrick, both 25, first came 
together two years ago in their 
hometown of Victoria. Kirkpatrick 
had moved to Vancouver proper, 
where she started using her training 
to do lights for the city’s biggest 
clubs. Bhattacharyya, meanwhile, 
had come to the city to study 
sound design for film. The group 
blends the circuit-bending tonalities 
mirroring Nine Inch Nails, with the 
feminine aspect evoking the mystical 
eroticism of Lykke Li. Having toured 
with the likes of DJ Shadow, CSS, 
and Sleigh Bells, Data Romance 
are one of the most promising 
synth-pop duos to come out of this 
country in some time.

Sam Demoe
Sat Sept 15 / 9:30pm / Club 9One9

Vancouver-based Sam Demoe has 
firm roots in Victoria that reach 
back to the Stir Fry Collective, the 
legendary hip-hop crew that held 
a longtime residency at Lucky Bar. 
Behind the decks, his sound is 
infused with the grit of the big city 
tempered with the laidback lifestyle 
of the West Coast. From euphoric 
pop to booming 808 bass music, 
Demoe can trek over any sonic 
terrain and coax any dancefloor to 
uncoil into an ecstatic party.

En Noir
Fri Sept 14 / 10:30pm / Lucky Bar

Chris Campbell is the latest talent 
to join the ranks of Victoria’s 
burgeoning underground dance 
scene. Although he only began 
DJing in 2011, his skill and song 
selection drew immediate attention, 
resulting in some killer gigs with 
Victoria’s sub|division crew. 
Performing as En Noir, Campbell 
has been tearing out parties 
alongside the likes of Monolithium, 
Rhythmicon and Vancouver’s Kevin 
Eames. Also known for his amazing 
visual art (check his work in this 
year’s Live!Stock), Campbell pushes 
a refined sound, blending the deeper 
textures of house, UK bass and 
techno. 

Family Of The Year
Sat Sept 15 / 12:30pm / R.A.P.

Most bands function like a family, 
but Family Of The Year has taken 
that age-old concept a step further, 
and not just with its moniker. The 

MORE RIFFLANDIA ARTISTS!
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Hey Ocean
Grand Analog

R.A.P. Side Stage
R.A.P. Side Stage

Sun Sept 16, 5:00pm
Sun Sept 16, 2:00pm

Hey Ocean!
------- Grady Mitchell

     Hey Ocean! is the quintessential West Coast 
band, and like the elemental giant evoked in its 
namesake, its talent seems untamable. Since the 
group’s formation in 2005, singer Ashleigh Ball’s 
honeyed vocals have grown ever sweeter, Dave 
Vertesi’s bass rhythms have grown even more 
buoyant, and David Beckingham’s diverse guitar 
lines have remained seemingly effortless yet mus-
cular. 

The Vancouver trio pull together myriad influ-
ences—folk, jazz, reggae and rock, to name a few—
and channel them through a finely-tuned pop 
sensibility for a sound that’s powerfully upbeat 
and entirely their own. Tapping a wide range of 
emotions, Hey Ocean! always manage to evoke the 
budding optimism that accompany summer’s first 
days. Whether lulling you softly or surging right 
over you, the band’s music possesses a grand and 
sweeping power. Few bands have the ability to 
move listeners so completely, and fewer still in so 
many different ways. 
 

This unique appeal has not gone unnoticed. Gene 
Simmons tried his best to lure the band to his la-
bel, but members politely turned him down. Still, 
after running its own label for several years, the 
Hey Ocean! hype soon outpaced its best indepen-
dent efforts, and in 2011 Ball, Bertesi and Beck-
ingham signed with Universal Music Canada, 
embarking on a massive cross-Canada tour. For 
Rifflandia, the band heads westward once again, 
to the place that endlessly inspires them. We’ll be 
glad to welcome them home. 

Grand Analog
------- Jamie Goyman

     From their hometown of Winnipeg, Manitoba 
to the metropolis of Toronto, Grand Analog has 
been reconfiguring the hip-hop blueprint since 
its inception. The five piece crew—made up of 
bassist Warren Bray, guitarist Damon Mitchell, 
keyboardist Catalist, and brothers Odario and 
Ofield Williams—fuse hip-hop with wide-stretch-
ing influences, extending the reach of their urban 
roots out into the ever-evolving world of pop.

Grand Analog grew its legs in Winnipeg (honest), 
and it was the desire of leading man, MC Odario, 
who at that time was a member of Canadian rap 
crew Mood Ruff, to create something that would 
have a little more staying power. Raised on a 
healthy diet of reggae, funk and rock, the group’s 

collective musical history reveals itself over the 
course of its discography. From the early organic 
hip-hop of Calligraffiti to 2009’s Metropolis Is 
Burning, the crew’s sound has always managed 
to recall those perfect moments when the sun is 
blaring and not a cloud is in sight.  

A fixture at North American events such as Ju-
noFest, Western Canadian Music Festival, NXNE, 
and SXSW, Grand Analog injects a healthy dose 
of authentic soul into hip-hop’s bloodline. As 
Odario describes: “Grand Analog is unbalanced 
and dirty, never clean. Grand Analog is fuzzy with 
three coats of dust and reads like an old manual 
no longer in use.”
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members of the LA outfit have 
formed unbreakable bonds amongst 
themselves, which have led to the 
kind of camaraderie that allows 
members to finish each other’s 
sentences. The band has crafted 
a stirring set of songs teeming 
with catchy melodies and clever 
ruminations on love and heartbreak, 
and staying up late enough to watch 
the sun rise.

Rennie Foster
Fri Sept 14 / 9:30pm / Market Square

Rennie Foster is somewhat of a 
local legend in Victoria. His techno 
resume is impressive: releases on 
a multitude of labels from around 
the globe, praise from magazines 
and blogs far and wide, and 
support from some of electronic 
music’s longstanding heavy hitters 
(Laurent Garnier, Derrick May, and 
James Holden are all supporters of 
Foster). Behind the decks, Foster’s 
musical concerns have always 
hovered around the sensual pulses 
emanating from the Berlin/Detroit/
Chicago axis.

Good For Grapes
Thu Sept 13 / 11:30pm / Wood Hall

Good For Grapes formed in 
September of 2010 after a group 
of friends took a trip to Victoria, BC 
for some modest busking. From 
the moment they stepped onto 
the ferry, they were an attraction, 
drawing unexpected crowds. This 
young band naturally took form as 
an original and talented five-piece 
group, possessing an array of 
harmonizing voices and instruments. 
Their live performances readily 
evolve into an active, folk-stomping 
and inviting energy that results in an 
extremely enthusiastic audience.

Graintable
Thu Sept 13 / 10:30pm / Lucky Bar

Despite growing up in Boston, Jim 
Cooke is a West Coast gangsta 
when it comes to cracking, robotic 
hip-hop beats. Currently residing 
in the lovely city of Portland, as 
Graintable, Cooke flexes a unique 
style deeply indebted to hip-hop 
yet gazing forward to emerging 

electronic music styles. And no 
turntables here: Graintable plays 
100% live, slicing and dicing his 
own sounds on the fly, remixing his 
original catalog, producing a fluid 
stream-of-consciousness blend 
of loops, melodies, and thumping 
drums.

Indian Handcrafts
Fri Sept 14 / 11:30pm / Sugar Nighclub

It’s tempting to write something 
eloquent, poetic, and overly 
“scene-like” when trying to describe 
the next big thing in rock. But 
sometimes it’s easiest to say it 
the way you would if you were 15: 
Indian Handcrafts kick ass. This 
classic two-person/guitar-drums-
vocals line-up wields a heaviness 
and volume that is reminiscent of 
bands like Big Business, Hella, 
and Tweakbird. A strong sense of 
melody and skilled songwriting 
extends comparisons to Trail Of 
Dead, DFA1979 and, occasionally, 
even Fugazi. 

Jackson 2 Bears
Sat Sept 15 / 11:30pm / Metro Theatre

Jackson 2 Bears is what you get 
when dance parties and social 
awareness collide in a colourful 
cloud of digital multimedia art. 
Using familiar images, and pairing 
them with scratches and breaks, 
Jackson 2 Bears’ performances 
focus on issues such as identity 
and the challenges facing youths 
among indigenous people in North 
America. By actively confronting 
the damaging, age-old stereotypes 
they face, 2 Bears re-appropriates 
media and wrangles it into a 
groundbreaking art form. 

Juice
Thu Sept 13 / 8:30pm / Club 9one9

Despite spending his formative 
years in Canmore, AB (aka Wild 
Rose Country), Ryan “Juice” Walton 
was born a gangster. His impromptu 
relocation to the West Coast has 
slowly and methodically infused 
funk, disco, electro, house and a 
general womp-wompiness into 
his eccentric grimy-ass musical 
repertoire.  Juice has eagerly 
embraced his newfound role as 
Victoria’s up-and-coming party-
starter (his motto: “I just want to 
party all the time”). With a growing 
number of shows under his belt, 
he has garnered a reputation for 
consistently bringing crowds to the 
dancefloor and compelling them to 
have insane amounts of fun.

The June Fiasco
Sat Sept 15 / 8:30pm / Alix 
Goolden Hall

The June Fiasco are a dynamic 
blend of melodious, captivating, 
in-your-face rock. Singer Andrew 
Spark’s voice forges delicate 
melodies through an intricately 
layered mass of face-melting guitars, 
sonically satisfying bass lines and 
crashing drumbeats. The five-piece 
create melodic rock inspired by the 
likes of Foo Fighters, Nirvana and 
Soundgarden. 

DJ Keyes
Sat Sept 15 / 8:30pm / Club 9one9

Emerging from the shadows of the 
West Coast underground, DJ Keyes 
has quickly climbed atop Victoria’s 
post-dubstep community. Fusing 
an unbridled passion for hefty bass 
sounds and a quick mix style behind 
the decks, Keyes has recently 
incorporated footwork and juke 
influences into his typical melee of 
dubstep, grime and trap. He’s slayed 
some notable opening slots over 
the past year, prepping dancefloors 
for artists as diverse as Dieselboy, 
Samples, Funk Hunters and Two 
Fresh.

King Dude
Thu Sept 13 / 10:30pm / Metro 
Theatre

Hands down, King Dude is making 
some of the best modern neo-folk 
at the moment. Fans of Death In 
June, Sol Invictus and Blood Axis 
take notice, you’re going to love 
this. However dark the music of King 
Dude, it’s never cheesy, and to an 
extent, you could say the tongue 
is firmly in cheek—keep in mind it 
is called KING DUDE. With catchy, 
well-written songs, the Dude is in a 
class of his own. 

Jordan Klassen
Sat Sept 15 / 11:30pm / Wood Hall

Jordan Klassen makes music 
built out of pure imagination. His 
full-bodied singing and ubiquitous 
falsetto provide a focal point for his 
musical nest of shimmering strings, 
caressing guitar, and coaxing 
percussion—which might be a lot 
of adjectives to describe someone’s 
music, but trust us, it’s worth it. 
A well-respected talent on the 
Vancouver scene, Klassen’s music 
has been featured in television and 
film, most notably on the shows 
Royal Pains and Felicity, as well as 
the Bruce Willis film Catch 44. 

Krief
Sat Sept 15 / 11:30pm / Alix 
Goolden Hall

Writing intensely personal music is 
nothing new for Montreal’s Patrick 
Krief, whether as a solo artist or as 
the longtime guitarist for The Dears. 
Over the years, Krief’s writing and 
recording process has remained 
remarkably consistent; each is a 
rather solitary affair. For Hundred 
Thousand Pieces, he delved deep, 
articulating his own anxiety and 
apprehension around the precarious 
nature of life as an aging musician. 
The resulting record is a stark but 
beautiful set of songs that give a 
glimpse into Krief’s heart, mind and 
soul.

Lost Lander
Thu Sept 13 / 8:30pm / V.E.C.

Lost Lander was founded by 
songwriter/forester Matt Sheehy 
when he began work on a new 
album with producer Brent Knopf. 
Now a quartet, the band lives and 
breathes in Portland, OR., and 
features Dave Lowensohn (bass), 
Patrick Hughes (drums) and Sarah 
Fennell (keys). Echoing sounds 
familiar to late 90s Victoria icons 
Thundersauce, Lost Lander is a 
band not to be missed.

Jeremy Loveday
Sat Sept 15 / 9:30pm / Metro Theatre

Jeremy Loveday is Victoria’s 
2010 Individual Slam Champion 
and a three-time member of 
the Victoria Poetry Slam team. 
Loveday has captivated a diverse 
array of audiences across Canada 
and beyond with his personal 
and impassioned performances. 
Performance highlights include The 
Canadian Festival of Spoken Word 
(2010), The Vancouver International 
Poetry Festival (2011) and The 
Victoria Spoken Word Festival 
(2011). Jeremy has shared the stage 
with Buddy Wakefield and C.R. 
Avery, as well as national politicians 
such as Elizabeth May.

Ma Petite
Fri Sept 14 / 8:30pm / Wood Hall

Ma Petite is Melbourne-born 
Indiana Avent’s solo project. After 

spending almost a decade in the 
music industry playing violin for 
artists such as Bon Iver, Soko, Dan 
Mangan, Gotye, Jordan Klassen, 
Lamplight, Zachary Lucky, and 
Treelines, Avent decided to put her 
own originals out into the world. 
Snippets of her dreams, experiences 
and aspirations, the little stories 
within the songs are brought to life
by her band of incredibly talented 
musicians who help bring the quirky 
vibe of Ma Petite’s musical style 
to life.

The Matinee
Thu Sept 13 / 10:30pm / Wood Hall

The Matinee is striving for greatness 
right now for one very good reason: 
because they can. When the band 
came third in last year’s Peak 
Performance Project, they walked 
out with some financial security, 
and right into a new recording and 
management deal. Wanting to treat 
such good fortune with due care 
and attention, the band points to the 
lessons they learned at Peak. “A - 
it’s all about the song, and B - it’s all 
about the show,” says vocalist Matt 
Layzell. “Always play bigger than the 
room you’re in.”

Measureless
Fri Sept 14 / 8:30pm / Sugar Nightclub

Measureless is a melodic, hardcore 
band based in Victoria, BC. The 
band formed in the summer of 2011, 
and they self-released a seven-song 
EP this past May. With the recent 
addition of a second guitar player, 
Measureless has a new EP in the 
works scheduled to be released later 
this year. They have been featured  
in Absolute Underground and can be 
heard on CFUV’s The Action Index 
as well as The Zone 91.3’s The Punk 
Show.

Miami Nights 1984
Thu Sept 13 / 8:30pm / Market Square

Miami Nights 1984 (MN84) is 
Victoria’s own Michael Glover. The 
MN84 sound is a brilliant reframing 
of classic 80s synthesizer-driven 
dance music (think Yaz, Human 
League, Georgio Moroder) and 
it has garnered Glover support 
on an international scale via his 
official remix of Gotye’s massive 
international hit, “Somebody I 
Used To Know.” Not too far off the 
revisionist pop of Cut Copy and 
Chromeo, MN84 channels the neon-
lit, emotional anthems of the 80s 
but wraps them up in the bolstered, 
physical production quality of 
modern electronica.

DJ Murge
Sat Sept 15 / 10:30pm / Club 9One9

Equipped with the physical skills 
of scratching and turntablism, DJ 
Murge is a Victoria legend. A club 
music juggernaut, he’s capable of 
fusing hip-hop, dubstep, dancehall, 
disco, moombahton and classic 
rock into one revolving slab of grind-
worthy awesomeness. His own 
productions occasionally sneak into 
his fluid DJ sets that have rocked 
crowds all over Canada.

Natron
Sat Sept 15 / 9:30pm / Lucky Bar

Natron’s trajectory alongside house 
music’s storied lineage posits him 
at the centre of the 4/4 revival 
in Victoria. As the underground 
obsesses over bass-centric sounds, 
house music continues to burn 
strong and steady, recalibrating 
dancefloors all over the globe with 
primal locked grooves. Natron’s 
DJ sets flex much of what modern 
house music has to offer in 2012—
from Julio Bashmore and Maya Jane 
Coles to Azari & iii and Steffi—the 
breadth of his programming keeps 
his dancefloor sets fresh yet familiar.

Needs
Fri Sept 14 / 9:30pm / Sugar 
Nightclub

The embryonic stage of Vancouver’s 
Needs consisted of a burning desire 
by BeatRoute editor Glenn Alderson 
to be in a band with local cynic 
and noodle dancer Sean Orr. When 
one incarnation of the band folded, 
Alderson called in the big guns: 
heavy hitter from Gang Violence, 
Bobby Siadat, You Say Party’s 
Derek Adam, and Orr’s bandmate 
from Taxes, the venerable Al Boyle. 
Calling on their past influences, the 
group invokes feelings similar to 
the first time you heard Nation Of 
Ulysses and Big Black, or that time 
you discovered The Wants.

Okibi
Thu Sept 13 / 9:30pm / Lucky Bar

Chris Okibi is an innovative and 
unconventional producer, DJ and 
live performance artist. Brought 
up in the eclectic drum & bass, 
hardcore punk and hip-hop sub-
cultures of the Pacific Northwest, 
Okibi has firmly established himself 
in Victoria’s growing bass music 
scene. He brings a diverse selection 
of styles to every DJ set, from 
forward-thinking juke, funky and 
midtempo, to rolling liquid riddims, 
dubwise exclusives and grimey 
140bpm. He’s shared the stage with 
artists such as Distal, Noah D, Alix 
Perez, 12th Planet and Downlink.

Portage & Main
Thu Sept 13 / 9:30pm / Wood Hall

John Sponarski and Harold Donnelly 
are the raconteurs behind this 
folk-rock endeavor, but the Portage 
& Main moniker also encompasses 
the talents of Georges Couling on 
keys, Ben Brown on drums, and 
Mike Agranovich on bass. The 
group strikes a chord in the same 
Canadian vein as Neil Young and 
The Band with its southern guitar 
and haunting vocals. While the boys 
didn’t physically ride the timeless 
rails like tramps, the songs are as 
honest and genuine as if they had, 
displaying the insight of old souls 
whose hearts are fixed and bound 
to a boxcar travelling across the 
country.

Rooftop Runners
Fri Sept 14 / 8:30pm / Alix Goolden 
Hall

Forging a mix of menacing mood 
and moving melody out of their 
adopted city of Berlin, Germany, 
RTR are Canadian singer-songwriter 
brothers Benedikt and Tobias 
MacIsaac. Their music meshes 
positively original pop-waves with 
darker-than-one-would-expect 
lyrics, making for anything but your 
typical Europop fare.

Ruffled Feathers
Sat Sept 15 / 10:30pm / Wood Hall

Ruffled Feathers are known for their 
combination of haunting female 
vocals, carefully crafted harmonies, 
multi-instrumentation, and brazen 
horns. Taking inspiration from the 
likes of Beirut, The Arcade Fire 
and Belle and Sebastian, the band 
weaves fables of revolution and 
cities far from home. Listeners 
expecting conventional guitar-driven 
indie-
pop will instead find themselves 
swept into complex arrangements 
of trumpets and mandolins. With 
an album cover that would make 
Hieronymus Bosch proud, the 
Feathers’ 2011 album Oracles has 
been causing quite a stir with its mix 
of songs about love, mistakes, and 
ultimately, change.

Rykka
Fri Sept 14 / 10:30pm / Alix 
Goolden Hall

Long before she was known as 

Rykka, Vancouver-born singer-
guitarist Christina Maria was a staple 
in clubs and cafés around the world, 
where she performed acoustic sets 
and honed a quirky folk sound. But 
as she began to write her latest 
set of songs, her music took on 
a new form. The electric guitars 
became jagged and distorted, the 
synthesizers danceable, the vocals 
simultaneously tuneful and hollering. 
Rykka’s music carries a slap-you-
across-the-face immediacy.

Hayley Sales
Fri Sept 14 / 12:30 / Wood Hall

Working out of an organic blueberry 
farm on Vancouver Island, Hayley 
Sales has built up a dedicated 
following with her laid-back, 
acoustic-based surf rock. Self-
taught on the piano and guitar, Sales 
has managed to take her groove 
around the globe. She has shared 
the studio and stage with influences 
like John Butler Trio, G. Love and 
Donavon Frankenreiter. A veteran 
of Rifflandia, Sales’ show promises 
to be a fun-filled homecoming 
overflowing with warmth and joy.

Shayne Avec I Grec
Sat Sept 15 / 9:30pm / Metro 
Theatre

Shayne Avec I Grec is a spoken 
word artist and arts community 
organizer based in Victoria, BC. 
He was a member of the 2005 
Victoria Poetry Slam Team and has 
performed at many folk festivals 
in Western Canada, including 
Arts Wells Festival of All Things 
Art, Brandon Folk, Music and Art 
Festival, South Country Fair and 
North Country Fair. He really loves 
Prince, and wants to tell you about 
The Anthropocalypse.

Christopher Smith
Fri Sept 14 / 9:30pm / Metro 
Theatre

Never one for stagnation, 
Christopher Smith has pursued the 
presentation of his music to many 
varied ends. From his earlier works 
grounded in more traditional singer-
songwriter methods, to larger, more 
orchestral based works, the sound, 
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both as a live entity or recorded 
medium, is in a constant state of flux. 
Working with string quartets, horn 
sections and choral arrangements, 
it is as much for Smith’s desire to 
challenge and re-interpret his material 
as it is for a way to etch out the right 
fit for the individual song.

this is THE SHOES
Thu Sept 13 / 8:30pm / Wood Hall

this is THE SHOES is a Vancouver-
based blues duo on a mission to 
usher the sounds of the 20th century 
Mississippi Delta into the Pacific 
Northwest of the 21st century. 
Comprised of Jereme Collette 
(guitar, kick drum, vocals) and 
Sabrina Robson (vocals, harmonica, 
percussion), the band produces a raw 
and powerful live performance that 
transfers perfectly into the studio.

Trans1ent
Fri Sept 14 / 9:30pm / Lucky Bar

Taste is the name of the game.  
DJing and producing deep electronic 
sounds for the better part of the last 
decade, Will McFarland aka Trans1ent 
has coaxed residents of Victoria 
to get loose. Soulful, adventurous 
selecting that showcases 90s inspired 
vocal hooks and subtle synth lines are 
Trans1ent’s MO. Having produced on 
and off for the last six years, his style 
has solidified somewhat over the past 
year as he embraced a “deep house 
tip, like it came out of 90s Chicago/
NYC/Detroit.”

DJ Verse
Thu Sept 13 / 9:30pm / Club 9one9

DJ Verse is a Victoria hip-hop icon. 
As one half of Champion Sound (with 
DJ Murge) and an integral member 
of the Stir Fry Collective, Verse 
is a rare breed of DJ, as adept at 
party rocking as he is with the lost 
art of turntablism. In the Serato-
saturated EDM-crazy world of 2012, 
Verse continues to hone his craft, 
cutting, scratching and blending 
hip-hop, breaks and rock&roll into 
an intoxicating amalgam of classic 
dancefloor vibes.

The Wicks
Fri Sept 14 / 8:30pm / Metro Theatre

Victoria, your roots are showing and 
in quite lovely style. Local quintet The 
Wicks formed after the dissolution 
of the beloved Cheers In The Belfry. 
Despite the break-up, “cheers” is 
still an appropriate word; the tunes 
fashioned by The Wicks are ideal for 
downing a few shots of whiskey and 
some pints, whether it’s drowning 
sorrows or celebrating life. On their 
full-length debut, Local Dirt, and on 
their follow-up collection of home 
recordings, Clouds, the band crafts 
warmth akin to a favourite coat.

Wolfheart
Fri Sept 14 / 8:30pm / V.E.C.

As band naming trends go, the 
Wolf fad got pretty ridiculous—Wolf 
Parade, AIDS Wolf, We Are Wolves. 
Nevertheless, hearing Victoria’s 
Wolfheart, they seem more deserving 
than most lupine-named bands. 
They have a steely cool, a sort of 
watching-you-from-a-distance-in-the-
trees vibe, a pack mentality as well 
as an underlying element of danger. 
The muscly rhythm section of Aidan 
Logins and Alex Campbell provides 
a strong base for singer Charlene 
Birkbeck’s powerful howl. A jazz 
school graduate, Birkbeck leads the 
band through some dynamic and 
groovy shifts, taut rhythms, all the 
while keeping things nodding towards 
the classic rock canon.

Jasper Sloan Yip
Fri Sept 14 / 9:30pm / Wood Hall

Jasper Sloan Yip’s career began in 
the summer of 2007 with the release 
of his solo debut White Elephant. A 
bootstrapped project, the record is 
honest, rough and imaginative. After 
the release, Yip spent ten months 
traveling, and writing what would 
become 2010’s Every Day And All 
At Once. Since then, Yip and band 
have toured Western Canada and 
showcased at festivals such as 
Canada Music Fest, the Vancouver 
Jazz Festival and Calgary’s Sled 
Island.

Young Pacific
Fri Sept 14 / 11:30pm / Wood Hall

Formed in Vancouver in 2009, Young 
Pacific had overwhelming success 
early on, leading to a hectic schedule 
of gigs. With stops at some of 
Vancouver’s most popular live music 
venues, and sharing the stage with 
artists such as Guilty About Girls and 
The Zolas, the
band played more shows in two 
months than many bands do in 
half a year. Following this stint of 
performance insanity, Young Pacific 
headed into the studio with producer 
Tom Dobrzanski (Said The Whale, 
We Are The City), to record their 
eponymous debut EP, which was 
released in May 2012.

Zerbin
Sat Sept 15 / 1:15pm / R.A.P.

It’s not surprising to learn the music 
of Edmonton’s spiritual rockers Zerbin 
has been used in TV shows and 
movies such as Degrassi, America’s 
Next Top Model and the Drew 
Barrymore/Justin Long rom-com, 
Going The Distance. Led by the 
eponymous frontman Jason Zerbin, 
the band’s melodies are memorable, 
the choruses cathartic and the 
instrumentation layered in lovely, 
cinematic fashion. 

Vancouver’s 
number 
one 
music 
source

CONTACT David Pearlman

604.730.7044 • Fax 604.730.7012 

email pearlman@straight.com
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From the World Wide Web, interactive 
apps, games, and homespun innovations 
that fix the heart, to monitoring the seas 
and oceans around the world, Victoria is a 
creative and innovative technology haven!

As one of the youngest technology 
sectors in North America, with a $2.65 
billion dollar impact a year, this scenic 
place that Rifflandia calls home houses 
some of the best technology firms and 
research agencies in Canada.

The Greater Victoria tech sector has 
grown to over 800 known technology 
companies, employing more than 13,000 
people and generating in excess of 
$1.95 billion in annual revenues, making 
advanced technology Greater Victoria’s 
number one private industry.

The secret to all this success lies in 
the amalgamation of a fast-paced and 
competitive industry, three modern post-
secondary schools, ten federal research 
labs, a compelling living environment and 
an unbeatable lifestyle. There’s a reason 
our home is ranked Canada’s Smartest 
City, #1 Micro-City of the Future, and 2nd 
Most Creative City.

Victoria’s growing tech sector is rapidly 
becoming a benchmark for top-tiered 
industry professionals. So, if you’re 
looking to work alongside people who 
inspire, in an environment that awes, 
while making an impact in an ever-
expanding industry, Tectoria is the place 
to be. Welcome.



1323 Blanshard Street
(The Atrium next to Pig)

headoverheelsvictoria.ca

250.590.5154

We have the best 
collection of Toms 
anywhere! From an 
amazing range of Classics 
to new styles like this 
Desert Wedge. A closed-
toe wedge, fashioned with  
soft suede, tonal accents 
and designed with 
downtown walkabout 
comfort in mind.

Celebrate your 
passion for shoes
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AUG 23-SEPT 2

More than 50 LIVE SHOWS 
from around THE GLOBE

VICTORIAFRINGE.COM

THEATRE FESTIVAL 2012

presents the 26TH ANNUAL Victoria

CFUV.UVIC.CA

On-Air and Online

Stream Shows on Demand

Check out 
podcasts of live 
performances

Dan Mangan himalayan bear
Adam & the Amethysts 
SlaM Dunk freak Heat 
waves Open relationship
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Doug Holliston is hungover this morning. Not because he drank too much, 
but because he ate too much duck confit and pommes sarladaise at his din-
ner party last night. The fat isn’t sitting so well as he nurses his latte at a 
table tucked in the back of Habit. But he smacks his lips describing the meal. 
“Those fried potatoes,” he says, “you rinse them to get the starch out and 
then you sauté them in the duck fat. You have to be careful, though. You 
want them barely cooked. If you overcook them, they look crispy but they’re 
not. We would never have had duck confit,” he adds, alluding to the 1970’s 
Victoria dining scene in which he grew up.

In those days, it was places such as La Petite Colombe that widened Doug’s 
horizons. It was one of those old rug joints, the kind of place with impecca-
ble table service, white tablecloths and a strong reliance on classical French 
technique.

La Petite Colombe was one of a hand-
ful of old French places that were 
steeped in béarnaise sauce. The Parrot 
House was another, perched on top of 
the Chateau Victoria hotel. There was 
Raven’s in James Bay- the potatoes 
were cut in tournées and served with 
duck a l’orange. It may seem like a cli-
ché now, but to a young Doug Hollis-
ton, dressed in his Sunday best, places 
such as La Petite Colombe were an 
awakening.

It was a two-tiered dining scene in 
those days, however. In one world, 
Victorians ate the roasted chicken 
clubhouse sandwich at The Nutty 
Club. And in the other, they ironed 
their pants and ate béchamel on spears 
of asparagus with scampi Newburg.
“Let’s face it. Most people didn’t go 
to the Union Club and La Petite Co-
lombe,” Doug says, thinking back. But 
he recalls a point in the late 70s when 
the wall came down: everyone began 
eating everywhere.

Blame the Herald Street Café, Doug 
says, for heralding a change. “Sudden-
ly there was homemade pasta. There 
was pesto. The alfredo sauce, the pes-
to sauce was not part of the culinary 
repertoire here.”

Time may have muddied the memory. 
Between then and now, half a lifetime 
has gone by.  Doug has spent time in 
cities around the world. He’s eaten a 
lot of food: “If I tasted it now, I might 
spit it out and say ‘Eww tagliatelle!’”  
And that’s the thing with food. 

Once it’s gone, you can’t go back for another go.

                                                                   *  *  *

But some places in this town never die; you can go back tomorrow for the 
meal you had in 1987.

Howie Siegel and John Cantin are two men who look like they’re in on some 
sort of joke. As the lunch rush ebbs at Pagliacci’s, they sit across from each 
other and feed each other punch lines. These two are godfathers of the culi-
nary scene here: Siegel at Pag’s and Cantin at John’s Place.

The fact that people these days are eating Neapolitan pizzas and poached 
quail eggs is due in no small part to Siegel, the “hippie New York Jew” who 
came to Victoria and bought a restaurant with his buddies in 1979.

Pagliacci’s is an anachronism in modern Victoria’s food scene, yet the Ital-
ian-ish hotspot continues to draw lineups even in the face of competition 
from places that serve plates of inventive tapas and deconstructed crap 

served “three ways.”

Don’t assume Howie Siegel hasn’t noticed the sea change around him. A 
hint of despondency is audible in his voice: “[When we started] we were 
the upstarts, we had the bohemians and artists. But then we got popular and 
the bourgeois people started coming in here, the middle class and the tour-
ists, and then [the bohemians and artists] all deserted me. I went from being 
avant-garde to establishment.”

Perhaps the bohemians and artists just grew old and bought minivans. Siegel 
isn’t complaining, mind you. His numbers are as good as they’ve ever been. 
He’s just being nostalgic.

As the fashionable crowd filtered away from Pag’s, it rippled over to a hand-
ful of other places in town, places that celebrated the old-but-new-again no-

tion of farm-to-table dining. Of course, 
there was the Herald Street Cafe. Then 
Café Brio and Zambri’s. Then came 
Pizzeria Prima Strada. Through it all, 
Pag’s served the same cheesecake, the 
same focaccia and the same meatball 
sandwich.  

Go back now and you’ll eat a piece of the 
past. At Pagliacci’s, Doug Holliston’s 
theory is ripe for the testing. A couple 
of decades of palate development may 
make you wonder what made it all so 
special in the first place. It might not 
come off as special as it once was.  
But it is comfortable. And that might be 
more important.

“I never competed with anybody,” 
Siegel says. “Other places may have a 
pedigree to their food. They may know 
where the recipes come from. They 
may have a grandfather that grew it in 
Sicily somewhere. They may be more 
cutting edge. But you show me bread 
like this anywhere in the fuckin’ city. 
What I have here is based on eternal 
values.”

Eternal values always win even when 
the restaurants that uphold them lose.
Take Little Sammy’s, for example. Can-
tin and Siegel dabbled in burgers long 
before they became a “thing.” Little 
Sammy’s Fattburger (not THAT Fat-
burger) was a burger joint on Govern-
ment St. Little Sammy’s celebrated a 
version of American food that became 
déclassé only a few years later. What 
began as this town’s first American-
style hamburger and hotdog joint in the 
early 80s, fizzled out a decade later af-

ter becoming a hangout for prostitutes, pimps and junkies.

The notion of a real-deal American burger joint died a little when the no-
ble pretensions of slow food began forcing out anything too fast. With it, 
the concept of the 24-hour diner in Victoria died out. After a heyday in the 
1990s, you can no longer get a clubhouse sandwich or a cheeseburger at four 
in the morning and eat it on a vinyl bench alongside the seedier populace of 
Victoria.

It may be gone, but little did Cantin and Siegel know that Little Sammy’s 
Fattburger was a blueprint waiting to be re-discovered. Eternal values, in-
deed.

*  *  *

Jeff Hetherington isn’t the first guy you’d expect to find slinging pulled pork 
sandwiches and flattop grilled burgers with processed cheese slices. But 
there he is. A ‘proper’ chef, with papers to prove it, and plenty of fine din-

What We Lost 
(and What We Found)

As Victoria’s food scene moves forward, it looks to the past.  
Food writer Khalil Akhtar looks back to where we’ve come from and ahead to where we’re going.
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     It’s a summer morning in Chinatown. The swaying lanterns and red lamp-
posts are already welcoming the usual convoy of tour buses full of fanny 
packs. They say this place is among the oldest Chinese neighbourhoods in 
the country; this information is delivered as a refrain by Pedi cab riders and 
by cruise shippers, noses in tourism pamphlets, as though some prize were 
given for spewing factoids.

Victoria’s Chinatown, for all its charms, is a bit of a museum piece propped 
up by a handful of preservationists, business associations and tourism 
officials. It is, as is much of Victoria, partly a manufactured landscape.
All in all, our Chinatown- indeed, much of the city’s core—is a space that 
somehow speaks to our need to remain connected with some nebulous “au-
thenticity” while also addressing our desire for mid-century sofas and 

lavender-infused prosciutto. It’s a place where the steam of barbecue duck 
mingles with the smell of Volvo exhaust.

Victoria’s food scene struggles with a similar push and pull. What restaura-
teur Howie Siegel calls a “culinary wasteland before the 1970s,” grew into 
a rough-around-the-edges food town by the 1990s and, finally, became a 
borderline precious farm-to-table mecca. It’s a place populated not only by 
some amazing chefs and plenty of inventive menus, but also with its fair 
share of insufferable foodie know-it-alls who can’t admit they like the taste 
of ketchup once in a while.

This isn’t  necessarily a bad thing. In fact, the evolution of the local food 
scene is a feather in this town’s cap.  But with evolution comes a little loss. 
And like Chinatown, what Victoria’s food scene looses is just as important 
as what it finds.
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ing experience, Hetherington cooks what can only be termed fast food. You 
might call it his interpretation of “eternal values.”

Hetherington owns Pig BBQ, with a location in the Atrium and one in a Col-
wood strip mall. You’ll find him selling those sandwiches out of one of the 
sexiest food trucks in town. And Hetherington—along with the folks behind 
Zambri’s—is a part owner of Big Wheel Burger.

All of it came about when Hetherington had a revelation. He had done his 
time in fine dining restaurants. He was working too much, getting paid too 
little and chasing a dream that most kitchen workers will admit is sufficient 
at best. After looking for a gig in Vancouver and facing yet another 12 dollar-
an-hour job, Jeff was on the verge of “throwing his knives off the ferry.”

“I was doing 12 hours a day and getting paid for eight. I remember watch-
ing guys in a hotel in Vancouver turning potatoes over the garbage. They 
looked beautiful, but what a waste of time.” Hetherington shakes his head. 
He recalls painting sauce on plates and sticking flaming sprigs of thyme into 
vertical sculptures of food. He was done.

At the same time, Hetherington was noticing a glaring hole appearing in the 
dining scene. Chain restaurants, many of which were in the burbs, were re-
placing diner-style places. Little Sammy’s was gone and so was Hethering-
ton’s childhood favorite, Fuddruckers. There was a vacated sweet spot left 
in the wake of places such as The Met, Foody Goody and Tommy Tuckers. 
They all catered to a unique cross-section of Victoria patrons. Now, they 
were dwindling and the downtown dining scene had become a little too ho-
mogeneously upscale.

So along came Pig. It filled a niche that had been vacated by an entire gen-
eration of restaurants. Except this time, modern fast food was informed by a 
fine-dining history. It didn’t take long for others to catch on. Patrick Lynch 
came along with a Cordon Bleu pedigree and opened the inventive little 
street food place, Foo. Jerson Hernandez crafted a bizarre but principled 
food-court style cocina in an office building arcade. Dockside lineups at Red 
Fish, Blue Fish often threaten to overflow into the water. The latest among 
them, Big Wheel Burger, fetishizes an American-style hamburger that, for 
years, had been dismissed in favour of the upscale, arugula-and-chèvre-
topped sophisticates.

“People are hungry for change. Victoria isn’t stodgy. People are pretty pro-
gressive,” Hetherington says, demolishing a tired stereotype of a town of tea 
drinkers and tweed.

When it comes to this type of food, though, ‘progressive’ is a complicated 
word.

Hetherington is talking about re-introducing a food culture that had been 
so ostracized that some customers couldn’t admit to enjoying a little bit of 
processed cheese or ketchup. When it opened a decade ago, one now-iconic 
French bistro in town had to list the mayonnaise as ‘aioli’ on the menu just 
to appease a certain clientele who had it in their heads that mayonnaise is 
declassé. For the record, said sauce contains no garlic. It is not aioli.

Now, Hetherington openly champions the appeal of ranch dressing on a sal-
ad of chopped iceberg lettuce at Big Wheel Burger. He upholds the corndog 
dipped in ketchup at Pig. There is something sublime, he argues, about soft 
buns, American cheese slices, chromed flat tops and Coca-Cola. To use the 
word ‘progressive’ to describe a food trend that embraces a nostalgic cuisine 
may seem odd. But there it is: a culinary culture in Victoria that is at once 
old and new.

At risk in all of this may be those truly old places that continue to hang on, 
doing exactly what they’ve done for decades. Eat it up before it goes away. 
Order the pork hocks at The Rathskeller. Get a spice cake at the Dutch Bak-
ery. Perhaps the best bowl of soup in town, the wor wonton, is at J&J’s Won-
ton Noodle House. Stop in for the hamburger in the Mad Men-esque Paul’s 
Motor Inn, which now, with ‘Paul’ long gone, is held in trust and run by a 
board. In a lot of cases, the clock is silently ticking.

Sadly, if you never had a meal at some of those old places, your time is up. 
Take Fat Phege’s in Market Square, the most recent example. The shop 
closed only months ago, and you can never have another taste of that ethe-
real poutine.

Food isn’t like rock & roll. Music leaves a trail of records, Wikipedia entries 
and chronicles in books and magazines. You will always be able to listen to 
T-Rex. You’ll be able to give it to your kids, who will be able to retrace entire 
musical canons just like you did when you were 14.

Food is impossible to record. There are no Wikipedia articles about Little 
Sammy’s Fattburger to celebrate the highs and lows. You’ll never be able to 
retrace the lost taste of a certain slice of lemon pie at the Herald Street Cafe. 
The club sandwich at The Nutty Club is no more.

That food is gone... and once it’s gone, you can’t go back.
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Aries
Give in to your yearning for old-timey activities. Fashion a tunic using 
brambles. Whittle a bottlenose dolphin from a piece of Ikea furniture. 
Scampishly swipe a pie cooling on the windowsill. Chew the cud awhile. 
(Or just tinker on your consarned iPhone).

Fashion a tunic using brambles? I only know what one out of those five 
words even means. Carve a dolphin? Steal a pie? Is Rifflandia V happening 
in Mississippi in 1953? That’s not “old-timey” to them! An old-timey activity 
to the young people of today is watching Lost, making jokes about president 
Bush, or playing Snake on your Nokia flip phone.

Taurus
You find the Amulet of Quiinsinair! It has the enchanting glow of a thou-
sand perfectly cut rubies. It seems to imbue you with a newfound vigour. 
The amulet also gives you a +4 against goblin attacks, but sadly a -2 
against all dragon fire or un-dead claw/bite attacks.

I flew Quiinsinair once on a trip to the Middle East in 1992. The flight atten-
dant was sensual but the inflight meal made dragon fire come out my amulet 
for four straight days.

Gemini
You share a sign with Prince. Relax. You get your own private, purple 
coloured heaven.

Prince also has never used his purple prophylactic, and now he has a rasp-
berry-coloured sore the size of a beret that oozes purple rain that will cause 
him to go to purple-coloured heaven several years earlier than planned.

Cancer
Honey, your chakras look like a garter snake swinger’s party. To realign 
them I would suggest an all yogurt diet, twenty-seven hours of deep 
Icelandic meditation, three scoops of bee pollen every full moon, pilates 
(yoga is so last year), and doing something just for you every day.

You don’t need yogurt or bee pollen. Kris Kristopherson is a cancer. He’s 76. 
He lived for 3 years on heroin and ketchup, and look at him! Willie Nelson is 
79, and I once saw him eat a cat!

Leo
Man alive, lions are awesome! I mean, the way they so nonchalantly 
lounge around the jungles and plains – just maxing and/or relaxing, and 
then casually take down an antelope in an awe-inspiring display of speed 
and cunning. Lions, you guys have got to be shitting me.

I will agree. Lions are awesome. I met a lion in 1976. We learned that he 
could out run a gazelle. He learned he could not outrun a truck.

Virgo
You’ve been chewing over the idea of changing your name to Salvador. 
Go for it! Why should the Spanish-speaking folks get all the super mys-
terious, arty sounding names? This thing is one legally binding document 
and Notary Public away. Your “pre-midlife-crisis-name-change clock” is 
ticking.

I made love to a woman named Salvador once. I found out halfway through 
the evening that she was in fact a man, but then again, so am I. So who am 
I to judge?

Libra
You will grow a moustache and make zany videos for a music festival.

You will also find out that your mother had a month-long affair with Grover, 
which explains your gangly, yet well-dressed, body type. Your chin down 
alopecia is still a mystery to the world.

Scorpio
You, my friend, are going to get waaay into the smooth sounds of R&B 
pop from the 80s. You’ll always feel like somebody’s watching you danc-
ing on the ceiling. Don’t be alarmed if you find yourself in a Tony, Toni, 
Tone cover band.

The only time somebody should be into music from the 80s is if they are 
skipping school, they have detention or you are learning a dance for the end 
of camp. Nobody puts Scorpio in the corner.

Sagittarius
You wish you were a little bit taller. You wish you were a baller. You wish 
you had a girl (or guy) who looked good – you would call her (or him for 
that matter). You wish you had a rabbit in a hat, with a bat, and a ’64 
Impala. (Skee-Lo is actually writing horoscopes as a profession for the 
Wichita Falls Daily Star).

Why would you ever wish for a rabbit in a hat with a bat and a 64 Impala? 
That means you have one of two things: either a hat large enough to put a 
car in to, or a car small enough to put into a hat. Both of those are useless.

Capricorn
Maybe you should take up worshipping Pan. This guy is the god of the 
wild, shepherds and flocks, nature, of cascading mountains, hunting, and 
rustic music. Half-goat body, slays on the pipes... just saying.

Last I heard, Pan was Spanish and living in a Labyrinth. A girl got shot and 
died. Don’t worship Pan. Just walk away now friend.

Aquarius
You will see Mother Mother.

She will tell you who your real father father is. You will cry cry in your base-
ment basement suite suite.

Pisces
Three words: Tan Pant Suit. This is the one thing missing in your ward-
robe. When you don this mystical duo of garments, people will actually 
see you for who you really are. You will be filled with a new zest for life. 
Probably get the corner office. People will exclaim, “ring-a-ding-ding” 
and “hotcha” when you walk by. Things are looking up, buttercup.

Is a tan pantsuit actually “missing” from anybody’s wardrobe? I don’t think 
so. “People will see you for who you really are”? Yea, a person with no con-
cept of reality. Enjoy your life of growing your own food and roasting your 
own coffee at the commune with all the other big glasses, high-waisted pant, 
low collared shirt, “This floral print was on my grandparents couch so it’s 
good enough for a sundress for me” hipster hobos.  Cheers!

VS

HOROSCOPE-OFFS!
Host of Rifflandia TV:

CHRIS VICKERS LANDO ROCK

Aging Rocker & Host 
of Rifflandia Park Stages:



Find us in the beverage garden
Proud sponsors of Rifflandia 2012

Ask for Merridale Cider at your favourite private liquor store,
local pubs and restaurants.

merridalecider.com   •   250.743.4293

them apples?
How do you like



AD

Sales / Rentals / Repairs / Lessons / Print Music / In-Store Financing

Where the Music Begins

756 Hillside Avenue
Victoria, 250.384.3622

www.long-mcquade.com

Now Open Sundays
From 12 to 5 pm

✁

✁

AD

FLEET FOXES
QUEENS OF THE STONE AGE

ATMOSPHERENO MEANS NO
CRYSTAL CASTLES

BEDOUIN SOUNDCLASH NASHVILLE PUSSY
DUDES





HAND CRAFTED CURED & SMOKED 
MEATS 

 2032 OAK BAY AVENUE   250-590-PORK 
www.thewholebeast.ca    

cured@thewholebeast.ca 

 

 

The whole beast 



 There can’t be a next generation 
 without the original one.

 Whether you like the stories, the features, the columns, the comics … or just the feel of a 
 newspaper in your hand, there’s always the original – the  Times Colonist.

 In print, online, on your smartphone or your tablet. 
 Get your news and information where, when and how you want it.

 Subscribers to the original get the next generation included.

 timescolonist.com

+ =
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Phillips brewery

Phillips was born in 2001 to 
a pile of credit card debt and 
the audacious principle that 
quality ingredients and a little 
creative flair can produce 
great beer. After over 10 
years, a couple address 
changes, and a beer-flood, 
our commitment to crafting 
quality beer continues to 
remain at the heart of every-
thing we do.
2010 Government St
250 380 1912
www.phillipsbeer.com

Red bull Music Academy

Red Bull Music Academy is 
an international workshop 
that was founded in 1998, 
and has travelled around 
the world. The 2012 edition 
touches down in NYC from 
Sept 30-Nov2. 60 applicants 
from around the world, attend 
lectures by musical pioneers, 
work on their own tunes in 
custom-built studios and 
have the chance to perform 
in some of the host city’s 
most iconic clubs and con-
cert halls. 
www.redbullmusicacademy.com

Silk Road

Silk Road Tea is a locally 
owned shop in Victoria’s Chi-
natown. Stop by to revitalize 
with a cup of our delicious, 
locally made, organic 
tea. Check out our great 
Wristband Connect special 
offers and enter to win our 
Win!landia prize. Make sure 
you look top-notch with our 
amazing organic skin and 
body care products, and 
book your spa appointment 
in advance at our award-
winning all-natural spa.
1624 Government St
250 704 2688
www.sikroadtea.com

Metropol Printshop

Island-owned and operated 
since our inception in 2003, 
we’ve worked on dozens 
of festivals and thousands 
of shows, offering support 
services to event planners, 
promoters, venues, bands 
and DJs. Our new design, 
postering and large-format 
shop is located on Herald St. 
in the Design District and our 
print services are offered out 
of the Metropol Printshop in 
the Atrium Building. Metropol 
Industries is a proud sup-
porter of arts, entertainment 
and culture in Greater
Victoria.
1311 Blanshard St
250 382 2695
www.imetropol.com

Music bC

Music BC is a non-profit so-
ciety dedicated to providing 
information, education, fund-
ing, advocacy, awareness 
and networking opportunities 
to nurture, develop and pro-
mote the spirit, growth, and 
sustainability of the BC Music 
community. We’re stoked to 
be a part of Rifflandia again 
this year, and are proud of 
all the great BC talent being 
represented!
604 873 1914
www.musicbc.org

Pacific Audio Works

Established in 1993, Pacific 
Audio Works has gained the 
reputation for being Vancou-
ver Island’s #1 professional 
audio and lighting supplier. 
Whether it’s a sale, rental or 
a production, we are truly 
second to none. With Van-
couver Islands largest most 
state-of-the-art inventory 
of professional audio and 
lighting equipment backed 
by a team of industry leading 
professionals, PAW has set 
new standards for excellence 
in our region. 
pacificaudio.com

Smiths Pub

Smiths Pub is proud to spon-
sor Rifflandia 2012. Come 
see why lots of local bands 
frequent us and not so local 
bands drop by whenever they 
are in town. We also have a 
quality draught selection, the 
city’s largest gin list, a small 
but delicious menu. Our DJ’s 
and staff have been
playing the music that makes 
Rifflandia such a success 
since our inception. Make us 
your spot for drinks and food 
before, in between and after 
the amazing shows!
777 Courtney St
250 360 2544
www.thesmithspub.com

Smoking Lily

Making clothing and acces-
sories in Victoria for over 16 
years, Smoking Lily is on a 
mission to make you look 
awesome. A local company 
that hires local talent, we 
design and hand silk screen 
all of our pieces with love to 
make sure you stand out in 
a crowd (put a squid on it!). 
This Rifflandia season our 
newest shop, The Milkman’s 
Daughter, will be celebrat-
ing its second anniversary 
in Victoria’s world famous 
Chinatown; come and check 
out the homegrown threads 
that’ve been keeping the 
‘hood unique since 1996!
569 Johnson St
250 382 5164
www.smokinglily.com

Times Colonist

Whether you like the stories, 
the features, the columns, 
the comics ... or just the feel 
of a newspaper in your hand, 
there’s always the original - 
the Times Colonist. In print, 
online, on your smartphone 
or your tablet.Get your news 
and information where, when 
and how you want it. 
www.timescolonist.com

thenumber creative

thenumber is a creative 
agency based in Victoria, 
BC. We specialize in custom 
Wordpress services, web 
and graphic design, video 
production, social media 
consulting and the celebra-
tory Friday 4pm beer. We’d 
love to work with you.
2520 Bridge St
250 388 6998
www.thenumbercreative.com

The Zone

Hidden deep inside Rifflandia 
is the rockin’ province of 
Zonelandia, where the 
Zonelandian boys and girls 
engage in merriment to 
the echoing soundtrack of 
Rifflandia songs. Visit Zone-
landia with your friends and 
see all the magical things the 
Zoners do to make Rifflandia 
awesome for you!
2750 Quadra St
250 475 6611
www.thezone.fm

Victory barber & brand

Victory Barber & Brand is 
the kind of barber shop 
your grandfather would 
have frequented if he was 
a made man or a titan of 
industry. It smells of fresh cut 
wood and rich leather but is 
refined and clean the way a 
gentleman should be. Victory 
specializes in traditional hot 
lather straight shaves, classic 
haircuts, and Damned Fine 
products designed for gentle-
men and hooligans alike.
1315 Blanshard St
250 885 5434
www.victorybarbers.com

War Child

Music has always been 
important to War Child. From 
the beginning we have recog-
nized its power to convey our 
message that war is no place 
for a child. Since its incep-
tion, War Child has benefited 
from the generous support 
of the music industry to help 
raise awareness and funds 
for over 250,000 children and 
their families each year in 
some of the most devastated 
regions of the world. That is 
why War Child is so excited 
to be joining forces, once 
again, with Rifflandia.
416 971 7474
www.warchild.ca 

Wolf/Sheep Arthouse

Wolf/Sheep Arthouse is 
a collective of about 20 
artists, designers, writers, 
multimedia producers and 
coordinators whose goal is to 
bring a unique art experience 
to the people of Victoria, 
and beyond. We at Wolf/
Sheep strive for originality, 
focusing on large scale art, 
design, and custom tattoo, 
with the goal of demystifying 
contemporary art and making 
it available to everyone. We 
value artistic integrity and 
individuality and all of our 
works arise from creative 
compulsion rather than com-
mercial consideration.
1215 Government St
250 208 6393
www.wolf-sheep.com

Caste Projects

Caste is a creative think-tank 
and production studio for 
special projects in design, 
image-making, communica-
tion, arts, and culture. With 
a playful and rigorous ap-
proach, Caste has produced 
some of Victoria’s most 
exciting brands, including 
Habit Coffee, Victory Barber 
& Brand, Hoyne Brewing Co, 
Big Wheel Burger, and 
Rifflandia 2012.
549 1/2 Fisgard St
www.casteprojects.com

Cook Street Castle 
building Centre

Heart...that’s what Cook 
Street Castle has. Located 
in the heart of Victoria BC, 
our unique store features a 
covered drive through lumber 
yard and a multi level home 
improvement centre that 
spans the entire 1700 block 
of Cook. Often referred to by 
locals as Victoria’s “alterna-
tive” hardware solution, you’ll 
find the fun and funky staff 
at Castle care about you and 
your project. We are proud to 
be a part of Rifflandia’s Main 
Street 2012 build!
1720 Cook St
250 384 8181
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CFUV 101.9 FM 

CFUV is UVic’s campus/com-
munity radio station. We are a 
non-profit, volunteer-based
organization offering an 
alternative to mainstream 
radio. We broadcast public 
affair programs, multicultural 
programs and a range of 
local and international music 
from a variety of genres. You 
can also listen to us online 
or download podcasts of in-
studio performances by local 
and visiting
musicians at cfuv.uvic.ca
3800 Finnerty Rd
250 721 8702
www.cfuv.uvic.ca

Cook St Village Liquor 
Store

You can find the same old 
boring, mass-marketed 
brands everywhere. But at 
Cook St. Village Liquor, we 
do things differently. Our 
expansive, ever-changing as-
sortment of cold craft beers, 
specially selected wines from 
BC and around the world and 
spirits for every occasion is 
like none other on Vancouver 
Island. Rifflandia fans, this is 
where you need to shop.
230 Cook St
250 995 2665
www.bcliquorguys.com

ChekTV

CHEK has served Vancouver 
Island since 1956. It was the 
first private TV station in BC, 
and CHEK is now the only 
employee-owned station in 
North America!   In Septem-
ber 2009, with overwhelming 
support from communities 
across Vancouver Island, 
CHEK employees and 
Island investors purchased 
the station to ensure the 
Island’s most watched news 
remained on-air. 
www.cheknews.ca

Ditch Records & CDs

Now in it’s 15th year of ser-
vice to Victoria’s music-ad-
dicted public, Ditch Records 
and CDs stocks everything 
a music lover could want. 
Every genre under the sun 
plus concert tickets, posters, 
magazines and more. We’re 
more than happy to help you 
find your new favorite album 
on vinyl or CD. Come check 
out the selection at 784 Fort 
St.
784 Fort St
250 386 5874
www.ditchrecords.com

DL Sounds & Lighting

DL Sound & Lighting Produc-
tions is thrilled to once again 
be providing sound and 
production services to one 
of Canada’s premier music 
festivals, Rifflandia! We’d like 
to congratulate the entire Rif-
flandia team and thank them 
for once again, putting their 
trust in DL Sound. Our entire 
crew is looking forward to 
this world-class event!
450 Banga Pl
250 216 7898
www.dlsound.net

Helijet 

For over 25 years, Helijet has 
been connecting Vancouver 
and Victoria with speed and 
style in our 12 passenger 
Sikorsky helicopters. With the 
best of each city just a quick 
35 minute flight away, take 
off on a helicopter mountain 
sightseeing tour in the morn-
ing & then fly in for a Rifflan-
dia gig in the afternoon!
79 Dallas Rd
1 800 665 4354
www.helijet.com

Lark and Sparrow

Our doors opened in 2010 
for those who look for a little 
of their own freedom in the 
clothing they wear. Clothing 
for the modern maiden who 
has the stars in her eyes, 
and the moon in her heart. 
Clothing for the feminine, free 
and adventurous. Located in 
Cook St. Village, across from 
the colourful peacocks and 
the supernatural oceans.
313 Cook St
250 590 7296
www.larkandsparrow.com

Long & McQuade

Long & McQuade is the 
largest chain of musical in-
strument retailers in Canada, 
with 60 locations from British 
Columbia to Newfoundland. 
This means that if you’re a 
touring musician, you’ll have 
the benefit of dealing with a 
familiar store with consistent 
sales, supply, service and 
support no matter where your 
home base is.
756 Hillside Ave
250 384 3622
www.long-mcquade.com

Marriott Victoria

The Victoria Marriott Inner 
Harbour is proud to sponsor 
the 2012 Rifflandia Festival. 
We invite all Rifflandians to 
fall into a Marriott Revive bed 
and experience luxury at its 
finest. Let the music carry 
you into comfort and dream 
sweet dreams. Reservations 
required.
728 Humboldt St
250 480 3800
www.marriottvictoria.com

Merridale

More refined than beer, more 
robust than wine… genuine 
cider from BC’s first estate 
cidery. Tours and tastings 
available at the orchard. 
Local music and great pizza 
Sunday nights through the 
summer. Available at private 
liquor stores and on tap at 
local pubs and restaurants. 
Like us on Facebook!
1230 Merridale Rd, Cobble Hill
250 743 4293
www.merridalecider.com

A bIG shout 
out to our 
awesome 
sponsors...



Get the VIP treatment. 
 Fly like a Rock Star!

   
Client: Helijet  /  Size: 8.375” x 10.875”  /  CMYK  /  Rifflandia Program Ad 

Book online at helijet.com or call 1.800.665.4354

$149FROM

Victoria to Vancouver 
in just 35 Minutes
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REVERSIBLE RIFFLANDIA FESTIVAL
FORTUNE TELLER

1 3 4 5

6

2

SIDE A

unfold the paper

fold each corner to the centre

fold diagonally to form a triangle

fold again diagonally 
to form a smaller trianglecut along dotted lines

flip over

fold the new corners to the centre

colours should appear on the outside

put thumbs and forefingers under each flap
and bring fingers together toward middle

A



‘Ear This

Listen to exclusive shows by Lunice, L-Vis 1990, Best Coast, Austra, 
and many more artists from this year’s Rifflandia line-up 

Tune in to Red Bull Music Academy Radio at www.rbmaradio.com
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LUCKY BAR

After dancing to 
Lunice’s “Purp Walk”, 
you and Lunice are 
arrested behind the 
bar because he 
spray-bombs an 
undercover cop car. 
You and he do the 
“Perp Walk”, for real.

MARKET
SQUARE

You take in some 
great music in this 
legendary venue. 
Amazingly, it
doesn’t rain.

ALIX GOOLDEN 
HALL

After losing your 
mind to Austra, you 
start reciting lines 
from Macbeth and 
listening to Tchai-
kovsky on vinyl, and 
the strange thing 
is—no one finds this 
weird. You win!
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ROYAL
ATHLETIC

PARK

For the Flaming Lips’ 
performance, you get 
in the spirit by 
wearing a raccoon 
costume. After a 
great show, a baby 
raccoon follows you 
home. It ends up 
living with you for 
nine years.

Use Side B to predict the outcome of attending a specific show!

1. Choose a colour, then spell it out using the fortune teller by 
alternating the direction you open the “mouth.”

2. Choose a venue from the options the Fortune Teller presents 
to you, spell out the venue name, the way you did in step 1.

3. Choose your final venue and open the Fortune Teller to reveal  
the outcome of attending that particular venue!

SIDE B REVERSIBLE RIFFLANDIA FESTIVAL
FORTUNE TELLER

Use Side A to help you figure out which shows to go to!

1. Choose a day, then spell it out using the fortune teller by 
alternating the direction you open the “mouth.”

2. Choose a venue from the options the Fortune Teller presents 
to you, spell out the venue name, the way you did in step 1.

3. Choose your final venue and open the Fortune Teller to reveal 
the show times underneath. The day you chose in step 1 will tell 
you which show to attend!

B



NIGHT STAGES

3 Nights $60.00 + s/c

Thursday Sept 13 - Saturday Sept 15

night stages subject to age limit
and capacity restrictions

ROYAL ATHLETIC PARK
+

NIGHT STAGES

SUPER PASS $175.00 + s/c

VIP PASS $295.00 + s/c

Thursday Sept 13 - Sunday Sept 16

all ages · rain or shine · 
night stages subject to age limit 

and capacity restrictions

ROYAL ATHETIC PARK STAGES

3 Days $140.00 + s/c

Single Day $80.00 + s/c

Friday Sept 14 - Sunday Sept 16

all ages · rain or shine

rifflandia.com 
twitter.com/rifflandia
facebook.com/rifflandia

Tickets available at Rifflandia.com, Rifflandia HQ,
Ditch Records and Lyle’s Place in Victoria. 

Visit Rifflandia.com for up-to-date information and 
complete festival FAQ.


